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Preface

ANODOS 6-7/2006-2007 contains 53 articles in English, German and French presented at
the international symposium “Cult and Sanctuary through the Ages. From the Bronze Age to the
Late Antiquity” in Cast4 — Papiernicka, Slovakia, on 16-19 November 2007. The symposium was
organized on the occasion of the 10th anniversary of the Department of Classical Archaeology
and of the 15th anniversary of Trnava University, under the auspices of Dusan Caplovic,
Deputy Prime Minister of the Government of the Slovak Republic for Knowledge-Based Society,
European Affairs, Human Rights and Minorities.

At the same time it was the fourth event of this kind, which takes place every second
year. The partner institutions from Turkey — Selguk University in Konya and Uludag University
in Bursa — as well as the Slovak Archaeological Society at the Slovak Academy of Sciences,
the Archaeological Museum of the Slovak National Museum and the voluntary association
Pro Archaeologia Classica traditionally cooperated in the organization of the symposium.
The participants were scholars from thirteen countries (Turkey, Greece, Bulgaria, Italy, Austria,
Hungary, Poland, the Czech Republic, the Slovak Republic, Germany, Belgium, Great Britain
and the USA). Graduate and post-graduate students from Trnava also participated in both
organization and programme (lectures, presentations, discussions, poster sessions). At the
end of the symposium there was arranged an excursion to the Archaeological Museum of the
Slovak National Museum in Bratislava. Participants had opportunity to see permanent and
contemporary exhibitions of the museum.

The publication of ANODOS 6-7/2006-2007 has been financially supported by The Faculty
of Arts of Trnava University, the Ministry of Education of the Slovak Republic (Projects: MVTS
- Tur/SR/TVU/08; KEGA No. 3/5105/07; VEGA No. 1/3749/06) and the voluntary association Pro
Archaeologia Classica.

Editors
Trnava, 5 December 2008



Ansprache des Vizeministerpriasidenten der Slowakischen Republik,
zustindig fiir eine gebildete Gesellschaft, Europafragen,
Menschenrechte und Minderheiten,

Dusan Caplovic¢

Sehr geehrte Damen, sehr geehrte Herren, liebe Gaste,

erlauben Sie mir, Ihnen zuerst einmal fiir Ihre Einladung zu danken. Bitte sehen Sie mich
in erster Linie als Historiker - als einen von Thnen, und dann erst als Vertreter der politischen
Macht. Die wissenschaftliche Diskussion erfordert Freiheit und Gleichheit der Beteiligten.
Sonst ist sie schrecklich verstiimmelt. Dies begriffen schon die Herrscher des Mittelalters, die
zwar mit fester Hand iiber ihre Untertanen herrschen konnten, allerdings erlaubten sie, dass
auf Universitdatsboden Inseln der Freiheit entstanden. Sie wussten namlich, dass eine
Meinung, die nicht frei ist, wertlos ist. Denn welche Bedeutung hitte es fiir sie, wenn ihnen
die erhabenen Doktoren und Professoren nur sagen wiirden, was sie selbst horen wollen? Das,
was der Herrscher horen will, das weif$ er und das kennt er. Er braucht nicht, dass ihm das ein
anderer sagt. Fiir den, der die Macht hat - fiir den der schone deutsche Begriff ,Machthaber”
existiert, ist es wichtig, ein freies kritisches Wort zu horen. Aber kehren wir zum urspriinglichen
Thema zuriick!

Gegenstand Threr Konferenz ist die Spiritualitat der altertiimlichen Zivilisation des Nahen
Ostens und des Mittelmeerraums. Das ist ein interessantes Thema, dass auch in unserer Zeit
nicht vollig unaktuell ist. Im wesentlichen gehen die zwei groflen Zivilisationen - die euro-
amerikanische und die islamische - von den Denktraditionen des altertiimlichen Nahen
Ostens und des Mittelmeerraums aus. Diese zwei Zivilisationen decken bei Vereinfachung der
geographischen Projektion heute etwa 80% des Kontinents ab. Und dies alles hatte seine
Wurzeln in einem verhaltnismafSig kleinen Gebiet des 6stlichen Mittelmeerraums. Wenn ich
mir erlaube, dies noch weiter zu vereinfachen, waren besonders zwei Gebiete Ausgangspunkt
des gegenwartigen modernen Denkens: Mittel- und Stidgriechenland und das historische
Paldstina. Auch zusammengenommen hatten sie kein grofleres Gebiet als 70 000 - 80 000
Quadratkilometer, was wir zum Beispiel mit der heutigen Tschechischen Republik
vergleichen konnen. Dabei vertrugen sich die antiken Griechen und die Israeliten im
wesentlichen nicht. Die Synthese der beiden getrennten Gelehrtenwelten - der griechischen
und der jidischen - zu einer gesamten europdischen Kulturtradition ist eigentlich eine
tiberraschende Erscheinung.

In meiner kurzen Ansprache werde ich Sie nicht mit Details meiner Kenntnisse
der Geschichte religioser Kulte belasten. Aber trotzdem mochte ich Sie auf die Besonderheit
des Gebiets hinweisen, auf dem wir uns heute befinden. Die Slowakei, als Land reich
an Kupfererz, spielte im Prozess der Entwicklung der nahostlichen antiken Kultur eine
bedeutende Rolle. Das Kupfer aus grofien Teilen der dgdischen und kleinasiatischen Bronzen
stammt eben aus slowakischen Lagerstatten. Die Slowakei und das Donauebenengebiet waren
wohl auch Ausgangspunkt der Invasionen indoeuropaischer Staimme in den Balkan und den
oOstlichen Mittelmeerraum in der Halfte des 2. Jahrtausends vor unserer Zeitrechnung. Deshalb
kann auf die Frage, wann die Slowakei eine bedeutende Rolle in der Geschichte gespielt hat,
geantwortet werden: in der Bronzezeit und besonders zu deren Ende.

Wir befinden uns unweit der bedeutenden und geheimnisumwitterten Burgstatte Molpir.
Dies ist ein besonderer Ort mit eigener Kultstatte, wo ritueller Kannibalismus praktisiert wurde.
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Und besonders mdochte ich auf den Burgwall unter der Burg Devin aufmerksam machen. Es ist
ein interessanter Ort. Dies erfordert allerdings eine etwas langere Erklarung.

Traditionell wird behauptet, Europa stehe auf drei Hiigeln: dem Capitol, der Akropolis und
Zion. Jeder reprasentiert eine der Traditionen, aus denen sich das heutige Europa entwickelt
hat. Das Capitol in Rom, der Glanz der Akropolis in Hellas und Zion, unser jiidisch-christliches
Erbe. In dieser Dreiheit fehlt mir das vierte Element, und zwar der Einfluss der sogen.
Barbaren: Kelten, Germanen, Slawen und andere. Gerade sie waren es, die in den sogenannten
dunklen Zeiten der ethnischen und politischen Landkarte Europas ihre Form gaben, die im
wesentlichen in groben Umrissen bis heute erhalten blieb. Wenn wir das Beispiel mit den
Hiigeln zur Symbolisierung des romischen, griechischen und jiidisch-christlichen Einflusses
auf das Wesen der gegenwartigen euro-amerikanischen Zivilisation anwenden, kénnen wir
einen geeigneten Hiigel suchen, der ein Symbol dieses barbarischen Europas sein konnte. Was
konnte dies sein? Kamelot? Die Wartburg? VySehrad? Mein Kandidat ist gerade Devin. Nicht
nur deshalb, weil es ein imposanter Zugang zur unteren Donau in der Slowakei und zum
gesamten Karpatenkessel ist, sondern hauptsachlich deshalb, weil Devin die einzige Lokalitat
in Europa ist, moglicherweise mit Ausnahme von Bratislava selbst, in der sich durch einen
faszinierenden Zufall im Altertum und im frithen Mittelalter Besiedlungen aller bedeutenden
grofien Sprachgruppen des ,barbarischen” Europas abwechselten, sogar mit den Romern selbst.
Auf dem Burgberg von Devin finden wir Spuren von Dakern, Kelten, Germanen, den bereits
erwahnten Rémern, dann von Slawen, Awaren und ungarischen Nomaden. Deshalb wére es
das beste Symbol, das wir dem Capitol, der Akropolis und Zion als Symbol der gegenwartigen
euro-amerikanischen Zivilisation zuordnen kénnen.

Geehrte Gaste,
ich denke, dass Ihre Teilnahme an der Konferenz und der gegenseitige Austausch von
Erkenntnissen uns alle bereichert. Ich hoffe ebenfalls, dass die Ergebnisse der Konferenz nicht

nur auf eine kleine Gruppe Fachleute beschrankt bleiben, sondern dass sie auch in die breite
Offentlichkeit gelangen.

Casta-Papiernicka, 16. 11. 2007
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Naiskoi From the Sacred Precinct of Lagina Hekate: Augustus and Sarapis

Bilal Sogiit

Keywords: Augustus, Sarapis, Naiskos, Cult, Lagina, Hekate Sanctuary

Abstract: During the excavations at Lagina Hekate sanctuary in the Karia Region, blocks of naiskoi were
found at Byzantine building between the temple of Hekate and her monumental altar. These naiskoi are
dated in first and second century A.D. As to the inscriptions on architrave of entablature, one of them
belongs to Augustus. It means that a small entablature and pediment of marble evidently belonging to a
naiskos housing the statue of Augustus. Relief on different Pediment block tells the story about the temple
which built for Sarapis and dated was second century A.D. The Sarapis bust figure in the centre of pediment
is depicted as a bust with a modius on his head. In the area, all the naiskoi belong to two different kind of
architectural structures which are lonic and Corinthian order. The plans are in antis and prostylos.

The two important religious centers of the ancient city of Stratonikeia in Karia are the sacred
precincts of Hekate Lagina and that of Zeus Panamaros and Hera. Except for the publication
of inscriptions, no work has been undertaken in the Zeus Panamaros and Hera. In the Hekate
Lagina sacred precinct, a team, of which I am a member, is under the direction of Professor
Ahmet Tirpan who has been conducting excavations since 1993.! Here, work focused on the
Propylon, the Altar and the Temple of Hekate as well as the Stoa and excavations of these
structures continue today.

During the excavations, remains of a Byzantine structure with an adjoining chapel have
been discovered in the field between the Temple of Hekate and the Altar. Among the remains
is a Byzantine chapel adjoining the western side of the altar and to its northwest are residences
extending towards the temple. The walls of this Byzantine structure are built of rubble, marble
and whole architectural elements and pieces, plain or with profile. All were brought from
various structures within the precinct.?

Some of the architectural elements discovered in the Byzantine structure form a coherent
group, which can be differentiated from the others. One, a single block on top of an architrave
fascia, contains a dedicatory inscription to Augustus. The other, a group of 4 blocks, when joined,
forms the tympanum of a pediment.® Depicted on the center block of the tympanum is a shield bust
of Sarapis. Hence, we can conclude that these two structures belonged to Augustus and Sarapis.
In addition, we found complete pieces from the corner of the upper structure and also inscribed
blocks. We are certain that these architectural pieces indicate the presence of more naiskoi.

A study was needed for an evaluation of these architectural elements that contained both
inscriptions and reliefs and that were reused as building blocks in the Byzantine structure. This
study concerns the preliminary findings and evaluations of these pieces, which were discovered in
the area between the altar and the temple, and yet belonged to neither.* Based on the elements of the
upper structure, we believe that at least more than two naiskoi were located in the sacred precinct.

! For the excavations of the first season at the Lagina Hekate Sanctuary and its environs, see Tirpan 1996, 209-27;

Sahin 1997, 83-106; Tirpan and Sogiit 2000, 153-62; 2001, 299-310; 2002, 343-50; Sahin 2002, 1-22; Tirpan and Sogiit
2004, 87-100; 2005a, 371-86; 2005b; 2006, 257-70; 2007, 591-612.

Doric architectural fragments from the Stoa comprise the majority of these pieces. For a study and an evaluation of
these Doric pieces, see Gider 2005, 70-7.

* Tirpan and Sogiit 2000, 156, pl. 10; 2005b, 44-5, pl. 51.

I would like to thank the Director of excavations, Professor Ahmet A. Tirpan for his permission for this study and
also Research Assistant Zeliha Gider for her architectural drawings. Thanks also go to our students Mustafa Kagitgi,
Olgay Yilmaz and Mustafa Cimen as well as to Yasemin Er Scarborough for her help in translation of the article.
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Bilal Ssgiit

1. The Augustus Naiskos

To the west of the altar, we uncovered in the first level a complete architectural block,
no. 98A16, belonging to an upper structure. Except for a few small fractures on its sides and
corners, it is well preserved.’ The block is of three pieces since its corner cornices are broken.
Its front facade and its two narrow sides have been worked similarly (Fig. 1-2). The front piece
consists of a three-fasciae architrave, a frieze with a concave profile and geisipodes, a pediment
and a sliding geison and sima. Between the fasciae and on the transition from the fasciae to the
crown are bead-and-reel and an Ionic cymatium. In addition, a band ornament is placed on the
upper side of the fascia. The second fascia has the following Greek inscription in one line:*
People erected the naiskos of the god Augustus Caesar.

This block, a complete element of an
upper structure, belongs to the front part of
a building. The well-preserved corners and
their extension on both sides show the width
of the facade. The open V-shaped segment on
the extension of the sides and the anathryosis
show that another block was placed here and
that this constituted the side segment of the
naiskos. The block placed on either side is of
one piece from the architrave to the horizontal
sima and its arrangement was similar to the
front facade.

It is hard to determine the plan of the
naiskos based only on the block from the
upper structure. However, since the upper
structure elements are complete, a suggestion
can be made. The open V-shaped anathyrosis
in the joining parts of the block indicates
the placement of a supporting piece at each
corner at the front and also the presence of
an architrave on three directions (Fig. 3). The
soffit below the architrave in the front facade
should continue along the two sides and thus
the plan should be a distylos prostylos. The
open V-shaped segments on both side edges
in the back also support the suggestion of
such a plan. An unlikely plan type would be
apteral if the wall architraves continued on
both sides. But since the anathyrosis of the architrave blocks joining on the wall were not made
as flat surface, this is unlikely. The presence of a V-shaped joining surface here shows that the
upper structure was supported by a column. Therefore, a column must have been placed at each
corner. This confirms the suggestion that the plan is a diastylos prostylos type. It is not possible
to give an exact measurement of the width between the anta and column and also the size of
the naos in the back without seeing the location of the structure. Although a suggestion about
the plan can be made, the measurements and the plan of the naos can only be determined after

Fig. 1. The front facade of the Augustus Naiskos.

Fig. 2. The back and the right side edge of the upper structure
of the Augustus Naiskos.

® The inscription’s width is 197 cm, its height is 99 cm; the architrave’s lower width is 27 cm. Its corner piece dates
from a different period, and was therefore given a different number (98A108) and the two were later joined. But
since the main piece is number 98A16, it is known as this number.

¢ Sahin 2002, 4, no. 4.

422



Naiskoi From the Sacred Precinct of Lagina Hekate: Augustus and Sarapis

v
WL WAL WL WA W LW AW WA W WL nlxl;-l\"{:\ e e i b s et od -I\‘r'-'\r: LWLl EIr

[ |

STOYKAIZAPQL |
%ﬂﬂmﬁﬁm ]

0 50 cm

e e T e |
98A16 _\ /

7~

Fig. 3. Drawing of the block no. 98A16.

the remains of the structure have been completely excavated. It is clear that given its present
shape, the small naiskos with all its architectural elements was a complete building worthy of
Augustus in the Hekate sacred precinct. In the historical period of the sacred precinct one of the
most intensive building activities was during this time and it is possible that other buildings
besides this naiskos and propylon were dedicated to Augustus.”

Based on the horizontal supporting elements and on the cornice arrangements, the order
of the naiskos may be Corinthian or Ionic. In the pediment, the profile at the transition from
the tympanum to the sliding sima has been carved as a hole. In large buildings the tympanum
is where Ionic cymatium as seen here and the crown section are placed. Hence, the tympanum
shape of the structure also indicates that it may have had one of the two orders. During the
excavations of the Byzantine structure, complete or almost complete small Corinthian and
Ionic capitals and their fragments were found. Which buildings these capitals belonged to are
not known for certain? Since the architectural arrangement and the ornamental features of the
capitals are suitable for this period, they may well belong to this naiskos.

The Ionic order has an ancient tradition in Anatolia, where it has always maintained
a special position as seen in Lagina. However, with the advent of Roman rule in Anatolia, some
changes are noted. This may have influenced the use of Corinthian order at the Temple of

7 Sahin 1982, 14, no. 511 and 67, no. 668; Rumscheid 1994, 23; Tirpan and Sogiit 2005b, 12-7.
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Hekate, which was built at the beginning of
the 1% century B.C. Corinthian order was also
preferred in the temples dedicated to Augustus
in the important cult centers of the Roman
colonies and of other places where Roman
influence was significant. Of these, the best
two examples are the temples of Augustus in
Ancyra® and in Pisidian Antiocheia.’ Since the
two important temples dedicated to Augustus
were built in Corinthian order, it is possible
that Corinthian was used in the naiskos
here. In addition, in the Augustan era, some
of the structures built in the Hekate sacred
precinct, including the parapet columns of
the Hekate altar, were built in the Corinthian
order.”? In the Augustan era, the presence of
large scale buildings with Corinthian capitals
in the Hekate sacred precinct is also known.
Based on these facts, it is more likely that the
Augustus naiskos was built in the Corinthian
order (Fig. 4).

The pediment indicates that the structure
had a barrel-vault. The block with the
inscription must have been placed on the front
facade. However, the presence of a pediment
in the back is not certain. During our work
a second pediment was not found. If in the
original design, the back had leaned against
a wall, a pediment would have been placed
only on the front facade. The cavities in the
back of the block, which are located on either
side at the level of the geisipodes and in which
a wooden cross beam was placed, belonged to
the wooden legs that carried the barrel vault.

The Ionic and the Lesbos cymatium and
the open and closed palmate ornaments seen
on the naiskos reflect the plainness widespread
in the Augustan Era (Fig. 5). Especially striking
are the almost half eggs, shallow V-shaped
grooves between the egg and the shell. Also
striking are the darts, which are wide at the
top but narrow towards the bottom and the

0 50 cm
l_l_l_l_!_l

Fig. 4. The suggested restitution of the facade of the Augustus
Naiskos.
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Fig. 5. Detail of the inscription and ornament of the upper
structure of the Augustus Naiskos.

sharp profile on the upper surface of the darts (Fig. 6), which can be seen in the Augustan era
and the period immediately after it. The best two similar examples from the Hekate precinct

8 1dil 1984, 8-9, pl. 3.2, 4.1; Rumscheid 1994, 6-7, pl. 5.6-8, 6.1-2.

° Heilmeyer 1970, 81-4, Taf. 8.3-4; Lyttelton 1974, 58, fig. 65; Biiyiikkolanci 1996, 60-6, Lev. 48-61; Rumscheid 1994, 6-7,
pl. 6.1-4, 7.1-3, 8.1; Mitchell and Waelkens 1998, 126, 134, fig. 85-6, 98. Based on newly found inscriptions, Th. Drew-
Bear proposes a 2 B.C.-A.D. 2 date for the completion of the temple and the porticoes and the propylon (Drew-Bear

1995, 14).

10°Although the columns comprising the parapet and drums surrounding the altar are broken, their complete
reconstruction can be made. For the parapets, see Tirpan and Sogiit 2005b, 23, pl. 24.
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are those from the propylon'' and from the
altar.’” The ends of the darts and the bead-
and-reel at the lower edges of the eggs are in
fine proportion. These features, a continuation
of the Late Hellenistic period, are used in the
Augustan Era in Anatolia. The band ornament
on the upper sides of the architrave fascia is
most frequently found in the Augustan era.
Since the inscription names Augustus as
a god, it definitely dates to a period after the
death of the emperor.” If the temple and the
inscription both date from the same period,
since the naiskos is a small structure, its
construction and its inscription could not have
taken place long after the deification of the
emperor on September 17, A.D. 14."* Hence, it
: RN 9 P GO YO TR must have been built at the beginning of the
< u\,ﬂ.{ n.zu“i k. period of Tiberius. The Augustan elements
and influences in the ornaments can be due
to two factors: the emperor’s era was close in
time to that of Tiberius and the naiskos was
Fig. 6. Detail of the side edge of the upper structure built by So_meone Wh_o worked on the other
of the Augustus Naiskos. structures in the precinct and who also used
the style of that period. Based on the other
architectural pieces, it is clear that this mason
worked on several buildings in the precinct.
The other likely conclusion is that the structure
was built during the Augustan period and the
inscription on the architrave was added after
the deification of the emperor on September
17, A.D. 14.

2. The Naiskos of Sarapis

Of the architectural blocks found in the
Byzantine structure, another group has 4
tympanum blocks. 4 of the original 5 pieces
that comprised the pediment were discovered.
Since the four pieces were found in different years" and since no other architectural elements
to complete them were found afterwards, it can be assumed that they were brought here from
another place and were reused as building blocks in different buildings.

A shield bust of Sarapis'® is carved on the central block, no. 98A142 (Fig. 7). Others do not
contain any representation. The blocks are complete except for a few fractures at the corners
and sides. The side edges that join the lower and other blocks have anathyrosis and each block
has a lifting cavity on its upper central part. The anathyrosis on either side of the tympanum

Fig. 7. The pediment block no. 98A142.

! Tirpan and S6giit 2005b, 12-7, pl. 12.

12 Tirpan and S6giit 2005b, 17-24, pl. 21

3 Augustus died on September 14 and was deified on September 17. The inscription cannot date prior to September 14.

4 For the temple of the emperor in Stratonikeia, see Tirpan 1998.

15> Three of these was found in 1998, and the other in 2000.

16 For cult of Sarapis, see Roeder 1920, 2394-426; Stiehl 1963, 21-33; Clerc and Leclant 1994, 666-92; Walter 1995, 281-309;
Takacs 2001, 446-8; Hennemeyer 2005, 139-54; Hoffmann 2005, 3-20; Radt 2005, 59-80; Takacs 2005, 155-68; Tradritti
2005, 209-26; Unliioglu 2005, 95-108.

425



Bilal S§giit

can be easily joined based on the locations of
the clamp and on the measurements. Thus, it
is clear that they are parts of a complete piece.
The backs of the blocks are smooth surfaced.
The sloping crown on the front is decorated
with an Ionic cymatium. The eggs are almost
whole and are joined to the bead-and-reel
with a thin tie. Between the egg and the shell
a groove of the same width is cut. Some of the
upper sides of the shells around the eggs are
cut diagonally inwards and others are slightly
round in shape. The dart between the eggs
and the shells is of the same width and is
slightly sharp at the top. Similar architectural
ornaments, the Ionic cymatium and the
bead-and-real on the crown, are known from
Antonine Period."”

Below the Ionic cymatium at the crown is
a bead-and-reel motif. The reels are fleshy and
the beads have become elliptical, not round.
The bead-and-reel below the Ionic cymatium Fig. 8. The shield bust of Sarapis on the pediment block
is arranged so that one bead is placed below  no. 984142
an egg, and two beads are placed under a dart.

However, at some places three double beads are placed next to each other, hence destroying the
symmetry.

On all the discovered blocks, a 2.3 cm wide band ornament is placed at the lower side of
the bead-and-reel ornament. Except for the relief, the tympanum is smooth surfaced, and finely
carved.

Although lacking a piece, the pediment is noticeable by the Sarapis relief indicating the
identity of the structure and of its cult. The relief, carved a little to the right of the center, is the
shield bust of Sarapis (Fig. 8).'®

In western Anatolia more inscriptions about Sarapis have been found than sculpture or
reliefs. Except for a few examples, a Sarapis statue or relief dating from the Hellenistic and
Roman period is little known. The earliest example of the Sarapis statue type in Anatolia is
a work of Briaxis."

Two representations of Sarapis, with or without modius, are known. The modius can be
carved with the head or as separate from the head in which case it was attached to the head.”
The Lagina Sarapis, like most representations also has a modius. When viewed from the sides
and front, the modius usually has a plant ornament with or without fruit, comprising of leaves
that shoot from the central tendril.* In the Lagina example, 5 or 7 leaved tendrils are shown.
Modius without any ornaments are also known.” A Sarapis bust, dating to the Roman period,
was found at the excavations in Hama on Orontes. Although the cap is represented rather

17 For similar examples and analogy, see Karaosmanoglu 1996, 44-51.

18 For a study of this relief and of the Egyptian cults in the region, see S6giit (forthcoming).

¥ For a Sarapis bust dated to 2" century A.D. after the Briaxis type, see Vassilika 1998, 104, no. 50; Smith 2002, pl. 81.

2 In the theater at Corinth, the hollow where the modius was placed and the dubel from which it was attached can
be seen. For the upper part of the head and for the dubel see Milleker 1985, 132-5, pl. 29a.

2 For a similar representation on a Sarapis relief, see Clerc and Leclant 1994, 682, no. 154. Another version of this floral
ornament with fruit is in the Alexandria Museum (Clerc and Leclant 1994, 676, no. 93). A different version is in the
Paris example (Clerc and Leclant 1994, no. 66).

2 Edward 1938, fig. 8.
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Sarapis Naiskosu

Fig. 9. The drawing of the pediment of the Sarapis Naiskos.

high, no ornaments can be seen.” There are more similar examples.** Although different in
representation, the Lagina Sarapis has a modius closer to the original.

Although not present in the Lagina Sarapis, myrtle® may be the plant represented with
its round fruits on some reliefs. This plant is connected to Sarapis and the cult of dead. The
representations of the plant with its elliptical leaves and round fruits look very much like the
myrtle. The myrtle tree, which was used in the cult of dead in antiquity, is still used in funerals
today.* As is generally true in Graeco-Roman religious symbolism, the myrtle suggests here the
underworld’s dark nature.

As frequently seen in the Sarapis type, the hair curls fall downwards, and five parallel curls
are placed on the forehead. Also the curls of the beard, which are longer on the chin, are parted
in the middle. By contrast, however, another Hellenistic example has prominent curls on the
forehead parted in the middle, a long mustache on the upper lip and a short full beard depicted
in small curls.”” For example, a Sarapis head with similar hair and beard from the Sarapeion in
Alexandria is dated to the late 3 to 2" century B.C.*

Our Sarapis bust from Lagina also displays a set of facial expressions. The protruding
forehead, thick brows, large eyes and prominent cheekbones present a pleasing whole with the
hair and the beard. The dark and menacing facial expression found in the representations of
Hades has been adapted here for Sarapis.”

In spite of the fractures in the nose, lips and chin, the curls of the moustache around the
lip and the long curls ending in volutes around the chin are intact. The round holes made with
a drill indicate that there were a total of 5 curls: one on either side of the chin and three on the
chin itself. Hence, the round shaped beard has gained movement with these 5 curls placed in

# For an intact bust of Sarapis, see Ingholt 1942, 474-5, fig. 14.

# For an example of a Modius found in the South Stoa in Corinth without any ornaments, see Milleker 1985, 127-32,
pl. 26a-b, 27a-b; Clerc and Leclant 1994, no. 9, 14b, 16a, 26a, 26¢, 47a, 69, 70, 73b, 83f, 89b, 93b, 95b, 118b, 123, 125a,
212. Some of the unornamented Modius may have been painted, since the paint would not have survived, they may
appear to be plain.

% This plant grows in caves with deep recessions. Many similar examples are known in antiquity (Pausanias 2.32.3).
The Persians used to put garlands of myrtle on their sacrificial animals (Herodotos 1.132), which shows that it was
a sacred plant for religious ceremonies. Moreover, Demeter has a garland of myrtle (Nock 1932, 336).

% The myrtle tree, known as “Murt” in some regions is today placed on the slab where the dead body is washed.
Moreover, in many regions it is placed on tombs. In general the offshoots without fruit are used. The myrtle tree’s
fruit is eaten and is used in different ways in the funerals. One of the most important reasons for this is that it is
evergreen and it has a pleasant scent.

¥ Smith 2002; Picture 227.3. For examples where the hair is parted at the center, see Clerc and Leclant 1994, no. 8a,
25, 26a, 26¢, 67, 83f, 95b, 118b, 125a.

% Smith 2002, 215.

» Ozgan 1995, 148.
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order. As in most Sarapis types our bust also
does not have a long beard nor is it parted at
the center with curls. Although there are a few
differences in the depiction, the Lagina Sarapis
was most likely a copy of the Hellenistic
Sarapis from Alexandria. In the Lagina relief,
the part extending from the chin to the ear has
not been fully finished.

A similar treatment of the hair curls and
the beard can be seen on the Sarapis head from
the South Stoa of Corinth.* It differs from the !
other Sarapis heads because of the prominent I ==
curls on the forehead, which are parted at the _
center. Differences can also be seen in the long _ .
curls on either side of the mouth and on the b ’E‘
chin and in their round curves.® Although IE‘ ]
Sarapis was an Egyptian god, we can infer (
an Anatolian, especially Pergamene origin in Ve
this type of treatment (as in the Alexandrite
example).” This is to be expected since in the
2m century B.C. Pergamon created a school in
sculpture and architecture.®

The clothing of the Lagina Sarapis has its sources in the cult statues of the magnificent
“father gods” such as Zeus, Poseidon, Sarapis and Asklepios, who were depicted semi nude
in their heroic aspect. What sets him apart is the round collared khiton he wears. It is depicted
with a thick rope around the neck, which must be a regional influence since it is not commonly
seen in other reliefs.

As in the Sarapis example, other father gods also are usually not depicted with both khiton
and himation together. In general they wear a himation leaving bare the right shoulder or the
upper part of the body. However, in Karia* and in Phrygia® the Zeus reliefs are frequently
depicted with both outfits.* The earliest example of this type with the round collared khiton is
seen on Zeus Labraunda.”” Although no changes can be noted in the himation, the khitons can
have either round or V-shaped necks. For example, the Civril Zeus wears a V-necked khiton.*
The reliefs of Zeus wearing round collared khiton of different fabrics are known from Karia and
Phrygia. An example is the Zeus-Hermes* relief found in the environs of Denizli and which

Fig. 10. The suggested restitution of the facade of the Sarapis
Naiskos.

% Edward 1938, 548-9, fig. 8.

31 A group of statues among which is this Sarapis head has been interpreted as Pergamene influence in Corinth. For
a study of the head and this statuary group, see Edward 1938, 539 ff.

%2 This type, created by Briaxis, and became the model for the Sarapis statues, was used in an Anatolian city. It is a
well known type in Anatolia.

% In addition, both Pergamon and Alexandria were two important scientific centers with libraries

% The best example from this region is the Zeus relief and the ‘Zeus Ktesios Patrios’ inscription found in the ancient
city of Heracleia Salbake and which is now on display in the Hierapolis Archaeological Museum (inventory number
77). See Robert and Robert 1954, 165, no. 42; Buckler and Calder 1939, 33, no. 87, pl. 16; Simsek 1997, 62-3, pl. 177.

% For the two Zeus reliefs of the imperial period from Phrygia that were taken to Germany and California, see Koch
1987, 127-32, pl. 12.1-2.

% In general, the most important aspect that differentiates Hades from the representations of Zeus and Poseidon is the
khiton he wears. But this difference cannot always be seen in the local “father deities” in Caria and Phrygia since
Zeus reliefs and statues display both types in these regions.

% Ada, Zeus and Idrieus are depicted on a stele found in Tegea in Greece and which is now in the British Museum.
The relief dates from the 4™ century B.C. On it Zeus wears a round collared khiton under a himation. See Kizil 2002,
97, pl. 83; Peschlow and Bindokat 2005, 49.

% Sogit and Simsek 2002, 283-4, pl. 18; Sogiit et al. (forthcoming), pl. 3.

¥ Malay 1994, 177, no. 10, figs. 8A-B; $imsek 2007, 353, pl. 156.
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is now on display in the Hierapolis Archaeological Museum. The winters in the mountainous
region of Denizli are very harsh, which may explain why Zeus was dressed in wool like the
people and especially the shepherds of the mountains. The Lagina Sarapis, which wears the
two types of clothing, is depicted like the Zeus reliefs from Karia and Phrygia. However, this
is not due to the weather but rather it is the characteristic style of the god. Under the himation,
he wears a round collared khiton with buttons on the shoulder. The collar’s edge is rope-shaped.
Therefore, in his clothing the god differs from the other representations of Zeus. This shows that
the clothes were depicted similarly with differences only in details.

The shield busts of this type are also known as Tondo Busts, Clipeatae Imagines or Tondo
Image.* The shield portraits, first seen inside the buildings, were later used outside in the niches
and the pediments. Both gods/goddesses and mortals were depicted.*! A tondo bust of Apollo
from Aphrodisias which was later taken to Italy is a well-known example.** A late example from
the Severan era can be seen in the pediment of the Miletus Sarapeion’s gate.*> Many more similar
examples of both gods and mortals exist. The shield bust of Sarapis in Lagina is an architectural
use of the same concept in the Antonine period.

It can be seen that when the tympanum blocks are joined with the relief block and also
based on the clamp and the measurements, a corner block is missing (Fig. 9). Still, since the
exact measurements of the pediment are known, the approximate size of the facade can be
determined. Based on the measurements and the architectural elements, the plan of the Sarapis
naiskos must be a prostylos or in antis. The different architectural pieces indicate that there may
have been other structures in the sacred precinct but this naiskos is the only known example
dating from the 2™ century A.D. The supporting elements and other parts of the upper structure
would have definitely revealed the order of the naiskos, but they have not yet been found.
However, among the architectural components found in the same area are pieces of Ionic corner
capital and an upper drum. These show the presence of Ionic order structures here dating from
the 2" century A.D. Both the ornaments of the crown and the architectural pieces indicate
that the Sarapis naiskos was more likely built in the Ionic order. Its structure was most likely
a tetrastylos prostylos (Fig. 10). Hence a part of the pieces of the supporting elements may also
belong to this structure which was built in the Antonine Period.

3. The Location of the Naiskoi

Based on the find place of the inscriptions, the area between the Temple of Hekate and
the altar has been suggested for the location of these naiskoi.* Their architectural pieces have
indeed been found in this location but this is because they were reused as building blocks in
the Early Byzantine structure. Although it is in the sacred precinct, the location of the Sarapis
naiskos has not been determined with certainty since the excavations are still ongoing. Still,
the suggested location of the naiskoi between the temple and the altar is problematicboth in terms
of architecture and cult ceremonies. Because given the presence of at least more than two naiskoi,
the space is not adequate for all. The presence of these naiskoi between the temple and the altar,

0 The tondo portraits found in the tombs of 4™ century B.C. were made of terracotta or bronze. However, there are
examples made of different materials. The Tondo bust of Heracles in Egypt was wooden and that of Zeus in Lycia
is of silver (Vermeule 1965, 363, 370 ff.). A relief bust of King Mithridates, wearing a mantle, set within a medallion
as an imago clipeatae in 102-101 B.C. For this relief see Webb 1996, 142, fig. 130-1. In the Roman era the shield
portraits are more common (Winkes 1979, 482). For these types of reliefs on the tombs of Lamotis in Rough Cilicia,
see Scarborough 1998, 81, pl. 1, 5, 8.

The bronze shield bust of Trajan found in the excavations in Ancyra was placed on the wall of the bouleuterion in the
Roman era (Budde 1965, 103). The 15" century drawing by Cyriac of Ankona ? of the Hadrianus Temple of Cyzicus
shows a shield portrait of Hadrian in the pediment. Also in Cyzicus a shield portrait of Antoninus Pius similar to
that of Hadrian was found. Another example is a portrait of Marcus Aurelius in the pediment of the entrance at
Eleusis. For these and other examples, see Vermeule 1965, 376 ff.

2 Vermeule 1968, 88.

# Knackfuss 1924, 205, fig. 215-8.

# Sahin 2002, 4, 14.
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the two most important structures of the precinct, would not be suitable for the ceremonies. The
most important ceremonies in the precinct took place around the altar and between the altar
and the temple. Especially, if we consider the fact that the religious ceremonies were watched by
people seated on the steps in the western part of the precinct, it is difficult to place the naiskoi
between the altar and the temple. Therefore, a separate location must be suggested, which faced
the field where the ceremonies were conducted.

In similar sacred precinct arrangements, the naiskoi outside the main temple were placed
along the side of the precinct side by side there. For example, this can be seen in the arrangements
of the Altis sacred precinct in Olympia both in the Hellenistic and Roman period.*

One of the most suitable location for the naiskoi, although yet unexcavated, is to the east or
south of the altar and the temple, where their entrances faced the area of the cult ceremonies in
the precinct or around the altar.

Assoc. Prof. Dr. Bilal Sogiit

Pamukkale University, Science & Art Faculty
Department of Archaeology, Kinikli Campus
TR-200 20 Denizli
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