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SUNUS

Eskicag ile Ortacag diinyasi arasinda bir gecis donemi olarak ilk defa 20. yiizyilin basinda sanat tarihi
calismalarinda tanimlanan Geg¢ Antik Cag, 6zellikle son yarim yiizyilda popiiler hale gelmis ve giiniimiizde
artik farkli bir disiplin ve tarihsel donem olarak kabul edilmistir. Modern tarih ve arkeoloji calismalarinda “kisa
ve uzun Geg Antik Cag” olarak iki farkli kronolojik ¢erceveye sahip olan bu donem; arastirmacilar tarafindan
Diocletianus’tan, Iustinianus’a (3. ytizyill sonu—6. ytizyil) veya 2.—-8. ylizyillar arasina, hatta 10. ytizyila kadar
uzatilmaktadir. Ge¢ Antik Cag’'in cografi odagi biiyiikk oranda Roma Imparatorlugu’nun dogu topraklaridir.
Dogu Roma Imparatorlugu'nu ayakta tutan en énemli bélge olan Anadolu’'nun Geg Antik Cag'daki durumu
bu baglamda ¢ok 6nemlidir. Anadolu'nun tarihi ve arkeolojisi tizerine yiiriitiilen ¢alismalar, Ge¢ Antik Cag
diinyasiyla ilgili akademik tartismalara goz ardi edilemeyecek derecede 6nemli bilgiler saglamis ve saglamaya
devam etmektedir. Bundan dolayi, Anadolu arkeolojisinde Ge¢ Antik Cag’a iliskin buluntular, son zamanlarda
tizerinde en ¢ok durulan konularin basinda gelmektedir. Arkeologlar ge¢cmis donemlerde daha ¢ok Arkaik,
Klasik, Hellenistik ve 1mparatorlul< sanati, mimarisi ve kiltiirii izerinde durmuslardir. Bu nedenle 1980’li
yillara kadar kazilarda ortaya ¢ikartilan MS 3. yiizy1l sonrasi buluntular iizerinde fazlaca durulmamus, ancak bu
tarihlerden itibaren Ge¢ Antik Cag kazi verileri yavas yavas 6nem kazanmaya ve yorumlanmaya baslanmistir.

Gergekten de genelde Akdeniz diinyas: ve Anadolu, 6zelde ise Lykos Vadisi ve gevresi MS 3. yiizyildan itibaren
ortaya ¢ikan koklii degisimlere ve gelismelere sahne olmustur. Roma Imparatorlugu'nun 3. yiizyilda yasadig
siyasi ve dini kriz, imparatorlugun ertesi ytizyilda bir yandan Hiristiyanlasmasiyla diger yandan idari olarak
catallasmasiyla sonuglanmustir. Imparatorlar Constantinus ve Licinius’un 313 yilinda Milano’da kararlastirdiklari
din politikasiyla, Hiristiyanlar serbestlik kazanmislar, Theodosius Donemi'nde ise paganlik yasaklanarak,
Hiristiyanlik resmi din olarak ilan edilmistir. Bu gelisim, alisilagelmis bir¢ok seyi temelinden degistirmistir.
Artik kent yasayisini eskiden oldugu gibi sekillendiren, kentsel peyzaji olusturan agoralar, hamamlar, tiyatrolar,
stadyumlar ve tapinaklar yerlerini, yavas yavas kiliselere ve dini mimari unsurlarina birakmis ve yasamin odak
noktasini bu yapilar olusturmaya baglamistir. Ge¢ Antik Cag’in son doneminde bir bagska tek Tanr1 inanci olarak
Islam’in ortaya cikisi, baslangicta Bati Anadolu kentlerinde olmasa da Dogu Akdeniz'de bulunan kentlerin
arkeolojik manzarasina, yeni unsurlarin eklenmesine neden olmustur.

Biitiin bu degisimlerin 6zellikle basta Laodikeia olmak tizere, igerisinde yer aldigi Lykos Vadisi kentleri
(Hierapolis, Tripolis, Kolossai vd.) ve ¢evresine nasil yansidig1 sorusuna cevap arayan bu kitaptaki calismalar,
2015 yilinda Denizlide Pamukkale Universitesi biinyesinde Laodikeia Kazi Evinde yapilan bir toplantiya
dayanmaktadir. Dolayisiyla odak noktas1 Ge¢ Antik Cag’da Lykos Vadisi ve Cevresi olarak belirlenen bu kitapta
yer alan caligmalar, sadece Bat1 Anadolu antik kentlerinde kazilarda ortaya ¢ikartilan son buluntu ve gelismeleri
degerlendirmemekte, ayni zamanda Geg¢ Antik Cag tarih yazimini mesgul eden, antik kent kiltiriintin
durumunu, ¢okis, degisim, doniisiim gibi kavramlar: da dikkate alarak tartismaktadir.

Gec¢ Antik Cag Anadolu’sunda kentsel niifusun azalmasinin gerisindeki faktorleri incelerken, simdiye kadar
genelde ihmal edilen salgin hastaliklarin roliine dikkat cekilmekte ve kentsel sistemin c¢okiisiinii ele alirken
fazlasiyla anlam yiiklenen Sasani saldirilarina iliskin yargilarda, daha temkinli olunmasini 6nermektedir. Hig
kuskusuz Roma diinyasinin tek dis tehdidi Sasaniler degildi. Imparatorlugun kuzey sinirlarinda yasayan Germen
asilli kavimler de zaman zaman biiyiik tehdit olusturuyordu. Oyle ki bu kavimlerden birisi olan Gotlarin, 3.
yiizyilin ortalarinda Kafkaslar izerinden Anadolu’yu istila etmelerinin etkisi Efes ve civarinda yapilan arkeolojik
calismalarla belgelenmektedir.
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Bu kitapta yer alan arkeologlarin ve tarihgilerin ¢alismalari iki farkli kategoride degerlendirilebilir: Bir yanda
arkeologlar calistiklar1 kentler 6zelinde, (bu baglamda Laodikeia, Tripolis, Hierapolis gibi Lykos Vadisi kent-
leri; Stratonikeia, Ephesus ve Tralleis gibi cevre kentler) Ge¢ Antik Cag'da farklilasan buluntulara dikkat
cekilmektedir. Kazilarda ortaya ¢ikartilan buluntular kentsel hayatin vaziyetini ortaya koymasi bakimindan ¢ok
onemlidir. Diger yanda tarihgiler Ge¢ Antik Cag diinyasiyla ilgili modern tarihi tartismalara isaret ediyorlar ve
o diinyay1 derinden sarsan depremler, siyasi sorunlar ve salgin hastaliklar gibi faktorlerin, s6z konusu dénemde
kentsel hayat1 ne derecede etkilediklerini arkeolojik veya yazinsal literatiirde yer alan verilerden hareketle ele
almaktadirlar.

Son olarak, hem bu kitabin ortaya ¢ikmasinda hem de Laodikeia Kazi ve Restorasyon calismalarina sagladiklar:
destekten dolayi, Kiiltiir ve Turizm Bakanligi, Kiltiir Varliklar1 ve Miizeler Genel Miidirligiine, Denizli
Valiligi'ne, Denizli Biiyiiksehir Belediyesi Baskanhigina, Pamukkale Universitesi Rektorliigiine, Pamukkale
Universitesi, Bilimsel Arastirma Projeleri Birimine (BAP), Giiney Ege Kalkinma Ajansi'na (GEKA) tesekkiir
ederiz. Ayrica kitabin hazirlanmasinda emegi gecen Dr. Inci Tiirkoglu ve Arkeolog Aysegiil Arig’a tesekkiir
etmek bizim icin bir gérevdir. Laodikeia antik kentinin Diinya Kiiltiir Mirasina kazandirilmasi i¢in 2003 y1lindan
itibaren Kaz1 Ekibinin yaptig1 6z verili ¢alismalar, hi¢ kuskusuz her tiirlii takdirin tizerindedir.

Celal SIMSEK — Turhan KACAR
2017, Denizli



INTRODUCTION

The term “late antiquity” denoting the transitional period from the ancient world to the medieval world was first
proposed in the art historical studies at the beginning of the twentieth century; it has become very popular in
the last half-century transforming to a separate discipline and historic period. In modern studies of history and
archaeology, the period of late antiquity has two chronological spans as “short” and “long’, lasting either from
the reign of Diocletian to Justinian (third-sixth centuries AD) or from the second to the eighth — even to the
tenth — century. Geographical focus of late antiquity is mostly the eastern part of the Roman Empire. Therefore,
the situation of Anatolia, the most important region that kept the East Roman Empire standing, through late
antiquity is of utmost importance. Studies on the history and archaeology of Anatolia provide non-ignorable
material to the academic debates on the late antique world. Therefore, finds related with the late antiquity of
Anatolia are among the leading topics of recent times. In the past, archaeologists had concentrated on the art,
architecture and culture of the Archaic, Classical, Hellenistic and Imperial periods. Thus, finds dating to after
the third century AD were not paid much attention until the 1980s when the data on late antiquity started to
gain in importance and be assessed gradually.

Indeed, the Mediterranean world and Anatolia in the wider sense and the Lykos Valley and its neighbourhood in
particular witnessed radical changes and developments as of the third century AD. Political and religious crises
of the third century culminated in the Christianisation and administrational forking of the Roman Empire in
the following century. Emperors Constantine and Licinius legitimised Christianity with their “Edict of Milan”
in 313; and finally Emperor Theodosius banned paganism making Christianity the official religion. This change
altered many things taken for granted. Now, agorae, baths, theatres, stadiums and temples, which had shaped
the urban life and landscape in the earlier times, were taken over by churches and other Christian religious
structures. In the last phase of late antiquity, another monotheistic religion, Islam was born and it paved the way
for integration of new elements in the archaeological landscape of the cities in the East Mediterranean, even if
not the cities of West Anatolia right away.

The papers in this book have arisen from a meeting held at Pamukkale University in 2015 and look for answers
to the query on the abovementioned changes as reflected in Laodikeia, above all, and in the Lykos Valley and its
neighbourhood. Thus, the studies presented in this book with a focus on the Lykos Valley and its Neighbourhood
in Late Antiquity not only assess the latest finds uncovered and developments attested in the archaeology of
the ancient cities of western Anatolia in particular, but also discuss these issues taking into consideration the
concepts such as the situation with the urban culture of antiquity, fall, change, and transformation, which have
been debated by the historiography of late antiquity.

Investigating into the decrease in urban populations in Anatolia of late antiquity, they draw attention to the
part of the epidemics, mostly neglected until now, and also suggest that the Sassanian raids have been overrated
while dealing with the collapse of the urban system. Certainly, the Sasanians were not the only external threat
to the Roman world. Germanic peoples living about the northern borders of the Empire posed threats time to
time. In so much that the raids by the Goths, one of those peoples, about middle of the third century AD are
now archaeologically documented in and around Ephesos.

The studies by archaeologists and historians presented in this book should be considered in two categories: on
one side, the archaeologists call for attention to the finds distinguishing themselves in late antiquity based on
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the cases of their proper excavations at the cities of Laodikeia, Tripolis and Hierapolis in the Lykos Valley as well
as Stratonikeia, Ephesus and Tralleis in the neighbourhood because these finds are of importance for they cast
light onto the urban life of the period. On the other side, historians point to the modern historiographic debates
regarding the world of late antiquity and investigate the effect on the urban life of the factors like earthquakes,
political problems and epidemics, which shook that world deeply, by investigating the data provided by the
archaeological and literary literature.

Finally, we would like to express our gratitude to the Ministry of Culture and Tourism General Directorate of
Cultural Heritage and Museums, Governorate of Denizli, Metropolitan Municipality of Denizli, Presidency of
Pamukkale University, Pamukkale University’s Office of Scientific Research Projects (BAP), and Development
Agency for the South Aegean Region (GEKA) for their support to the excavations and restorations at Laodikeia.
We also would like to extend our thanks to Dr. Inci Tiirkoglu and Archeologist Aysegiil Arig for their effort in
the preparation of this volume. Last but not least, the self-sacrificing work of the excavation team since 2003 to
get Laodikeia into the World Heritage List is beyond all appreciation.

Celal SIMSEK — Turhan KACAR
2017, Denizli



AMPULLAE WITH FIGURAL DEPICTIONS FROM
LAODIKEIA OF LATE ANTIQUITY

Ge¢ Antik Cag Laodikeiast’ndan Figiirlii Ampullalar

CeLAL SIMSEK — Baris YENER®

Ozet

Calisma kapsaminda; MS 3. yy'in ortalarindan itibaren Incil ile ilgili hikdyeler ve basit sembollerle olusmaya
bagslayan Hiristiyanlik sanatimn Geg Antik Cag toplumu icin dnem derecesi daha yiiksek olan Aziz/Azize
betimlerinin de islendigi gorsel sanatlara ait izler, Laodikeia ozelinde yeni kazi verileriyle degerlendirilmistir.
Antik kentte 2002 yilindan bu yana yiiriitiilen kazi ¢alismalarinda ele gegen kiiciik buluntu gruplari arasinda
kabartmal fildisi Thekla plakasinin yam sira, bazilar: Isa/Meryem, Aziz/Azize betimli 6rneklerin yer aldigi en
yogun buluntu grubunu ampullalar olusturmaktadir. Bunun nedeni ise Hiristiyanlik merkezi olarak Anadolu'nun
Yedi Kilise Kentleri iginde Laodikeia’nin bir hac merkezi olmasindan kaynaklanmaktadir. Calismada Aziz/Azize
betimli toplam yedi adet ampulla drnedi ikonografik agidan ele alinarak MS 5.-6. yy'lar icinde degerlendirilmistir.

Anahtar Kelimeler: Ampulla, Aziz, Hiristiyanlik, Hac, Laodikeia
Keywords: Ampulla, Saints, Christianity, Pilgrimage, Laodikeia

INTRODUCTION

As of the third century AD the Roman Empire started to lose control over its vast territory and this led to the
rise of many serious problems. Consequently, and inevitably, the administrative, economic and cultural point
of gravity shifted to the East in time. This eastward orientation starting in the reign of Diocletian culminated
in the shift of the capital to Constantinopolis by Constantine I. It is of utmost importance that Constantine I
legitimised Christianity in AD 313 as a result of his efforts looking for a new, strong and dynamic fulcrum for
the Roman administration, which was abraded during the third century. Although the freedom bestowed on
Christianity paved the way for substantial oriental influence on the culture and arts, all the cultural fields of
the late antiquity, which witnessed the coexistence of Christianity and paganism, were still dominated by the
“Roman” character!.

Having lived a brilliant era during the first through the third centuries AD under the Roman Empire, Laodikeia
was one of the leading cities in southwestern Anatolia and one of those where the new religion emerged rap-
idly. From the very early stages, Laodikeia housed a Christian community effectively. Meetings and prayers
held at homes in the beginning spread gradually and paved the way for a strong infrastructure for Christianity.
Evidence uncovered in the course of excavations has shown that the strong influence of pagan elements that had

* Prof. Dr., Pamukkale University, Faculty of Science & Arts, Department of Archaeology, 20017 Denizli, Tiirkiye.
E-mail: csimsek@pau.edu.tr

Assistant, Pamukkale University, Faculty of Science & Arts, Department of Archaeology, 20017 Denizli, Tirkiye.
E-mail: byener@pau.edu.tr

1 Akyiirek 2007, 9.



218 GEC ANTIK CAG'DA LYKOS VADISI VE CEVRESI / THE LYKOS VALLEY AND NEIGHBOURHOOD IN LATE ANTIQUITY

prevailed for centuries continued with the new religion as well in late antiquity. This has placed Laodikeia at a
special point among other cities in the emergence of Early Christian art2.

Christian art started to form with biblical stories and simple symbols as of the mid-third century; this study
assesses the visual examples of Christian art with depictions of saints, which were of greater importance for the
society of late antiquity, in the special case of examples uncovered at Laodikeia. Excavations have been going on
at the site since 2002 and small works of art uncovered include a substantial group of ampullae, in addition to
the ivory plaque with St Thekla in relief. A selection of seven ampullae with depictions of saints are presented
with respect to iconography?3.

MARTYRDOM AND THE CULT OF SAINTS IN LAODIKEIA

Saints and holy people had an influential part in the socio-cultural structure of the Byzantine society during late
antiquity. The saints guarded the cities and the people from the evil, healed the sick, performed miracles and
constituted the bridge between the people and the God. Therefore, the cities of late antiquity began to build
saint cults for the personages, who were tortured for their faith of Christianity, were martyred, or performed
various miracles*. As understood from extant records, the Christian community of Laodikeia retained their
existence relatively in peace for about two hundred years apart from a few individual events that are observed
all over the Empire. The earliest record of oppression on the Laodikeian Christians is the martyrdom of Sagaris,
the first known bishop of the city, in the reign of Marcus Aurelius (r. 161-180)°. The organised persecution of
Christians in the reigns of Decius (r. 249-251) and Valerian (r. 253-260) has not recorded any martyrs from
Laodikeia. Following this decade of oppression in the mid-third century, a period of relative peace prevailed for
Christianity until the decree of Diocletian (r. 284-305) issued on 23 February 303 at Nicomedia, which shook
the Christendom violently.

The new wave of intense persecution led to new martyrs from Laodikeia. This organised persecution, which
aimed to revive paganism, is attested in the repair of Temple A and in the reliefs of Apollo, Artemis, Fortuna
and Laodikeian Tyche on the columns erected on 20 November 303 on the twentieth regnal year of Diocletian
and Maximian®. Among important martyrs recorded from Laodikeia are SS Trophimus and Thallus, who were
crucified, and St Artemon; furthermore, there were twenty martyrs from Laodikeia according to Martyrologium
Hieronymianum and ten martyrs according to Syriac Martyrology’. At this point, it is possible to state that,
theoretically, a strong cult of saints, which had started to rise in Laodikeia with martyrdom of St Sagaris in the
reign of Marcus Aurelius, augmented with increasing number of martyrs recorded by the time of Tetrarchy.
However, excavations to date have not brought to light any evidence regarding the saints’ cult at Laodikeia, and
this should be linked to the sanctity of the city since the first century AD rather than individual saints, who
would be expected to push forth the Christianity of Laodikeia8. Therefore, liturgical materials recovered in the
city should be evaluated as pilgrims’ materials adorned with themes appropriated by Christianity in overall as a
pilgrimage site of Anatolia rather than local Christian cults®.

[\

Simgek 2013, 338-341.

3 A total of twenty ampullae with/out figures were uncovered in the course of excavations in 2002 through 2006 and were published in
2007 (see Simsek — Duman 2007, 73-102). The total number of ampullae uncovered has reached forty until the end of 2016 campaign;
however, the present study handles only the examples with iconographic value.

Akytirek 1998, 175.

Huttner 2013, 345; Simsek 2013, 339.

Simsek 2010, 177-187; Simsek 2013, 250 Fig. 332.
Huttner 2013, 342.

Laodikeia assumed sanctity already in the first century AD when first St Paul, then St John sent letters. By the late antiquity when the
spiritual balances started to change Laodikeia hosted one of the regional councils discussing the Gospels, liturgy and church regulation.
According to Zonaras and Balsamon this council was held some time between AD 343 and 381 and many church fathers from all over
Asia came together and ruled about 60 canons (See Simsek 2013, 344—345).

9 Simsek 2015, 14-20, Fig. 5.
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LAODIKEIAN AMPULLAE: SEEKING THE SAINTS

The first example of saint depictions was uncovered at Temple A, a symbolic structure of the “Great Persecution”
period. This pagan monument bears the earliest marks of the transformation arising from the new religion
when Christianity was legitimised and the ivory plaque with St Thecla uncovered at its southwest porticol® was
published in an article in 2010. The plaque features a standing draped figure of St Thecla before an architectural
facade with spirally fluted columns topped with an arch!l. The saint orant is flanked with a lion on both sides
and the one on the right is a male while the one on the left is a female; the lions are rendered with their heads
and foreparts only. Thecla, a saint venerated by both the Eastern and Western Churches, is depicted on various
elements of Early Christian art as one of the first missionaries of the new religion trying to get hold of a place in
a vast geography dominated by paganism. She was usually depicted between wild animals (lion or bull), hold-
ing a cross, palm leaf, globe on flame, whip or snake during late antiquity; the plaque from Laodikeia probably
depicted her before the architecture of her sanctuary at Seleukeia and with lions that protected her from other
wild beasts at the arena of Antioch where she was punished.

In addition to the ivory relief of Thecla, an important find group from Laodikeia is the ampullae, which were
bought by the pilgrims and filled with holy oil or water during their pilgrimage. The ampullae feature flat sur-
faces and are adorned with saints venerated, holy sites and various Christian symbols. In this context, ampullae
with saint figures uncovered at Laodikeia present us with interesting examples.

The first example, Cat. No. 1, has, on side A, a figure dressed with a long garment, depicted standing before a
double-winged gate on top of four steps. The figure holds a book in his hand. On side B, the same architecture
encircles a cross standing on an altar-like pedestal. The differences between the two architectures depicted are
the corner acroteria missing on side B with only the top one worked, and the roulette rendering of the arch on
side A whereas it is moulded on side B. It was proposed by scholars that the gate depiction on ampullae from
other sites with similar iconography symbolises the passage between life and death, that the figure before it is
Jesus resurrected, or SS Lazarus, Demetrios, Spyridon or John!2. The cross on top of the altar on side B is linked
to the grave, resurrection of people and the triumphal cross erected on top of Mt Golgothal3.

Concerning the Laodikeian example, minor differences between the two architectures depicted on both sides,
like the perspective and decorative details, may suggest that they actually show the front and back views of one
monument. Architectural properties of the concerned monument and depiction of a cross on top of an altar al-
low us to link it to the Constantinian Holy Sepulchre in Jerusalem. The Holy Sepulchre retained its appearance
until the Sassanian conquest of Jerusalem in AD 614 and information on it is available both in written sources
and depictions on small works of art.

Eusebius writes that “it was discovered in earthen fill beneath a Roman temple in the northwestern part of the city.
Since the tomb was literally a cave in rock, Constantine’s workers first cut it free from its surroundings, then suit-
ably embellished it ‘with rare columns and most splendid decorations of every kind’” (Eusebius, Vita Constantini,
3.28; 3.34). The Piacenza Pilgrim (AD 570), one of the earliest pilgrims known, describes the Holy Sepulchre as:
“The tomb of Christ is hewn out of living rock ... The stone which closed the tomb is in front of the tomb door
.... The tomb is roofed with a cone which is silver, with added beams of gold. In front of the tomb stands an altar”
(Piacenza Pilgrim, Travels, 18); it is worth noting that he noted a dome and an altar before the tomb.

10" Arrangements to adapt to the new religion were carried out mainly in the naos and western and southern porticoes of Temple A.

These arrangements started with the construction of the chapel in the fourth century; some more additions were built following the
earthquake in AD 494 and remained in use until the earthquake in the first half of the seventh century (See Simsek 2013, 254-265, Figs.
340-343, 346, 348-350).

11 Simgek — Yener 2010, 321-334.

12 \gulff 1909, 264, Taf. LXVII, 1348; Griffing 1938, 279, Fig. 21; Metzger 1981, 114, Fig. 102-103, nrs. 120-121; Vikan 1982, 26-27,
Figs. 20 a-b; Zalesskaya 1986, 185; Campbell 1988, 542, no. 6, Fig. 6 a-b; Stiegemann 2001, 199 Figs. 1.77.1-2; D’Andria 2003 Fig. 195;
Anderson 2004, 84; Simsek — Duman 2007, 6, Cat. 1, Figs. 3-4.

13 vikan 1982, 26-27; for the cross on Golgotha see Aydin 2013, 442.
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In parallel to the written narratives by the pilgrims of the period, a group of ampullae from Jerusalem, named
the Monza/Bobbio group, provides us with more visual evidence regarding the Constantinian period sepulchre.
These round metal bottles of tin and lead alloy are dated to the sixth-seventh centuries; they are decorated with
important scenes of Christianity such as Resurrection and Assumption in a setting before the Holy Sepulchre
of Jesus Christ. These examples also feature a similar arched/domed architecture carried by spirally fluted
columns, crowned with a cruciform acroterion!4, This architectural facade observed on the ampullae of Monza/
Bobbio group is also attested on the Holy Sepulchre model of stone at Narbonne and dated to the fifth century,
almost the same as that on the Laodikeian ampullal®.

The depictions on both sides of Cat. No. 1 are clearly related with death, resurrection and funerary iconography.
Therefore, it is possible to propose that the figure depicted on side A may be Jesus resurrected or St Lazarus
revived. However, in the Early Christian iconography St Lazarus is depicted shrouded, without a book in his
hand!; therefore, it is more plausible that the figure depicted is Jesus. Accordingly, the cross on altar depicted
on side B may be proposed to represent the empty tomb or the altar before the tomb based on the hypothesis
that the architecture depicted on both faces of the concerned ampulla represents the front and back facades of
the same building. This proposal seems to be supported by a marble plaque decorated with the depiction of the
Holy Sepulchre in the Dumbarton Oaks Collection. It is decorated with the depiction of a single cross over the
actual grave within a domed structure carried by four columns, as on the Laodikeian examplel”.

The ampulla Cat. No. 2 uncovered in Temple A East Alley in 2010 bears very interesting depictions. On side
A is a bearded male figure standing and stabbing with his spear a dragon extending along the round bottom of
the vessel; the figure wears a short chiton and chlamys, clearly a soldier, holds his short spear in his right hand
and rests his left hand on his waist. The dragon with its mouth open is depicted probably attacking. On side B
is another male figure, again bearded, wearing a long dress and depicted facing, standing. He holds a book with
both hands at bosom level and is flanked with a lion with puffy mane on either side. These lions, as on the ivory
plaque with St Thecla, are not rendered attacking but rather accompanying the saint figure, and their long tails
curl up.

Same iconography is also attested on four other examples now housed at Aphrodisias!8, Louvrel® and Munich?0.
On these examples the figure killing the dragon on side A is identified as St George, St Demetrius?! or St
Theodore??. It is clear that a soldier saint?? is depicted here; however, St George, the dragon slayer, is mostly
depicted riding a horse?* and St Demetrius is depicted also on horse but killing the gladiator Lyaeos. In this
context, for the identification of the figure depicted killing a dragon on side A, St Theodore of Euchaita, who
had earlier depictions in the Early Christian art, is a more likely name.

Theodore was born in Euchaita, modern Avkat/Mecitozii of Corum province, and was martyred in the course
of the Great Persecution; a cult centre was built in his hometown in the fourth century?>. Beside his depictions

14 Grabar — Fourmont 1958, 15, Fig. IT A1, VIII A3; Kotzsche 1995, 274-275, Taf. 28 a-c.
15 ilkinson 1972, 95, Fig. 13; Kotzsche 1995, 277, Abb. 2.

16 Morey 1941, 4748, Fig. 8; Weitzmann 1972, Figs. 12, 25-27.

17" Kotzsche 1995, 274, Taf. 28 d.

18 Campbell 1988, 541-542, nos. 4-5, Figs. 4a-b, 5a-b.

19 Metzger 1981, 981, 46-47 no. 117, Fig. 99.

20 Sorries 2006, 140141, nos. 325-328.

21 Campbell 1988, 541.

22 Anderson 2004, 83.

23 prominent soldier saints of late antiquity were Teron, George, Sergios and Bakchos, Hieron, Merkurios, Menas, Eustathios and
Artemios (See Grotowski 2010, 58—59).

24 Grotowski 2010, Figs, 30f, 31, 32, 41a, 42.

25 The town of Euchaita housing the martyrium of St Theodore was honoured by Emperor Anastasius (r. 491-518). Anastasius encircled

Euchaita, the town of martyr St Theodore, known as the athlete of Christ, with a wall to protect it, and installed Mamas as the bishop
there (See Grotowski 2010, 109, n. 171).
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riding a horse and killing a dragon?6, Theodore is mostly depicted standing, wearing military costume, and
killing a dragon curling under his feet with his spear in the right hand and holding a shield in his left hand.
Among these, the examples with St Theodore clearly identified are found on lead seals of the sixth-seventh cen-
turies. The iconography of St Theodore killing a dragon attested on the seals of Epiphanios of Euchaita, Nicholas
of Euchaita?’, and Peter, Bishop of Euchaita?3, is closely parallel to the Laodikeian ampulla. Furthermore, an
ampulla from Calymna now housed at the British Museum is decorated with a similar composition of a figure
standing over a dragon and holding a cruciform spear and this figure is identified as St George or St Theodore?°.
To us, it is more plausible that the figure killing a dragon on side A of the Laodikeian ampulla Cat. No. 2 is St
Theodore, an Anatolian saint who had an important cult centre already in the fourth century.

The figure flanked with lions on side B of the Laodikeian ampulla is most likely to be Daniel in the Lions’ Den.
According to the Old Testament, Daniel was thrown into the lions” den for he did not abide by the bans of
Darius the Mede, the king of Babylon, not to worship the God. However, the lions did not touch Daniel with the
help of the God?3C. Therefore, iconographically Daniel is depicted flanked with lions. Searching for the identity
of the figure on the Aphrodisian ampulla Campbell notes that Daniel is usually depicted in orans without hold-
ing a book. However, the concerned figure holds a book, which may be considered an attribute symbolising the
intelligence and wisdom of Daniel3!. Indeed, there is no example known with Daniel holding a book, but rather
with a parchment scroll on very few examples32. Rautman states that, while discussing the iconography of the
Daniel figure depicted holding a parchment scroll on a marble plaque from Sardeis, Daniel figures holding a
book on the ampullae symbolise the prophethood and teaching of Daniel33. In this context, Daniel venerated by
both Jews and Christians was depicted, not surprisingly out of the usual iconography, on the ampullae, which
should be considered not only a religious object but also a commercial item.

Ampulla Cat. No. 3 was uncovered in the east portico of the North (Sacred) Agora in 2011. On side A is a
bearded man riding on a horse and holding an axe over his shoulder; on side B is a veiled woman, riding a horse
sideways, holding a round object between her hands at belly level. Close parallels are seen again at the Louvre
and this iconography is categorised as “rider group” by Metzger34. Some examples in this group feature the
male figure with the right hand raised3> or only riding a horse3¢ while the figures on the other side are usually
depicted in the same composition. Studies propose that this iconography on the ampullae represents the Flight
to Egypt?” by Joseph and Mary3? while some other scholars consider these horse-riding figures representing
the Christians3® on their pilgrimage and the axe-carrying male figure as St Theodore®0. The carpenter’s axe
seen in the hand of the male figure on side A of the Laodikeian ampulla suggests the identification of the fig-
ure as Joseph and that the round object held by the woman on the reverse should be representing infant Jesus.

26 Grotowski 2010, Fig. 7a.

27 Zacos — Veglery 1972, vol. 1/1, nos. 1283 a-c, 1287.
28 Zacos — Veglery 1972, vol.1/2, no. 1285.

29 That the origin of this ampulla with the depiction of SS George or Theodore is Calymna is not certain (See Dalton 1901, 159, no. 912).
30 Daniel 6: 1-28. For the ivory pyxis decorated with Daniel in the Lions’ Den See Weitzmann 1979, 485, no. 436.

31 Campbell 1988, 542.

32 Deonna 1949, 124-131, Pl. 1a-1b-2.

33 Rautman 2010, 53.

34 Michon 1899, 324, Figs. 18-19; Metzger 1981, 18—19, nos. 98-103.

35 Maeir — Strauss 1995, 237-239, Fig. 1, PL. XXXV-b.

36 Anderson 2004, 83, Fig. 3.

37 ...Now when they had departed, behold, an angel of the Lord appeared to Joseph in a dream, saying, “Arise, take the young Child and

His mother, flee to Egypt, and stay there until I bring you word; for Herod will seek the young Child to destroy Him... When he arose,
he took the young Child and His mother by night and departed for Egypt, and was there until the death of Herod... (Mathew 2: 13-15).

38 Wulff 1909, 264.; Robert 1984, 464467, Fig. 12.
39 Broneer 1932, 48, Fig. 17.1.
40 Dal Santo 2011, 36, Fig. 4.
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Although most of the examples depicting Flight to Egypt indicate Joseph on foot and Mary riding the mule
or donkey#! this scene formed by complementary figures on both sides of the Laodikeian ampulla may be the
result of iconographic preference of the artist. On the other hand, one other proposal could be the Journey to
Bethlehem for the census, just before the Nativity, as one would normally not expect to see an infant Jesus on
this trip yet. Furthermore, it would be more plausible for Journey to Bethlehem to be depicted on a pilgrim item
as the owners, the pilgrims, were travelling to and from the Holy Land.

The ampulla Cat. No. 4 was uncovered in Temple A East Alley in 2015. On side A is the depiction of a boat,
whose crescent shaped hull occupies the lower half of the side. The sail makes a triangle tip on the neck of the
ampulla with the edges flaring out to the aft and stem of the boat. Three figures are depicted on this boat and the
middle one is rendered much larger with his torso than the other two, who are given only as heads. On side B,
however, a fagade with a triangular pediment carried by two columns frame a male figure standing. The figure
wears a long mantle and has a beard. He holds an open book in his left hand raised to his belly level; he possibly
holds a censer with his right hand depicted hanging down. Parallel examples*? depict, as proposed by scholars,
a pilgrimage voyage of Christians*3; however, that the middle figure is depicted bigger than the other two is a
reason for raising question marks.

In this context, if the big figure in the middle is considered a saint then he should be identified as St John, Paul,
Phocas or Isidore, connected with voyages or maritime affairs. In case this figure is depicted as sailing then he
should be identified as St John sailing either between Patmos and Miletus or Joppa and Ephesus?*. However,
this proposal should be considered weak as St John, the evangelist, was mostly depicted in the context of his
connection with the Gospel#® rather than his voyages. At this point, St Phocas of Sinope or St Isidore of Chios#®
should be a more plausible identification for the saint on side A of Cat. No. 4.

Our research has not brought any suggestion for the identification of the saint on side B. The censer he holds
in his hand seems to be the symbol to clarify his identity; however, it should be noted that censers are among
liturgical items of Christianity%”. Therefore, proposals for his identity will most probably be troubled. The per-
sonage depicted here could be any Christian saint or perhaps the protomartyr St Stephen, who is known with
depictions holding a censer.

An important group of ampullae with saint figures from Laodikeia comprises the examples with busts of saints.
Among this group, ampulla Cat. No. 5 uncovered at Temple A in 2005 is clearly identified thanks to the inscrip-
tions on it. On both sides of this ampulla is a saint depicted as a bust over the belly level and holding an open
book. On side A, the figure has a long beard and the inscription is divided into lines flanking him: “AyI-OX AN-
AP-E-AC’; on side B, the same figure separates the inscription in two again: “AIIOZ-TOAOC”. In publications
to date on the ampullae of Anatolian origin there are only very few examples with inscriptions. Three examples,
one of which is without inscription, perhaps out of the same mould, are found at the Louvre Collection*3; the
one with full inscription at the Princeton Museum Collection also reads “O AI'lIOZ ANAPEAC ATIOCTOAOC”
and differs only in some lettering from the Laodikeian example; it also seems to have been produced in the

41 Bergman 1974, 164, 174, 183, Figs. 1, 17, 35.

42 Metzger 1981, no. 118; Curéi¢ — Clair 1986, 122, no. 151, (Princeton University Art Museum Collection, Inv. No: 118,
“http://artmuseum.princeton.edu/collections/objects/18554”); Stiegemann 2001, 198, Cat. No. 1.77.2; Sodini 2011, 111, Fig. 30.

43 Stiegemann 2001, 198; Anderson 2004, 83.
44 godini 2011, 110, n. 135.

45 An ampulla from Sardeis is decorated with a full figure of a saint standing before a facade topped with a triangular pediment and

holding a book in his hand; he is identified as St John the Baptist based on its inscription reading “AI'lTE IOANNH BA(IITICTA)” See
Greenewalt et al. 1998, 486, Fig. 13).

46 Vikan 1982, 13, Fig. 6; 15, Fig. 8; Dal Santo 2011, 34, Fig. 1; for the St. Phocas? image on ampulla, see Sodini 2011, 111, Fig. 28.)
47 Vikan 1982, 22.
48 Griffing 1938, 275, 279, Fig. 18; Metzger 1981, nos. 123-125.
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same mould*®. The book held by the saint looks as if scribbled at first sight but a close examination reveals an
X-shaped cross identified with him on which he was crucified.

The ampullae presented above have string holes on the round shoulders; however, Laodikeian finds also feature
examples with larger string holes raised to the ear-shaped shoulders.

One such example is the ampulla Cat. No. 6. On side A is a bust holding with his left hand a cross at his belly
level, rising towards his chin; he holds a round object with his right hand behind the lateral arm of the cross. The
most interesting feature of the composition is the pair of fish over the head of the figure. On side B is the bust
of a veiled female figure. Intense wearing on side B does not allow us to retrieve any more details. No similar
ampulla has been noted in publications to date. However, an example with a bust in orans, identified as St Peter,
holding a cross at belly level was found at Sliven, Bulgaria; on its other side is a figure holding a book, possibly
Jesus®0.

The most important attribute to identify the personage on side A of Cat. No. 6 is the fish over the head. The
fish, “IXOYZ” in Greek, a symbol of Christ in Christian art, is usually taken as an acrostic actually reading
“Incotc Xpotdc, Oeod Yiog, Zotip — Jesus Christ, God’s Son, Saviour” This and many other theories link Jesus
with the fish symbol nevertheless, the round object the figure holds behind the lateral arm of the cross suggests
the fish and bread miracle®l. In case the depiction on this ampulla relates to the concerned miracle then it may
be proposed that the male figure on side A of this ampulla from Laodikeia is Jesus Christ and the female on side
B is Mary.

Another type attested among the ampullae from Laodikeia is a group with standing full figures on both sides of
the vessel.

Ampulla Cat. No. 7 uncovered at Temple A features a standing full figure on both sides. On side A, the figure is
dressed with a long garment and mantle, holds a book in his left hand, and holds a sceptre with cross top in his
right hand. On side B, the figure holds a globus cruciger in his left hand and a sceptre with cross top in his right
hand. This figure wearing a short chiton and headgear actually has wings slightly open. One similar example is
found at the Princeton Museum Collection®2. The Princeton example features a figure holding a book within an
arch on its side A and the winged figure orant on its side B is proposed as Archangel Michael. Apart from am-
pullae, other small works of art also feature angel figures holding a sceptre and a globus cruciger. An ivory plaque
at the British Museum dated to the sixth century also features an archangel holding a sceptre in his left hand
and a globus cruciger in his right>3. This figure is identified as St Michael based on the inscription. On groups
of lead seals dated to the fifth-sixth centuries according to their iconographic features the archangel holding a
tall cross in his right hand and a globus in his left is identified as Michael>*. Thus, it is not easy to propose any
identity for the figure on side A of the Laodikeian example; however, in overall, the full figures standing and
holding a book may be identified as one of the evangelists or St Paul. On side B, the winged figure should then
be identified as the archangel Michael.

49 Curéi¢ - Clair 1986, 121, no. 149 (Princeton University Art Museum Collection, Inv. No: 1966-234, “http://artmuseum.princeton.edu/
collections/objects/29943”)

50 Shtereva 1999, 8687, Fig. 2.1, 2.2; Sodini 2011, 117-118, Fig. 34.

5L« Asevening approached, the disciples came to him and said, this is a remote place, and it’s already getting late. Send the crowds away,

so they can go to the villages and buy themselves some food. Jesus replied, they do not need to go away. You give them something to
eat. We have here only five loaves of bread and two fish they answered. Bring them here to me, he said. And he directed the people
to sit down on the grass. Taking the five loaves and the two fish and looking up to heaven, he gave thanks and broke the loaves. Then
he gave them to the disciples, and the disciples gave them to the people. They all ate and were satisfied, and the disciples picked up
twelve basketfuls of broken pieces that were left over. The number of those who ate was about five thousand men, besides women and
children...” (Matthew 14: 13-21; Mark 6: 30-44; Luke 9: 10-17; John 6: 1-13).

52 Gur¢i¢ — Clair 1986, 121-122, no. 150. (Princeton University Art Museum Collection Inv. No: 1966-235, http://artmuseum.princeton.
edu/collections/objects/29884).

53 Weitzmann 1977, 81, no. 70.
54 Zacos — Veglery 1972, vol. 1/1, nos. 1251, 1254.
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CONCLUSION

The seven ampullae presented here and stemming from Laodikeia, which retained her religious, cultural and
commercial position through late antiquity, have cast light onto the Early Christian art, iconography, pilgrimage
routes and sites in general. The depictions of saints in general are part of the life of Christ, his ministry, or evan-
gelists as well as Anatolian figures and their cults find their place on this group of ampullae called Anatolian
ampullae with respect to their forms. St Theodore of Euchaita, St Paul of Tarsus, St Phocas of Sinope, St John
of Ephesus, or Archangel Michael always mentioned together with Colossae (Chonai), all of Anatolian origin,
find their place on ampullae, certainly not by accident. In this context, the first written sources regarding the
pilgrimage route during the late antiquity actually cast light onto the situation mentioned above. About the end
of the tenth century, a pilgrim by the name of Lazarus set off from a village near to Magnesia ad Maeandrum
and first called at the Church of St Michael at Colossae (Chonai) on his way to the Holy Land. Sometime later
on his way back from Jerusalem, he passed through Antioch on the Orontes, Cilicia and went to the Church of
St Basil in Kaisareia, then on to the Church of St Theodore in Euchaita, and came back to Colossae (Chonai)
and completed his pilgrimage by visiting the Church of St John in Ephesus®®. In light of this information trans-
ferred to us by a pilgrim of the Middle Ages, it is possible to state that this geography was of great importance
for Christians wishing to go on pilgrimage. Taking into consideration this itinerary it can be said that in late
antiquity a pilgrim from the West arriving at the harbour of Ephesus could easily reach Laodikeia following the
Maeander Valley. He could then proceed northward to visit Philadelphia, Sardeis, Thyateira, Pergamon, and
Smyrna getting back to Ephesus. In case the final destination of the pilgrim was the Holy Land then he could
also visit other Christian sites such as Hierapolis and Colossae (Chonai) in the Lykos Valley and continue onto
Myra via Kibyra further southeast (Fig. 1).

Fig. 1 Seven Churches and Pilgrimage Sites on Anatolian Map

55 Foss 2002, 130.
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In this context, it is plausible to propose from the present study that Anatolia housed important pilgrimage sites
during late antiquity and thus produced local commercial items of religious function such as the ampullae from
Laodikeia, which actually imitated the fine lead ampullae of the Holy Land iconographically.

Consequently, that the ampullae of the fifth-sixth centuries AD presented here have been uncovered in high
quantities at Laodikeia arises from the fact that the city was one of the Seven Churches and thus a pilgrimage
destination®. Queries regarding the production sites of these ampullae, image and identity issues in Byzantine
art before the Iconoclasm, and pilgrimage route across Anatolia during late antiquity shall only be answered
following the small find groups of religious function such as the Laodikeian ampullae across the Anatolian
geography.

56 Simgek 2013, 338-391, Figs. 451-516; Simsek 2015, 14-20, Fig. 5.
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CATALOGUE

Cat. No. 1
Terra Cotta Ampulla (Inv. No. L.08.AE.PT.15)
Findspot: House A

Dimensions: H. 6.8 cm, W. 4.8 cm, Depth 5.8 cm, Rim
diam. 2.0 cm, Hole diam. 0.5 cm, Wall th. 0.3 cm

Description: It is intact other than a small missing part
on the rim. Its clay is reddish yellow (7.5 YR 6/6) with
mica temper, has fine sand, firm and hard fabric. The
interior has clay colour and the exterior has brown slip
(7.5 YR 5/4), matt and slightly rough. The rounded rim
is thickened outward; the short neck is cylindrical; the
body is flask shaped. There is a string hole on either
side on the shoulders, for wearing it around the neck.
The neck and body are separated by two lines engraved.
The ampulla is well-fired and moulded.

SIDE A SIDE B

L.08.AE.PT.15
0 5cm

Cat. No. 2
Terra Cotta Ampulla (Inv. No. L.10.TDS.PT.13)
Findspot: Temple A East Alley

Dimensions: H. 6.7 cm, W. 4.9 cm, Depth 6.0 cm, Rim
diam. 2.0 cm, Hole diam. 0.5 cm, Wall th. 0.3 cm

Description: It is intact. Its clay is reddish yellow (7.5 YR
6/6) with little yellow mica temper, has fine sand, firm
and hard fabric. The interior and exterior have clay-col-
oured slip, are matt and slightly rough. The rounded
rim is thickened outward; the short neck is cylindrical;
the body is flask shaped. There is a string hole on either
side on the shoulders, for wearing it around the neck.
The neck and body are separated by two lines engraved.
The ampulla is well-fired and moulded.
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L.10.TDS.PT.13

Cat. No. 3
Terra Cotta Ampulla (Inv. No. L.11.KDP.149)
Findspot: North (Sacred) Agora East Portico

Dimensions: H. 6.8 cm, W. 4.8 cm, Depth 5.8 cm, Rim
diam. 2.0 cm, Hole diam. 0.5 cm, Wall th. 0.3 cm

Description: It is intact. Its clay is reddish yellow (5
YR 6/8) with much yellow mica temper, has fine sand,
firm and hard fabric. The interior has clay coloured slip
and the exterior has red (10 R 5/6) slip, are matt and
slightly rough. The rounded rim is thickened outward;
the short neck is cylindrical; the body is flask shaped.
There is a string hole on either side on the shoulders,
for wearing it around the neck. The ampulla is well-
fired and moulded.

SIDE A SIDE B

L.11.KDP.149
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Cat. No. 4
Terra Cotta Ampulla (Inv. No. L.15.TN.M.08)
Findspot: Traian Nymphaeum Square

Dimensions: H. 7.2 cm, W. 5.3 cm, Depth 6.2 cm, Rim
diam. 2.2 cm, Hole diam. 0.4 cm, Wall th. 0.4 cm

Description: It is intact. Wear is observed at places on
the surface. Its clay is reddish yellow (5 YR 6/6) with
yellow mica and little lime temper, has fine sand, firm
and hard fabric. The interior has clay coloured slip
and the exterior has red (2.5 YR 6/6) slip, are matt and
slightly rough. The rounded rim is thickened outward;
the short neck is cylindrical; the body is flask shaped.
There is a string hole on either side on the shoulders,
for wearing it around the neck. The neck and body are
separated by two lines engraved. The ampulla is well-
fired and moulded.
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Cat. No. 5
Terra Cotta Ampulla (Inv. No. L.05.TAP.108)
Findspot: Temple A Portico

Dimensions: H. 6.0 cm, W. 4.8 cm, Depth 4.9 cm, Hole
diam. 0.3 cm, Wall th. 0.4 cm

Description: It is missing its rim, neck and one of the
string holes. Its clay is pink (5 YR 8/4) with mica tem-
per, has fine sand, firm and hard fabric. The interior has
clay coloured slip and the exterior has reddish brown
(5 YR 6/4) slip, are matt and slightly rough. The neck is
short; the body is flask shaped. There is a string hole on
either side on the shoulders, for wearing it around the
neck. The ampulla is well-fired and moulded.
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Cat. No. 6
Terra Cotta Ampulla (Inv. No. L.08.AE.PT.36)
Findspot: House A

Dimensions: H. 7.3 cm, W. 4.8 cm, Depth 6.2 cm, Rim
diam. 2.4 cm, Hole diam. 0.4 cm, Wall th. 1.1 cm

Description: One of the string holes is broken and
missing. Its clay is light red (2.5 YR 6/6) with mica tem-
per, has fine sand, firm and hard fabric. The interior
has clay coloured slip and the exterior has red (10 YR
4/6) slip, are matt and slightly rough. The rounded rim
is thickened outward; the short neck is cylindrical; the
body is flask shaped. There is a string hole on either
side on the shoulders, for wearing it around the neck.
The ampulla is well-fired and moulded.
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Cat. No. 7
Terra Cotta Ampulla (Inv. No. L.05.TAP.72)
Findspot: Temple A Portico

Dimensions: H. 7.1 cm, W. 4.9 cm, Depth 6.4 cm, Rim
diam. 1.4-2.0 cm, Hole diam. 0.3 cm, Wall th. 0.4 cm

Description: It is intact other than some broken parts
on the rim. Its clay is pink (5 YR 8/4) with mica temper,
has fine sand, firm and hard fabric. The interior has clay
coloured slip and the exterior has reddish brown (5 YR
6/4) slip, are matt and slightly rough. The rounded rim
is thickened outward; the short neck is cylindrical; the
body is flask shaped. There is a string hole on either
side on the shoulders, for wearing it around the neck.
The ampulla is well-fired and moulded.
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