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The iconographic elements of the scene are Mary on her death-
bed, Jesus holding Mary’s soul in his arms, Mary’s soul as a baby
(eidolon), angels, apostles, church fathers, theologians, houses,
mourning women, Jewish man who aims to attack Mary’s body
- and an angel who cuts the Jewish man’s hands.

Mural depictions of Byzantine churches in Cappadocia have an
important place in surviving examples of Byzantine monumental
art. In twenty-three Byzantine churches in the region, Koimesis
scenes were recorded. Some of them are substantially destroyed
but the iconographical data were recorded by publications or the
location of the churches are definitely known. As one of them,
Cemil Hagios Basileos Church was recorded by Guillaume de
Jerphanion, the first scholar to undertake systematic explorations
in the region. He mentions the church, a destroyed Koimesis scene
and dates the scene on 11% century but he doesn’t give a clear
information about the location of the church and the iconography
of the scene. In his book there is not any visual data about the
church and the scene. The visual data about the church and the
scene are not seen on the later publications about the mural
paintings of the Byzantine churches in Cappadocia. In this
presentation, Cemil Hagios Basileos Church and the Koimesis
scene will be presented with the plan of the church and the
photographs which were documented during our field study in the
region in 2012.

Keywords: Byzantine Art, Iconography, Dormition, Mary,
Cappadocia

Gokcen Kurtulus OZTASKIN
Olympos Episkopeion Kazilarinda (2007-2014)
Elde Edilen Sonuclar

Olympos Episkopeion’u (Piskoposluk Saray1) kentin kuzey
boliimiinde, dogu-bati aksinda kentin merkezinde bulunmaktadir.
Kuzey kentin genel fiziki dokusunda dnemli bir yer teskil eden iki
caddenin kesistifi alanda konumlanmigtir. Episkopeion yaklagik
128x62 m. oOlgiilerinde dikdortgene yakin bir plana sahiptir.
Transeptli kilise, ii¢ nefli diizenlenmis vaftizhane ve trikonkos
planii rolik sapelinden olusan dini yapilar kompleksin merkezinde
yer alir, Bat1 boliimde triclinium ve ofis birimleriyle idari islevli
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yapilar bulunur. Dekorasyonu ve konumu gdz dniine alindiginda
kompleksin batisinda yer alan peristylin de dini islevli oldugu
anlasilmaktadir. Gorevli din adamlarina ait odalar, cevre
duvaninin kuzey ve bat1 kenarlarina siralanmigtir. Dogu bliimde
ise piskoposun 6zel konutu yer alir. Farkli islevdeki yapilar
arasindaki sirkiilasyon koridorlar ile saglanmistir.

Olympos kentinde 1999 yilinda baglayan yiizey arastirmalarinda
genel hatlariyla plani ¢ikarilan komplekste 2007 yilindan itibaren
kazi ¢alismalan yuritlilmektedir. Elde edilen veriler sayesinde
kompleks igerisindeki yapilarin iglevleri tamimlanmistir. Kaz
calismalarinda kilise ve vaftizhane zemininde geometrik
motiflerden olusan opus sectile tekniginde désemeler acifa
¢ikariimistir. Peristyl zemininde ise geometrik, bitkisel ve figiirlii
kompozisyonlardan olusan opus tesselatum tekniginde mozaikler
tespit edilmistir. Calismalarda zengin motif repertuvari sunan
mimari ve liturjik islevli tas eserler ele gegmistir. Bu eserler
sayesinde kilise, vaftizhane, triclinium ve peristyl i¢in yiikseklik
tanimlamalar: yapilabilmis ve bu yapilar i¢in restitiisyon onerileri
getirilmistir.

Vaftizhane, peristyl ve triclinium duvarlarinda karsilasilan balik
pulu, zik zak, sepet orgiisii ve dairesel rozet bi¢imindeki tugla
siislemelerin benzerleri genellikle Orta ve Ge¢ Bizans Dénemi
icerisinde ele almmr. Ancak, episkopeionda yiiriitillen kazi
calismalarmin ortaya koydugu veriler gdz oniine alindidinda,
Olympos episkopeionunda karsilasilan tugla siislemelerin Erken
Bizans Donemi’ne ait olduklari anlagilmistir.

Sunulacak bildiride; kazi1 ¢alismalar1 sonucunda ulasilan veriler
151Z1nda; restitiisyon onerileri tanitilacak, islev ve tarihlendirme
Onerilertyle birlikte biitiincil bir degerlendirme yapilacaktur.

Anahtar Kelimeler: Bizans, Likya, Olympos, Piskoposluk
Sarayi, Mimari Restitiisyon

The Obtained Results from the Excavations at Episkopeion of
Olympos (2007-2014 Seasons)

The Episkopeion (Bishop Palace) of Olympos is located in the
centre of the city, at an intersection of two main streets
constituting an important sector of the overall urban organisation
of the north city. The complex measures approximately 128 x 62
m. The main structure of the complex is built by the religious
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buildings such as church with transept, a large three naved
baptistery and a triconch reliquary.

On the western side of the church there are a triclinium and the
offices as the administrative buildings of the complex. The
peristyle court should also have a religious function because of its
location and decoration. The rooms for the clergy are located
behind the western and northern parts of the encircling wall. The
eastern part, measuring 38x54 m., contains the private residence
of the bishop. Connecting corridors channel the circulation
between the different functioned structures of the complex.

In the surveys began in 1999 in Olympos, the plan of complex
roughly charted. The excavations are being carried out since 2007.
Functions of the buildings have been described within the data
obtained from excavations.

Opus sectile floors consist of geometrical patterns uncovered m
the church and the baptistery. As to peristyle floor, opus
tesselatum mosaics consist of geometrical, floral and figurative
compositions have been determined. Architectural and liturgical
stone elements with richly designs found from the buildings.
Through these artifacts, height definitions could be described for
the church, baptistery, triclinium and the peristyle.

Thus, restitutions could be offered for these buildings. Brick
decorations consist of fish scale, zig zag, basket weave and
circular rosettes; could be seen on the walls of baptistery,
triclintum and peristyle. Similar examples of these brick
decorations usually dated to the Middle and l.ate Byzantine
Period.

Nevertheless, taking into consideration of the data obtained from
excavations, brick decorations of the Episkopeion of Olympos
belonging to the Early Byzantine Period. In this study, in the light
of the accessed data from the excavations; restitutions will be
presented, an integrative assessment will be made with function
and date suggestions.

Keywords: Byzantine, Lycia, Olympos, Bishop Palace,
Architectural Restitution
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