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SENAR ARCAK Meaning and Reconciliation in Free Fall And The End Of The Affair
Modernlesmenin Arka Bahgesi: The Nightingale’de Somiirgecilik ve Mekansal
SERTAC KOYUNCU | Siddet
) Muhtegem Giizellik Filminde Postmodern Durumun Elestirisi olarak Modernizm
SEVINC KARATAS Olumlamasi
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GUVEN TURAN’IN DALYAN ROMANINDA MODERNIST BiR TAVIR OLARAK
BENLIK ARAYISI

Dr. Ogr. Uyesi Ahmet EVIS, Hatay Mustafa Kemal Universitesi, ahmetevis@gmail.com
OZET

Tiirk edebiyatinda 1960 kusagi iginde daha ¢ok sair kimligiyle taninan Giiven Turan,
kaleme aldig1 roman, 6ykii ve elestirileriyle ¢ok yonlii bir sanatgidir. 1979 yilinda
yayimlanan Dalyan eseri ayn1 y1l Tiirk Dil Kurumu Roman Odiiliinii kazanir. Bu eseriyle
edebiyat c¢evrelerinde romanciligiyla da adindan sdz ettirmeyi basaran Turan, varoluscu
bir tarzla kisinin i¢ diinyasini, psikolojik sorunlarini, yabancilagsmasini ve benlik arayigini
modern romanin imkanlart dahilinde isler. Sanat anlayisini Bati edebiyati iizerine insa
etmesiyle déneminin yenilik¢i isimlerinden biri olur. Kadin-erkek iligkilerini 6zellikle 6ne
¢ikararak ask, cinsellik, varlik, yalnizlik, 6liim gibi konulart eserlerinin basat konulari
olarak tercih eder.

Yapilan bu c¢alismada Giiven Turan’in Dalyan romaninda toplumsal degiskenler,
psikolojik durumlar ve kadm-erkek iliskisi ¢ergevesinde benlik arayisinin varoluscu bir
diizlemde nasil ve ne Olclide temas edildigi incelenmistir. Metodolojide Soren
Kierkegaard’nun benlik kavrami ile psikanalitik elestirinin Sigmund Freud ve Carl Gustav
Jung’un teorilerinden faydalanilmistir. Elde edilen verilerden hareketle eserde varolus
miicadelesinin ve benlik arayismin bellek, bilingdisi, bilingalt1 gibi kavramlar etrafinda
tasarlanarak modernist bir yontemle islendigi gozlemlenmistir.

Anahtar Kelimeler: Giiven Turan, Dalyan, Benlik Arayisi, Modernizm, Varolusguluk.
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ANACHRONISM IN HISTORICAL FICTION IN POSTMODERNITY: AN
ANALYSIS OF REHA CAMUROGLU’S THE LAST JANISSARY AND GORE
VIDAL’S LINCOLN

Instructor Ahmet IPSIRLI, Erciyes Universitesi, aipsirli@gmail.com
ABSTRACT

Today, some historical fiction follows traditional techniques, while some others have
postmodern ones, leading to an anachronism and results in the change of perception of the
work. When a historical fiction had a claim in modernist era, and it was a claim in itself,
constructed an interpretation of history. Yet, the same claim today is always received with
a doubt about the reliability of the representation. More importantly, it is now an
opposition against the time it is produced in. Postmodernist historical fiction likes to
underline the constructedness/fictionality of representation while traditional ones continue
to establish solid interpretations. Fredric Jameson is critical of the former, defining it
lacking the necessary critical approach. In Linda Hutcheon’s works though, postmodernist
understanding of history is both inevitable and critical.

Taking a postmodernist “both-and” position, Jameson’s understanding of postmodernism
as a condition establishes a solid ground for discussion, while Hutcheon’s approach
provides possibility of the criticism postmodernism offers. This paper tries to analyze the
traditional nature of modernism continuing in the historical novels of the postmodern era.
When Reha Camuroglu rewrites Turkish modernization in The Last Janissary, or Gore
Vidal in Lincoln, they are making claims about the past. Nonetheless, these do not try to
construct a national identity that they might have done fifty years ago, but their
anachronism rather serves the needs of Jamesonian schizophrenic postmodern man.

Keywords: Historical Fiction in Postmodernity, Hutcheon, Jameson, Camuroglu, Vidal
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TURK MODERNLESMESINDE DEMOKRAT PARTI iKTIDARININ ETKIiSi

Dr. Ogr. Uyesi Ahmet ISLER, Bitlis Eren Universitesi, aisler@beu.edu.tr
OZET

Modernlesme, Bati dist toplumlarin Avrupalilarin reform, Ronesans, aydinlanma ve
Sanayi Devrimi gibi tecriibelerinden yola c¢ikarak Batililasmas1 ve iilkelerindeki
degisimini esas almaktadir. Bu yoniiyle modernlesme geleneksel olarak nitelendirilen
toplumlarin Batililasmasi olarak nitelendirilebilir.

Tirk modernlesmesi Tanzimat doneminden beri Batililagsmayla paralel gelisim
seyretmistir. Modernlesme oncelikle askeri alanda baslamig, Tanzimat donemiyle birlikte
kiiltiirel, sosyal ve siyasal alanlarda hiz kazanmistir. Gerek Tanzimat donemi devlet
adamlar1 gerekse de doneminin aydinlari edindikleri Batili diisiince ve degerler ile
toplumlarinin modern hale gelmesi i¢in “modernlestirici intelligentsia” islevini gérmiistiir.
II. Abdiilhamid donemi her ne kadar muhafazakar ve modernlesme karsit1 gibi algilansa
da egitim bagta olmak {izere modernlesmeyi esas alan uygulamalar i¢indedir. Mesrutiyet
doneminde II. Abdiilhamid’in agti@1 okullarda yetisen aydmlar Tiirk Modernlesmesini
farkli boyutlariyla siireklilik i¢inde Cumhuriyet donemine tagimiglardir.

Tiirk modernlesmesi veya Batililasmasi Tirkiye Cumhuriyeti’nin kurulmasiyla devlet
politikasina doniigmiistiir. Atatiirk inkilaplarinin amaci Tiirk halkini ¢gagdas ve medeni bir
toplum haline getirmekti. Modernlesmenin/Batililagmanin  modeli ise muasir Bati
medeniyetiydi. Bu bakimdan Tiirk inkilap hareketi sadece teknik olarak degil, aym
zamanda Batinin diinya goriisiine uygun bir degisimini ifade etmektedir. Bu degisim Tek
Parti donemi boyunca devam ettirilmistir. Demokrat Parti iktidarinin gelenege, Osmanli
tarihine ve kiiltiirel Islam anlayisina sicak bakmasi1 muhafazakar bir goriintii vermektedir.
Ezanin tekrar Arapga okunmasi, dini yaymlara ve din egitimine énem verilmesi, laiklik
ilkesinin baski aract olmaktan ¢ikarilmasi gibi hususlar Demokrat Parti’nin Tiirk
modernlesmesinin yoniinii Batidan Doguya kaydirdig1 anlamina gelmemektedir. Nitekim
DP iktidarinin dig politikas1 ve ekonomik anlayisi ve Tek Parti yonetiminin
uygulamalarina karsi ¢ikmasma ragmen inkilaplarin icsellestirilmesinde muhafazakar
modernist bir yaklagim ortaya koydugu sdylenebilir.

Anahtar Kelimeler: Tiirk Modernlesmesi, Demokrat Parti, Batililagmak
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A GENETTIAN ANALYSIS TO JAMES JOYCE’S PROBLEMATIZATION OF
THE UNFAMILIAR IN “EVELINE”

M.A. Arzu Biisra KUMBAROGLU, Ortadogu Teknik Universitesi,
arzu.kumbaroglu@hotmail.com

ABSTRACT

This paper scrutinizes the conflict between “the familiar” and “the unfamiliar” in James
Joyce’s short story “Eveline” (1914), centering itself on the protagonist Eveline’s
dilemma, which is deepened by a profound sense of helplessness. On the one hand,
Eveline desires to stay with “the familiar”, namely, the home and family in which she
grew, due to the obscurity of the future and marriage. On the other hand, she cannot help
but see marriage as a way to escape from her tiresome life, and be “saved” by “the
unfamiliar”. This complicated decision-making process, where she perpetually compares
the past and present time, and renders the future within the limitations of her perception,
reminds the stream of consciousness technique, which is frequently associated with the
early 20t century modernist writings. It seems that James Joyce, as modernist writer, has
sown the seeds of the stream of consciousness technique in “Eveline” through the
protagonist’s flow of consciousness, before he has properly used it in his later novels. This
can be deduced not only by the implementation of similar narrative tools but also
inclusion of thematic concerns such as “psychic self-dissection” and “escape”, which
Malcolm Bradbury regards as two significant traits of the said-technique in his book
Modernism (1976), referring to Hofmannstal’s 1893 article. Accordingly, this study
analyzes Eveline’s temporal-causal flow of consciousness within the framework of Gérard
Genette’s narrative “order”, “distance” and “perspective” in order to demonstrate how
James Joyce problematizes the unfamiliar, and ultimately, it aims to reveal the forces that
persuade Eveline to remain within the boundaries of the familiar.

Keywords: Narrative Discourse Theory, Flow of Consciousness, Unfamiliar, Familiar,
Helplessness
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MODERNIZME GONDERMELERLE PARCALANMIS KADIN KiMLIiGi
KAVRAMI: KARANLIKTA YOLCULUK

Dog. Dr. Ayla OGUZ, Gaziosmanpasa Universitesi, ayla.oguz@gop.edu.tr
OZET

Yirminci yiizyilda insanlar bir gé¢ diinyasinda yasamak zorunda kaldilar. Philip L.
Hammack’e gore modern diinyadaki sinirlar kat1 degildi ve insanlar hizla degisen ve
hareket eden diisiincelere taniklik ettiler. Daha da Gtesi insan sosyal ve kiiltiirel olarak
kimlik siniflandirmasi siirecine maruz kaldi. Diger taraftan Hammack, benligin kendisini
dis diinyaya kimlik yoluyla gosterdigini ekleyerek kimligin bir aynilik ve farklilik
meselesi oldugunu soyler.

Jean Rhys, ikinci romani olan Karanlikta Yolculuk adli romanda modernist terimlerle
Anna Morgan’in 6ykiisiinii anlatir ve sosyolojik ve kiiltiirel bir kavram olarak kimligin
onemini vurgular. Anna’nin bir kadin olarak kimlik sorunu babasi dldiikten sonra livey
annesinin etkisiyle vatan1 Karayipler’den Ingiltere’ye tasinmak zorunda kalisi gergegiyle
yakindan ilgilidir. Romanin bag kahramani olarak Anna pargalanmis kiiltiirel kimligiyle
merkezden sapmis bir ¢esit modernist 6zne olarak resmedilir. Anna’nin kimligi kiiltiirler
arast bir kimlik olarak ¢esitli seslerle bigimlenir ve roman boyunca onun arada kalmislig
yliziinden ac1 ¢gektigi goriiliir. Calismada modernizme gondermelerle Britanya toplumunda
farkli gruplarin, sosyal ve kiiltiirel arka planlarin iiyeleri olarak farkli kimliklere ve rollere
sahip olan modern bireyin kimlik sorunu parcalanmis kimliklerin ikilemini gostermek
amaciyla incelendi.

Anahtar kelimeler: Modern, Parcalanmis Kimlik, Aitlik, Jean Rhys.
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MODERNLIK VE DINDARLIK iKILIGINi YENIDEN DUSUNMEK: “KADIN
DINDARLIGI”

Dr. Ayse CAGRICI ZENGIN, Cumhuriyet Universitesi, acagrici@cumhuriyet.edu.tr
Prof. Dr. Zafer CIRHINLIOGLU, Cumhuriyet Universitesi, cirhin@cumhuriyet.edu.tr
OZET

Modernitenin idealize ettigi toplum yapis1 icin en belirgin dl¢iitlerden biri, dinin toplum
ve birey i¢in ifade ettigi anlamin siirlarina iliskindir. Modernlesme pek g¢ok alanda
geemisten kopusu gerektirir. Feodal toplumun kurumsal ve giindelik iliskilerinin temeli
olan gelenekler ve din, bu alanlarin basinda gelmektedir. Bu sebeple, modernlesmeyle
birlikte dinin toplum ve birey i¢in giderek islevsizlesecegi, modernlesme kuramlarindaki
genel kabuldiir. Ne var ki, ozellikle Tiirkiye gibi modernlesme siirecini hizli yagayan
toplumlarda, dinin toplum hayatindaki yerinin fazla sarsildigini sdylemek pek miimkiin
goriinmemektedir. Aksine, kimi zaman dindarligin “modern” olana yaklastigi, kimi
zamansa modernitenin kendini mesrulastirmak i¢in dini olana bagvurdugu sdylenebilir.
Kadinlara modernite ve din tarafindan yiiklenen anlamlar da dindar kadinlar tarafindan
hem farkli sekillerde igsellestirilmekte hem de sorgulanmaktadir. Modernitenin “modern
kadin” dayatmasindan ve dinin ataerkil yapisindan rahatsizlik duyan kadmlar, dini
alandaki degisimlerin bag aktdrlerinden biri olurken; modernitenin sundugu imkéanlardan
da yararlanmak istemekte, modern toplumu karakterize eden kadin haklarini talep
etmektedirler. Boylece modernite ve dindarlik iliskisi, ikisinin birbirine yaklasip
uzaklagmalariyla dinamizm kazanan bir siirece isaret etmektedir.

Calismada, modernite ve dindarlik arasindaki bu karmasik iligki, Miisliimanlik 6zelinde
ele alinmistir. Bu iliski i¢cinde modernite ve dindarliga dinamizm katan, ikisi arasindaki
diyalektik iliskiyi etkileyen olgulardan biri olarak “kadin dindarligi’na iligskin teorik bir
tartisma sunulmustur. Bu baglamda, modernite ve post-modernite tartismalarinin yaninda,
feminist agiklamalardan ve entelektiiel Miisliiman kadinlarin goriislerinden

yararlanilmigtir.

Anahtar kelimeler: Modernite, Dindarlik, Kadin Dindarlig:.
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POETRY SLAM IN THE TIME OF COVID-19
Assist. Prof. Dr. Aysegiil DEMIR, Munzur University, aysegul.demir.tr@gmail .com
ABSTRACT

Poetry Slam is a social movement started in the 80s in Chicago aims to transfer poetry
from academia to the public spheres such as coffee houses or pubs, to reflect the cultural
identity of minorities, and to entertain the audience who plays the role of a judge in a
figurative battle. As a form of performative poetry, poetry slam seems to be the extension
of the minstrelsy tradition with its performative and competitive nature. Moreover, this
postmodern genre becomes the mouthpiece of the youth who express their inner conflicts,
social or private handicaps or the hot topics around themselves. One of these hot topics
that people wrote poetry slam about is the outbreak of Coronavirus disease 2019
(Covid-19) occurred in Wuhan, China in December 2019 and continues to affect the whole
world. Taking its starting point in the reflections of Covid-19 to the literary works, this
paper aims to analyse examples of the genre written during/about Covid-19. How the
youth responds to Covid-19 through poetry slam is the main issue of this presentation.

Keywords: Poetry Slam, Modernism, Covid-19, Marc Kelly Smith
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THE CONCEPT OF POSTMODERN ANIMAL IN JULIAN BARNES’ A HISTORY
OF THE WORLD IN 1072 Chapters

Instructor Aysegiil ERSIL, Kapadokya Universitesi, aysegulersil@gmail.com

ABSTRACT

With the irrepressible increase of the ecological crisis that the whole universe has recently
faced, the questioning of the connection between humans and nature has become more
common and unavoidable than ever before due to a continuous development of
technology. This incipient shift in the perception of outside nature from reckless to curious
and nervous has led to an awareness that it is necessary to rethink and reshape humans’
bonds with the non-human world urgently. Therefore, it may not be wrong to state that
many scholars from social sciences began to study this connection from medievalists to
postmodernists. However, since postmodernism offers a new understanding and a
questioning of the place of human beings in the ecological system along with a
deconstructive and sceptical re-examining of what is known as the “truth”, this
questioning and reconstructing the ties between humans and nature have become the
subjects of various postmodern literary works. In most of these works, predominantly,
animals and outside nature are not presented as presentational beings like they were in the
previous works; instead, they have encouraged an innovatory cognition to grasp the
universe by being used as means of the process of thinking. In other words, animals are no
longer goods to consume but they are signs and representations to think about. In this
paper, the portrayal of animals in Julian Barnes’ A History of the World in Ten and A Half
Chapter will be examined and analysed according to the postmodern animal concept of
Animal Studies.

Keywords: Animal Studies, Postmodernism, Postmodern Animal, Postmodern Nature
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DEFORMED BODIES AND BROKEN SOULS: READING VIOLENCE IN CHRIS
ABANI’S THE SECRET HISTORY OF LAS VEGAS

Assist. Prof. Dr. . Aysegiil TURAN, Istanbul Kiiltiir Universitesi, a.turan@iku.edu.tr
ABSTRACT

Chris Abani’s The Secret History of Las Vegas tells the story of psychological and
physiological deterioration inflicted by not-so-secret stories of different forms of violence.
In the novel, the City of Light transforms into a rather grim world of murders, clandestine
scientific experiments, nuclear tests and souls darkened by their pasts. Although the
storyline, in line with crime genre, seems to focus on finding the person behind the mass
murders in the city, it soon reveals broader concerns with respect to the histories of
violence, torture, complicity and sense of guilt on both local and global scale. By putting
Sunil, a South African psychiatrist working on psychopathy-inducing drugs for military
applications, in the center of the story, Abani presents a compelling, albeit at times
problematic, juxtaposition between the history of apartheid in South Africa and the
violence and destruction caused by the US government within Las Vegas, and possibly
beyond it. It is through this juxtaposition that the novel compels the reader to look beneath
the facade and examine representations of history and violence in postmodern times. In
this paper, I will examine personal and spatiotemporal connections as well as fractures
born out of and then exacerbated by acts of violence. I argue that while the novel asserts
the need to deal with discrimination, racism, torture and other human rights violations
within their own specific locale to attain closure at the end, it nonetheless reminds us that
these issues have already gone beyond the borders of a single nation or country and have
become the legacy, or more precisely the burden, of all humanity.

Keywords: Postmodernism, History, Violence, Trauma
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POSTMODERNISM AND ENVIRONMENTAL STUDIES
Assoc. Prof. Dr. Baris METE, Sel¢uk University, bm@selcuk.edu.tr
ABSTRACT

Mostly relying on both structuralist and poststructuralist discussions, postmodernism—
postmodernist literary criticism in particular—is a backlash against what has already been
traditionally contextualised by literary realism. Postmodernism, therefore, subverts not
only the authority but also the legitimacy of conventional concepts and notions of
canonical literary theory. In addition to this, postmodernism especially foregrounds the
idea of the disappearance of the real-one of the most characteristically illustrated
conceptions of critical orthodoxy in literary studies. Since postmodernism—in Linda
Hutcheon’s terms—uses and abuses the products of liberal humanist culture, it theoretically
liberates the human mind from restrictions imposed by long-established formulations. For
example, postmodernism has remarkably contributed to the main argument of feminist
theories, for it has already questioned the validity of patriarchy — the control by men and
the reason for women’s inequality in society. Postmodernist literary critics suggest the
perception that patriarchy, very much like the other assumptions of the tradition, is no
more than a man-made impression. On the other hand, the postmodernist critique of
literary realism has generated an (un)expected development. Postmodernism doubts
whether nature, as a term defined in and through the tradition, is a sociopolitically
constructed designation devoid of reliable significance. However, ecocriticism initially
rejects the assumption that nature is a socially/politically/linguistically constructed
phenomenon. Instead, nature is real; it really exists beyond and regardless of human
representation of nature. This paper, therefore, intents to inaugurate a discussion about
whether postmodernism liberates or restricts particularly in terms of its relation to
environmental studies.

Keywords: Postmodernism, environmental studies, ecocriticism, tradition.
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SONSUZ BIR SAVASA BiR SON DENEMESI: (T)OZSUZ BiR SANAT MUMKUN
MU?

YL Ogrencisi Borabay ERBAY, izmir Ekonomi Universitesi, borabay.erbay@ieu.edu.tr

OZET

Michelangelo ve Duchamp arasindaki farklar1 saymakla bitiremeyebiliriz. Fakat ikisinin
arasinda ortak bir sey var ki, tiim bu farklar1 géziimiizde daha da goriiniir kiliyor. Bu
ortaklik her ikisinin de sanat¢t olmasidir. Tiim farklarin ve benzerliklerin gordion diigiimii
gibi birbirlerine gecmelerindeki temel neden bu degil midir? Modern sanat yetenegin
miitkemmeliyetine 6nem verirken, postmodern sanat sanatin 6ziinii yetenekten ¢ikarip
baglam1 meselenin kalbine oturtmustur. Michelangelo Sistine Sapeli’nin ¢atisint dort yillik
bir siirecte sanata doniistiiriirken Duchamp bir pisuvari ters ¢evirip, ona ¢esme diyerek
sanat icra etmis olur mu?

Tiim bu sorular1 sosyolojiden bagimsiz yanitlamak bizi tozciiliigiin diistiigii agmazlara
tekrar ve tekrar diismeye gotiirme tehlikesini igerir. Modern sanatin tiim azameti
karsisinda postmodern sanatin yiikselisini toplumsal baglami disinda okumak, sanat nedir
seklinde ortaya cikan diigiime yeni bir halka eklemekle birlikte, bizi sanatin modern veya
postmodern taraflar1 etrafinda kamplagmaya gotiiriir. Oysa sanat da her seyden once
toplumsaldir. Elbette Duchamp da Michelangelo kadar sanatgidir. Fakat tartigiimasi
gereken, kimin sanatin 6ziinii dogru bi¢imde yakaladigi ve kimin daha g¢ok sanatgi
oldugundansa, sanatin 6ziinii kimlerin ve nasil belirledigidir.

Bir sanat¢iy1 sanatg1 yapan nedir? Onun bir sanatgt olarak kabul edilmesi. Bu kabuliin
toplumsal boyutlarini ortaya ¢ikarmak, modern ve postmodern sanat arasinda bitmeyecek
gibi goriinen tartismalar1 ve sonsuz bir savast asmanin yolu olabilir. Bu ¢alismada Pierre
Bourdieu’niin alan teorisi etrafinda modern ve postmodern sanatin toplumsal kosullar1 ve
orgiitlenme bigimleri iizerine tartismak, ayni1 zamanda modern ile postmodern arasindaki
ayrimi tozlerin yanilsamasindan uzak bir bi¢imde ele almak istiyoruz. Yapacagimiz sey
modern sanatt ve postmodern sanati birer alan olarak ele alip, daha biiyiik ve tarihsel bir
baglamda sanat alaninda birbirleri ile olan miicadelelerini sosyolojik bir baglamda ortaya
¢ikarmaya ¢alismak olacaktir.

Anahtar kelimeler: Sanat, Sosyoloji, Modern, Postmodern, Bourdieu, Alan.
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WORLDMAKING VIA CONSTRUCTION OF LANGUAGE ACTS
Instructor, Dr. Buket DOGAN, Orta Dogu Teknik Universitesi, buketedogan@gmail.com
ABSTRACT

In 1978, Nelson Goodman coined the term “worldmaking” to show that several other
“worlds” may exist along with the single “world” that most think they know. Yet, to be
after a single absolute meaning of the “world” in the post-Derridean and post-Saussurean
world would sound terribly anachronistic. With the help of new ways of reading in the
postmodern world, we can get help from creative works of popular culture in reinscribing,
revisiting and having a critical eye over their working mechanisms. In the face of
globalizing trends, the meaning can be traced within the cross-cultural relationships
between natural, political, cultural and linguistic worlds. At the same time, the constantly
deferred meaning can be analysed by laying the working principles of logocentric thought
bare, which is a long running organizing principle of Western thought. Paul de Man
defines it as a mode of thought as follows: logos “divides the world into a binary system
of oppositions organised along an inside/outside axis and then proceeds to exchange the
properties on both sides of this axis on the basis of analogies and potential identities” (in
McQuillan, 10). This paper aims to appreciate and decipher “the uncanny ability” of
logocentric thought, that McQuillan (11) names, to lay the working mechanisms of this
thought bare in undoing its own logic and its system of thought by putting popular texts
under close scrutiny.

Keywords : Worldmaking, Globalization, Popular Fiction, Deconstructive Reading
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NIETZSCHE'NIN TRANSHUMANIST BiR OKUMASI YAPILABILIiR Mi?

Ars. Gor. Bulut YAVUZ, izmir Katip Celebi Universitesi, bulut.yavuz@ikcu.edu.tr

OZET

Nietzsche bir kirilmanin/kopusun imzasi olarak giintimiizde belki de en ¢ok gonderme
yapilan disiniirlerinin basinda gelir. Onun diisiinceleri, kavramlart ve metaforlar
modernizmi karakterize eden, ikiliklere karsit olma hali ile “post-” donemin ikili
diistinmeyi ortadan kaldirma girisimlerini boydan boya kat eder. Bu yikici veya destabilize
edici girisimlerin yaninda Nietzsche okumalarinda ii¢ilincii bir tavir daha belirir. Bu tavir
Nietzsche’nin yikiciliktan ve destabilize edicilikten arindirilarak, onu yeniden dialist
perspektife yerlestirmeye yoneliktir. Nietzsche’ nin transhiimanist okumalart giintimiizde
bu durumu iyi karakterize edenlerden biridir. Bu okumalarin ¢cogu genelde Nietzsche nin
tibermensch ve gii¢ istenci kavramlarina odaklanir ve bu kavramlari transhiimanizmin
teknolojik olarak giiclendirilmis bedenleri ile iliskisinde ele alir.

Bu ¢aligmanin amaci, Nietzsche’nin transhiimanist perspektiften yoneltilen sorulara nasil
direndigini ortaya koymaktir. Bu direnigin temelinde transhiimanist perspektifin tarihsel
miras1 yatar. Miras olarak iistlenilen temelde aydilanma ve onun idealleridir. Buna ek
olarak yapay zekaya verilen deger, insan ile insan-olmayanin sentetik birligi olarak trans-
insan (transhuman) diisiincesi ile Hegelci kapsayarak asma diyalektigini de miras almistir.
Buradaki diyalektik teknobilimsel diisiincenin insan merkezci yapisindan dogan diialist
kavram c¢iftlerinden olusur. Nietzsche ise, biitiin disiincesini aydinlanma idealleri olan
ilerleme ve akil ¢agi gibi idealler olmadan kurar. Diisiincesi sentetik birligin yiridigi
diyalektik yolun disinda, perspektiflere dayali bir sekilde ve teknobilimsel ilerleme
diisiincesinden ¢ok yasamin olumlanmasi fikrine dayalidir. Bu nedenle transhiimanist
perspektiften gelen sorular Nietzsche’nin “evet” ve “hayir”1 ile cevaplanabilecek sorular
degildir. Bunu gosterebilmek icin ¢aligmada Nietzsche ve Transhiimanizmin Onemli
temsilcilerinin goriisleri ile birlikte Derrida’nin Nietzsche’ye dair disiincelerine de yer
verilecektir. Nihayetinde Nietzsche’nin transhiimanist perspektiften ¢ok posthiimanist
perspektife daha uygun oldugu dile getirilecektir.

Anahtar kelimeler: Nietzsche, Derrida, Transhiimanizm, Posthiimanizm.
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LEGISLATORS AS INTERPRETERS: DOMESTICATING AND
UNIVERSALIZING THE FRENCH REVOLUTION

Assist. Prof. Dr. Burcu GURSEL, Kirklareli Universitesi, burcugursel@gmail.com
ABSTRACT

In Legislators and Interpreters, Bauman presents two figurations of intellectuals’ role, as
“legislators” throughout the Enlightenment and modernity and as “interpreters” in
postmodernity. The first incorporates the shamanic exceptionality of their intellectual and
political power, while the latter broaches cultural and political translation between various
global strata (hence languages and registers). The intellectual is thereby reduced to the
role of “legitimizing” the world order. Although these two—historical—figurations are not
mutually exclusive, there is much to be said about High Enlightenment’s necessary
integration of these two roles both in the French Revolution’s necessary translation within
France, given its linguistic diversity, and in the world, through colonial expansion and
universalization. Given Bauman’s preliminary emphasis on the anthropological encounter
for the postmodern intellectual and the primacy of the French Enlightenment in
formulating the distinction, this endemic and ominous integration provides us with an
alternative reading of the double figuration. In this reading, we find the figure of the
intellectual who synthesizes active political leadership and legislative power as an
ideologue of modernity, along with the “postmodern” role of interpretive interventions in
a recipient public of various levels of (il)literacy (including interlingual translation, of the
constitution as well). This figure of the intellectual is thus one who strives to meet the
alterity of their immediate public and various “other” public-cultural spheres.

Keywords: Intellectuals, Power, Interpretation, Modernity, Postmodernity, The
Enlightenment
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ESCAPING FROM MODERN CHAOS: BRAVE NEW WORLD
M.A. Biisra ASLAN, Kocaeli Universitesi, busraslantr@gmail.com
ABSTRACT

Huxley’s Brave New World can be seen as the futuristic and dystopic state of the world
with the extreme development of technology and the growing power of totalitarian
governments in modern period and it demonstrates how this modernity leads human
beings to become inhuman. The struggle in the aftermath of the two destructive world
wars, the growing technology and the new political and social ideologies result in an
enormous change in the world. The crucial changes in modern period caused the state of
chaos and depression in society and it led people and mostly the writers to resist these
changes and create their own worlds by demonstrating the possible pessimist future for
humanity which can be called “dystopia”. Throughout history, almost every society
needed to create a better world because of the problems which they had to face in terms of
social, economic and political conditions. In this regard, with the first example of Plato’s
Republic the notion of utopia came into view and later Sir Thomas More coined the word
“utopia” with his book Utfopia. Until modern period, utopias were used for criticizing the
current situation of society but in the modern chaotic situation the different kind of worlds
needed to be created. Dystopias such as /984, and Brave New World should be read as a
warning and mostly political criticism to the modern notions of politics and technology.
As Brave New World has the features of a society in the state of futuristic and
technologically developed including the clash between nature and science, it can be
categorized as a science-fiction, as well. The aim of this study is to discuss how modern
period and modernity effect society and literature in the time being and how Huxley
structured his utopian-like dystopia: Brave New World by comparing and contrasting the
characteristics of utopia and dystopia.

Keywords: Modernism, Utopia-Dystopia, Brave New World
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A DECONSTRUCTIVE CRITIQUE OF J.G. BALLARD’S BILLENNIUM
Instructor, Dr. Cenk TAN, Pamukkale Universitesi, cengonline@gmail.com

ABSTRACT

A pioneer of postmodernist fiction, James Graham Ballard has written many works that
have challenged the limits of human insight. As the author of many postmodern works,
including Crash, High Rise and Concrete Island, J.G. Ballard has revolutionized fiction in
the late 20th century. Billennium is a short story published by Ballard in the 1962 edition
of Amazing Stories. The story is set in the distant future where the world’s population has
reached 20 billion and people’s lives have changed dramatically. This presentation
contemplates to deconstruct Ballard’s Billennium by exposing the binary oppositions
presented in the story. In specific, themes, symbols and covert messages will be revealed
in connection with these binary oppositions. To that end, an overview of the lifestyle in an
overpopulated world is also explored in detail with references to the text. The significance
of space and living room is argued in connection with the notions of privacy and liberty.
Moreover, American philosopher Lewis Mumford’s concept of organic humanism is
argued in relation to Ballard’s Billennium. Finally, Ballard’s dystopian vision of
overpopulation is discussed in detail with references to other authors who have dealt with
the same issue.

Keywords: J.G. Ballard, Billennium, Deconstruction, Overpopulation, Dystopian Fiction,
Short Story
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IRONY, DEMOCRACY AND EDUCATION IN POSTMODERN ERA: THE
PEDAGOGICAL IMPLICIT OF RICHARD RORTY FOR BUILDING
CITIZENSHIP

Dr. Cosimo Di Bari, University of Florence, cosimo.dibari@unifi.it

ABSTRACT

The “Postmodern Condition” concerns deep transformations in our culture and our
society, as Jean Frangois Lyotard suggested in 1979, the changes of transmission methods
and legitimating strategies of knowledge have also resulted in education that needs to be
studied and understood. Richard Rorty could be an interpreter of these changes because
his approach to philosophy allows him to deal with concepts like “Truth”, “Knowledge”,
“Democracy” and “Education”. Going across his search itinerary, we can find some
interpretative keys that are very useful for contemporary pedagogy. The postmodern
human being — that we can define “disenchanted”, “fragmented”, “liquid”, “precarious”,
etc.—could “build” himself starting from a secular perspective, fed by irony and solidarity,
aware of fragility and vulnerability. Rorty’s neopragmatism, starting from the “linguistic
turn”, proposes strategies for living the Postmodern Era and for educating subjects in a
critical and creative perspective. A postmodern idea of citizenship could start from his
critique of ethnocentrism and his description of democracy as a way of life increasingly
necessary nowadays. The relationship between democracy and education that has been
one of the central themes of the 20th-century pedagogy and philosophy of education
thanks to John Dewey and other authors has to be still enhanced, identifying the strategies
to educate citizens more critical, more aware and more creative.

Keywords: Richard Rorty, Irony and Solidarity, Democracy and Education, Postmodern
Education, Critical Pedagogy

28



MODERNIST IDEA IN 7O THE LIGHTHOUSE BY VIRGINIA WOOLF
MA, Cagla KILINC, Kocaeli Universitesi, kilincagla@gmail.com

ABSTRACT

Forerunners of literary modernism regarded 19th century literature and realism as
inadequate to correspond modern crisis of urbanization and industrialization, and shell
shock in society. Therefore, they make references to the fragmented, irrational, complex
compositions within modernist conscious which is the ultimate consequence of destruction
of civilization, changing world after World War I and rise of industrialism and capitalism.
In this respect, the footprints of the war and its destructive effects are clearly observed in
Virginia Woolf’s fiction. The goal of this study is to examine Woolf’s 7o the Lighthouse in
the light of Modernist theory with reference to “Modern Fiction” and to prove that Woolf
is a leading modernist figure whose work skillfully contains modernist features, especially
stream of consciousness technique and interior monologues to explore the problems of
disappointed modern individuals due to great loses and drastic changes in both culture and
daily life, to reflect the subjectivity of truth and the impossibility of achieving the
objective reality because of each character's different perceptions and to project relativity
of time. Woolf’s construction of time is independent from traditional concept of time with
the aim of providing an effective and non-linear representation of characters’
consciousness within conjoined random moments with ups and downs, forward and
backward movements, discontinuity and fragmentation. Ultimately, the characters of the
novel experience devastations of war and they are mentally affected even though they do
not physically engage with it. What war caused correlatively became crucial determinant
in shaping Woolf’s literary innovation and 7o the Lighthouse is the fulfillment of her
vision of modernist novel.

Keywords: The Great War, Modern Individual, Stream of Consciousness, Interior
Monologue, Lighthouse, Art
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AN ANALYSIS OF ANIMAL FARM THROUGH JEAN BAUDRILLARD’S LENS
M.A. Demet TOK, Kocaeli Universitesi, demeettok@gmail.com

ABSTRACT

Postmodernism is one of the most important periods in which lots of theories emerged.
Postmodernism, with its brief definition, is a reaction against modernism. It is possible to
see its effects on art and literature. In postmodernism, the concept of reality is different
from the other periods. Jean Baudrillard, who lived between 1929 and 2007, is one of the
most important sociologists of postmodernism. He is best known for his analyses of media
and contemporary culture in addition to the formulation of concepts such as simulation
and hyperreality. His works are generally associated with postmodernism and post-
structuralism. Simulacra and Simulation is a philosophical treatise written by him in 1982.
In his book; he focuses on the concepts of simulacra, simulation and hyperreality by
identifying and examining the different relationships between symbol, society and reality.
Animal Farm is an allegorical novella written by George Orwell in 1945. The book is
based on a system called Animalism, which is an allegorical reference to Communism. It
tells a story of a group of farm animals rebelling against their human farmer. They hope to
create a society where the animals can be happy, free and equal. This paper aims to
analyse Animal Farm by George Orwell in the light of Jean Baudrillard’s perspective in
his book Simulacra and Simulation.

Keywords: Postmodernism, Jean Baudrillard, Simulacra and Simulation, Hyperreality,
Society, Animal Farm, George Orwell

30



POSTMODERN ANLATILARDAN HILMi YAVUZ’UN “TAORMINA” VE ITALO
CALVINO’NUN “GORUNMEZ KENTLER” ESERLERININ
KARSILASTIRILMASI

YL Ogrencisi Derya COBAN, Trakya Universitesi, derya coban_97@outlook.com
OZET

Yirminci yiizyilin ikinci yarisindan itibaren hemen hemen tiim alanlarda adindan sik¢a s6z
ettiren postmodernizm, edebiyat diinyasinda da yanki bulur. Degisen diinya ile birlikte
yazarlarin eserlerine de postmodern unsurlarin hakim olmaya baslamasi dikkat ¢eker. Bu
edebiyat akiminda, kalip tiirlere karsi ¢ikilarak her alanda smirsiz 6zgiirliik diisiincesi
merkezde yer alir. Yasamla kurmacanin birbirine karistifi metinlerde oyunsallik,
istkurmaca, ironi, pastis, ¢ogulculuk, parcalilik gibi unsurlar yazarlarin eserlerinde
belirgin olarak yer alir. Italyan yazar Italo Calvino’nun anlatilarinda da postmodern
ozelliklerin yogunlukla kullanildigin1 goriiriiz. Aynmi sekilde Tiirk edebiyatinda bu akim
etrafinda yazi kaleme alan isimlerden biri de Hilmi Yavuz’dur. Onun Ug¢ Anlat: kitabinda
yer alan ve ilk anlatis1 olarak dikkat ¢eken Taormina anlatisinda postmodern unsurlar
mevcuttur. Caligmamin amaci iki farkli kiiltiir cergevesinde postmodernist akimin
etkilerini irdelemek, Gériinmez Kentler ile Taormina anlatilarint postmodern unsurlar
acisindan karsilastirmak, iki anlatinin benzerlikler ve farkliliklarint ortaya koymaktir.

Anahtar kelimeler: Postmodernizm, Hilmi Yavuz, Italo Calvino.
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A FOUCAULDIAN READING OF DAVE EGGERS’ THE CIRCLE
M.A. Derya ISIK, Kocaeli Universitesi, isikderyaa@gmail.com

ABSTRACT

Postmodernism has begun with the end of modernism. In the postmodern period, the post-
structuralists have been interested in many fields such as sociology, anthropology, and
linguistics, etc. Michel Foucault, who lived between the years of 1926-1984, is one of the
French poststructuralists. He published his Discipline and Punish: The Birth of the Prison
in 1975. In this work, he analyses the social mechanisms and defines the theory of
Panopticism, which was first put forward by Jeremy Bentham. The term of Panopticism
can be explained as a feeling of being followed by an invisible eye metaphorically
confining people and oppressing them due to the continuous observation, discipline and
punishment that it brings about. Therefore, an individual has to be under control as if s/he
were always watched. The Circle, which was published in 2013 by Dave Eggers, is a
dystopian novel. The novel is based on the experiences of a young girl, Mae Holland and
the situation of technology in today’s world. Eggers portrays an oppressive government
which controls the people through the hidden cameras. This paper will shed light on the
similarities between Foucault’s theory of Panopticism, which is introduced and discussed
in his Discipline and Punish, and Dave Eggers’ dystopian novel The Circle.

Keywords: Postmodernism, Michel Foucault, The Birth of the Prison, The Theory of
Panopticism, The Circle, Dave Eggers
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TURK MODERNLESME TECRUBESINDE KADINSI OZNELLIK VE YENI
BEDEN POLITIKALARI

Doktora Aday1 Derya UZUNKALA, Universite Paris, duzunkala@gmail.com
OZET

Bu ¢alisma, 19. yiizyildan itibaren Osmanli-Tiirk modernlesmesinin sosyopolitik oldugu
kadar gorsel bir siire¢ olarak kuruldugunu vurgularken, modernlesmeyle beraber degisen
toplumsal cinsiyet ve beden politikalarina odaklanir. 19. yiizyildan itibaren gorsel,
miizikal, edebi a¢idan Osmanli toplumunu derinlemesine doniistirmeye baglayan
modernlesme tecriibesi, kamusal alanda kadinlarin nasil goriinmesi gerektigi sorusunu
sosyopolitik bir mesele haline getirir. Osmanli imparatorlugu'nun sosyal tarihi boyunca
kamusal goriiniirliikleri ¢ogunlukla sinirlandirilan ve 6zel alan ile 6zdeslestirilen kadinlar,
modernlesme sonucu artlk “egitilmesi”, jimnastik yapmasl, dans etmesi ve fotograf
¢ekilmesi, yani sosyal yasamda varlik gostermesi beklenen 6zneler olarak diisiiniiliirler.
Bu baglamda, geleneksel Osmanli toplumsal cinsiyet rejiminde kadinlari ¢ogunlukla 6zel
alan ile erkekleri ise kamusal alan ile iliskilendiren cinsiyet¢i yaklasimlar,
modernlesmenin gorsel bir siireg olarak insa edilmesiyle beraber doniisiime ugrar.

Modernlesme projesi kadinst bedenden bakimli ve giizel olmak, dik durmak, batili stil
elbiseler giymek, balolarda dans etmek gibi belirli normlara uygun davranmasimi
beklerken, diger yandan da aile ici toplumsal cinsiyet rollerinden vazgegmeden modern
olmay1 bagarmasini ister. Kadinlar ne kadar modernlesmis olurlarsa olsunlar, 6zel alanda
esine ve ¢ocuklarma vakit ayirmasi gereken, kamusal alanda vatanini ve milletini cinsel
kimliginden arinarak sembolize etmesi gereken “ideallestirilmis” temsiller olarak
konumlandirilirlar. Kadmlarin bir yandan modern yasami tecriibe eden “aktif 6zneler”
diger yandan ise modern yasami temsil etmesi gereken “pasif imgeler” olarak
konumlandirilmasi, Tiirk modernlesme tecriibesinin sosyokiiltiirel alanda kadinsi bedene
yonelik gérme bicimlerini de nasil cinsiyetlenmis (gendered) bir igerikle kuruldugunu
gosterici niteliktedir.

Anahtar kelimeler: Modernlesme, Beden, Gorsellik, Toplumsal Cinsiyet, Kadin.

33



FROM EVOLUTION TO MASS CULTURE: A CASE OF SELF-FORMATION IN
HARRY POTTER

M.A. Dilan ATILA, Kocaeli Universitesi, dilanatilaa@gmail.com
ABSTRACT

The Enlightenment Period always aimed to lead to people’s having self development.
While the concepts of bildung which means being educated and unbildung, the state of
being uneducated emerged during this period, Theodor Adorno, a modernist philosopher
in the coming years, in addition to these concepts, has revealed the concept of halbbildung
which is being half educated. According to Adorno, people at the level of halbbildung are
the most dangerous of them because it is almost impossible to change their minds and they
claim that they always know everything. However, there is actually a reason that forces
people to become at the level of halbbildung, which is the mass culture industry created
by the capitalistic society. In this way, people cannot improve themselves and look at the
world differently by consuming one sided and stereotyped things over and over.
Unfortunately, this situation is the same in literature as well, because, in order to increase
overconsumption, the authors write known characters, themes, settings, conflicts and
plots. At this point, as people have moved away from being intellectual and sophisticated
individuals in time, the main purpose of the Age of Enlightenment has been ruined.
Therefore,, in this study, Harry Potter which is one of the best seller books of today in
English Literature and one of the most watched films will be analysed as a mass culture
deception example in literature as it causes people’s remaining in the halbbildung category
rather than leading to their self-formation.

Keywords: Enlightenment Period, Bildung, Unbildung, Halbbildung, Mass Culture
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SPORUN SiMULAKRI:.MQDERN SPORDAN ELEKTRONIK SPORA
SIMULASYON KURAMI

Aras. Gor. Diretgen Ozan ERCANSUNGUR, Celal Bayar Universitesi,
ozan.ercansungur@cbu.edu.tr

ABSTRACT

20. yiizyilin ikinci yarisi ile birlikte tiiketim, giindelik hayatin her alaninda etkisini
gormenin miimkiin oldugu, toplumsal hayata yon veren bir olgu olarak 6ne ¢ikar. Fransiz
diisiiniir Jean Baudrillard i¢in ise tiiketim, donemin toplumunu tanimlamada 6ncelikli bir
kavram olmanin yaninda ayni zamanda bir dil sistemidir; firetim iliskilerinin belirleyici
oldugu donem sona ermis, kapitalizm bir iist asama olan tiikketim toplumu agamasina
geemistir. Bu asama ile birlikte gergeklik ilkesi de anlam ve igerigini kaybetmeye baslar.
Son iki yiizyilda modern topluma 6zgii bir kavram olarak ortaya ¢ikan gergeklik, 1960’11
yillardan itibaren giderek anlamindan uzaklagmis ve hipergerceklesmis, bir simiilasyona
doniismiistiir. Baudrillard tiim toplumsal yasamda bunun izlerini gérmenin miimkiin
oldugunu sdyler, seyler haril haril ikizlerini iiretmekte ve gercek ile temsil arasindaki
ayrim ortadan kalkmaktadir. Hizla geligen iletisim teknolojileri bu siirece ortaklik
etmektedir. 1990’11 yillar1 takiben bu siire¢ bas dondiiriici bir hiza ulasir. Diisiiniiriin,
simiilasyonun ulagabilecegi en {ist asama olarak gordiigii sanal gerceklik asamasini
miimkiin kilan da bu gelismelerdir. Tiim diinyanin, ¢esitli net aglar1 ve ekranlar
araciligiyla algilanarak yorumlanmasi araciligryla gergeklestigi bir diizen s6z konusudur.
Bu calismanin hareket noktasi, Baudrillard’in modernizmin etkilerine yonelik one siirdiigii
bu dénemsel degismelerin, spor alaninda da kendisini gosterdigi diisiincesidir. Ozellikle
glinimiizde sporun, siyasi ve iktisadi bir eylem alani olmakla birlikte toplumsal bir olgu
oldugu unutulmamalidir. Bu yoniiyle i¢inde deneyimlendigi doneme 6zgii 6nemli ipuglari
sunmakta olan bu olgu, toplumsal degismelerin izlenmesinde bir ayna gorevi iistlenebilir.
Buradan hareketle ¢aligmada, Baudrillard’in 6ne siirdiigii simiilakr diizenlerinin izlerinin
modern spordan elektronik spora takip edilmesi amaglanmaktadir.

Anahtar kelimeler: Jean Baudrillard, simiilasyon, simiilakr, spor, elektronik spor
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DIALECTICAL NARRATION: A HEGELIAN LOOK AT E.M. FORSTER’S A
PASSAGE TO INDIA

M.A. Dogag Hiiseyin KUTLU, Kocaeli Universitesi, dogackutlu@gmail.com

ABSTRACT

The paper evaluates and analyzes the dialectic aspects of Edward Morgan Forster’s A
Passage to India within the light of Hegelian philosophy and an adapted Hegelian dialectic
into narration. Forster, as one of the most important British novelists of the modern era,
referred to multiculturalism, an element of modernism and modernity, by using a 19th
Century German philosopher’s, Hegel’s, dialectical idealism, in his work. Forster’s
approach to the dialectical idealism is contradicted to his modernist way of thinking,
however, applying Hegelian dialectics in his narration throughout the novel and
combining it with Karma philosophy of Hindu is another sign of his modernity. Thus, A
Passage to India is a kind of modern novel that includes diversities and conflicts into it.
The novel represents Hegelian dialectic that deals with the theme of separation and
desired union. Furthermore, the threefold division of the novel, ‘Mosque’, ‘Caves’, and
‘“Temple’, which not only represents the division of the Indian climatic changes in a year
as the cold weather, the hot weather, and the wet weather, but it also represents a kind of
Hegelian modernism as thesis — antithesis — synthesis; or more properly the statement of
the problem and two opposite resolution. In relation to this, the novel’s sections of
“Mosque, Caves and Temple” are like symphonies which are composed by Forster,
skillfully planned and shaped with interconnections. Hence, each part of the novel should
be understood and analyzed in terms of this thematic diversity and systematic relationship
to infer the impact of Hegelian Dialectic’s on Forster’s modernism.

Keywords: Modernism, A Passage to India, Dialectical Narration, Hegelian Philosophy,
Karma Philosophy.
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REDEFINING THE ORIENT: EDWARD SAID AND BUCHI EMECHETA'S
SECOND CLASS CITIZEN

M.A. El¢in AYAKAN, Kocaeli University, elenykn@gmail.com
ABSTRACT

Throughout history, it can be generally accepted that, the West had imperial concerns
leading to the Western countries’ aim to turn out to be the colonialist powers of the world.
It won’t be wrong to state that the expansion of the West resulted with the East’s being
dominated and oppressed by the Western countries in order to create a powerful domain
for themselves by destroying the freedom of the Eastern countries. In that very moment, it
can be pointed out that the suppressing and isolating practice of orientalism comes to the
fore as an influential term by means of its power of forming the perspective of the East in
the eyes of the world. In relation to that, literature can be regarded as one of the most
important instruments in terms of the creation of the Western discourse of Orientalism. As
it is the Western discourse, which lies behind the term of orientalism, it can be said that
the Western people wanted to describe their colonial subjects, imaginatively and with an
othering, discriminative way, as Edward Said supports in his Orientalism, which is the aim
of this paper to analyse, in order to shed light to discriminative and influential approach of
the Western discourse of orientalism, along with Said’s emphasis on the necessity of
getting rid of such a biased discourse, by way of the Easterners’ voicing themselves, as it
is happened in the post-colonial literature. In relation with that, this study, also, aims to
show that, regarding Edward Said’s Orientalism, the East became successful in the post-
colonial era, in terms reflecting their culture, voice and the racial problems, that they had
to struggle with, as the well-known post-colonial novel, Second Class Citizen of Buchi
Emeceheta, proves. This paper is committed to put forward Said’s view of orientalism’s
being evident in Emecheta’s Second Class Citizen, in addition to some other points and
facts, concerning the Western discourse of orientalism, as can be seen throughout the
study.

Keywords: Edward Said, Orientalism, Western discourse, Buchi Emecheta, Second Class
Citizen
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Modernist Cagda Bir Mitoloji Yaraticisi: J. R. R. Tolkien

Ars Gor. Elgin PARCAOGLU, Kocaeli Universitesi, elcinkandilci@hotmail.com

OZET

1892-1973 yillar1 arasinda yasamis ve ortaya koydugu eserlerle fantastik yazininin déniim
noktasini belirlemis Ingiliz yazar J. R. R. Tolkien, yasadig1 bu tarihler arasinda bilimde ve
saglikta birgok gelismeye, yerel salginlara, diinya savaslarina ve atom bombalarina sahit
olmustur. Yasadigi bu tarihler daha sonra Modernizm ve Postmodernizm dénemleri olarak
anilacak ve Avrupa basta olmak iizere diger kitalarda da biiyiik bir degisimin adlar1 olarak
anilacaktir. Modernizm, 6zellikle edebiyatta 19. yiizyilin sonlarinda kendini gostermeye
baslamis ve o donem yazarlar tarafindan anlatim ve yazin tekniklerinin degistigi ve
edebiyatin amacimin yeni anlayislar kazandigi bir déonem olmustur. Hala giiniimiizde
siirdligii iddia edilen Postmodernizm ise ¢agdas yasamin tiim belirsizlikleri ve kasvetiyle
ayakta durmaktadir. Tim bu degisimleri bizzat yasayan Tolkien ise ¢agdas akimlarin
getirdiklerinin aksine yiiziini gelecege degil gegmise ¢evirmis ve fantastik yazini igin bir
cag kapatip/cag acnustir. Unlii ve ¢ok bilinen mitolojik yaratis1 Orta-Diinya ile yasamus
oldugu donemlerin tim sikinti ve karamsarligmmi en iyi sekilde fantastik yaziniyla
aktarilabilecegini gosterip/gosteremedigine dair tartigmalar hala devam etmektedir.
Yasadig1 donem-yarattif1 eserler kisvesinde bir diger tartisilan konu ise Tolkien’in ne
boyutta bir modernist yazar olup olmadigidir. Bu baglamda, bu bildiride Tolkien’in
modernist yani tartisilacak ve bu konu hakkinda yazilan kaynaklardan alinan yardimla
Tolkien’m Modernizm ve erken Postmodernizm zamanlarinda mitolojiye dort elle
sarilmasinin amaci ortaya konacaktir.

Anahtar kelimeler: J. R. R. Tolkien, mitoloji, fantastik yazin, modernist yazar
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YENIi TARIHSELCILiK BAGLAMINDA ECE AYHAN SiiRi
Dr. Ogr. Uyesi Elif DURAN OTO, Dicle Universitesi, eliffduran@hotmail.com
OZET

1980’lerden itibaren elestiri alaninda kendinden s6z ettiren Yeni Tarihselcilik, elestiri ve
kuramsal metin incelemelerine yeni bir soluk getirmistir. Ayni1 tarihsel doneme ait yazinsal
ve yazinsal olmayan metinlerin paralel okunusuna dayanan bir elestiri yontemi olarak
tanimlanabilecek Yeni Tarihselcilik pek ¢ok noktada Klasik Tarihselcilikten ayrilir.
Nitekim sanatla tarihi birbirine karismayan farkli alanlar olarak goren Klasik
Tarihselciligin karsisina Yeni Tarihselcilik sanatsal metni hem tarihin kurucusu hem de
tan1g1 haline getiren bir anlayisla ¢ikar. Yeni Tarihselcilik’te tarihin pek ¢ok agidan mesela
bilinebilirliginin ve nesnelliginin sorunsallastirilmas: ile ilerlemeci dogrusal tarih
anlayigina da karst ¢ikilir. Jerome McGann tarafindan sosyo-tarihsel olarak isimlendirilen
Yeni Tarihselcilik ile sosyal bilimler olan edebiyat, tarih, sosyoloji ve antropoloji
arasindaki simnirlar bulaniklagir. Yani artik asil konusulmasi gereken karsilikl
etkilesimlerdir. Stephen Greenblat, Jerome McGann, Michel Foucault, Clifford Geertz
gibi diisiiniir ve elestirmenlerin katkistyla gelisen bu elestiri yontemi tarihe bir merkezden
bakilamayacagini temelde ortaya koyar. Edebiyatin gercegi etkiledigi ve gercekten
etkilendigi konusu da iizerinde anlagsmaya varilan bir diger konudur.

Tirk Edebiyati’nda Yeni Tarihselcilik’in elestiri perspektifinden yola c¢ikarak
degerlendirilmesi gereken en onemli isimlerden biri sair Ece Ayhan’dir. Ikinci Yeni
Siiri’nin bu 6nemli ismi diger pek ¢ok konuda oldugu gibi “tarih” konusunda da ayriksi ve
muhalif bir tutum sergiler. Bir 6znenin yaratimima dayali olan tarihin nesnelligi iddias1 ona
gore tipki Yeni Tarihselciligin iddia ettigi gibi sorunludur. Nitekim elimizde iktidar
erklerince yazilan ve okutulan, tarihi oldugu iddia edilen metinler vardir. Onun biiyiik
Olciide tarihe yaslanan siirlerindeki tarihi malzeme resmi tarihin 6gretilerinin dahilinde
olan biiyiik isimlerin, biiyiilk caglarin, savaglarin tarihi degil de ayrintilarin tarihidir.
Nitekim ona gore “tarihte onemli-onemsiz” ayrimi da yapilamaz.

Anahtar kelimeler: Yeni Tarihselcilik, Resmi Tarih, Siir, Nesnellik.
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Bir “Simir Durum” olarak Marabar Magaralar1 Deneyimi: E. M. Forster’n
Hindistan’a Bir Gegit Eserine Jaspers Acisindan Bir Bakis

Ars. Gor. Elzem AKSU, Kocaeli Universitesi, elzem.aksu@kocaeli.edu.tr
OZET

Yasamin sonlulugu ve 6liim, hem felsefenin hem edebiyatin temel ilgi alanlarindandir.
Ozellikle Varoluscu felsefe, bireyin bu diinyadaki varolusuna odaklanmasiyla, insan
yasaminin bir sonu olmasii ve bunu varolus {izerine etkilerini sorunsallagtirmaktadir.
Alman Varolusgu filozoflardan Karl Jaspers’e goére dmriin belli bir sinir1 oldugu bilinci
insan i¢in hem bir i¢ huzursuzluk kaynagidir hem de otantik yasama doniis igin bir
firsattir. Ancak insan giinliik hayatin akiginda ilerlerken bu bilince ulasamaz. Varolusunu
bir sinir1 oldugunun bilincine varabilmesi igin bazi 6zel durumlarla karsilasmasi gerekir.
Jaspers, insana sonlulugunu ve sinirliligini hatirlatan bu durumlart “simir durumlar” olarak
nitelendirmistir. Birey, sinir durumlar1 gérmezden gelmezse hayatini doniistiirebilir, bu
diinyada varolusunun farkinda olarak otantik bir yasam stirebilir. Modernist edebiyatin
onemli isimlerinden E.M. Forster’in Hindistan’a Bir Ge¢it adli romaninda Ingiltere’den
Hindistan’a gelip gilinlik hayatlarinin disina diisen deneyimler yasayan Bayan Moore ve
Adela Quested’in Marabar Magaralar1 gezisi, bu iki karakterin doniisimii a¢isindan sinir
duruma 6rnek olusturmaktadir. Alisik olduklari kiiltiirden, ¢evreden ve yasam tarzindan
¢ok farkli bir iklimle karsilasan Moore ve Quested’in magaralarda yasadiklar1 carpici
tecriibeler karakterlerin hayatlarini sorgulamalarina yol agmuis, onlar1 varoluslarinda yeni
bir yol arayigina itmistir. Bu ¢alismanin amaci Forster’in Hindistan’a Bir Gegit romanini
Jaspers’in “sinir durumlar” kavrami 6lgegiyle Bayan Moore ve Adela Quested’in Marabar
Magaralar1 deneyimleri iizerinden inceleyerek eserin tartigsmali konularindan olan Marabar
Magaralari’na farkli bir bakis agist getirmektir.

Anahtar kelimeler: Hindistan’a Bir Gegit, Jaspers, Siir Durum, Marabar Magaralari
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METINLERARASILIK BAGLAMINDA BABA YAGA’NIN MIiTiNiN YENIDEN
YAZILMASI: BABA YAGA’NIN YUMURTASI

Doktora Adayr Emine KARABACAK, Ankara Hac1 Bayram Veli Universitesi,
eminekundem@gmail.com

Ars. Gor. Imge ALPAY, Artvin Coruh Universitesi, imge kina@artvin.edu.tr
OZET

Dubravka Ugresic tarafindan 2007 yilinda yazilan Baba Yaga 'nin Yumurtas: (Baba Yaga
Laid an Egg) adli roman Ingiliz yaymevi Conangate tarafindan diizenlenen projeye dahil
kitaplardan biridir. Bu proje kapsaminda diinyaca iinlii birka¢ yazardan istedikleri bir
mitolojik olayr modern diinyaya uyarlayarak yeniden yazmalar talep edilir. Postmodern
edebiyatta yazarlarin siklikla bagvurdugu metinlerarasiligin yeniden yazma yontemi
kullanilarak yazilacak bu kitap serisinde Dubravka Ugresic Slav mitolojisinin vazgegilmez
kahramanlarindan biri olan Baba Yaga’yi ele alir.

Baba Yaga, Slav Mitolojisi’nin en ¢ok taninan kahramanlarindan biridir. Ak sacl, ¢irkin,
zayif bir yash kadin olarak tasvir edilen Baba Yaga’nin iki diinya arasindaki siirda var
olduguna inanilir. insan kemiklerinden yapilmis ve tavuk bacaklari iizerinde durduguna
inanilan bir kuliibede yasayan Baba Yaga birgok Slav halkinin masallara konu olur. Ug
boliimden olusan kitapta Slav halklar tarafindan ¢ok bilinen bu halk masallarindan ii¢
tanesine yer verilir. Baba Yaga i¢in kullanilan sembollere yer vererek yazar, modern
diinyada “yaghilik” temasmi kadinlar {izerinden ele alir. Kitapta giizelliklerini ve
¢ekiciliklerini kaybetmis olan yash kadinlara yer verilir. Calismamizda, metinlerarasiligin
bir yontemi olan “yeniden yazma” iizerine kisaca deginecegiz. Dubravka Ugresic’in
“Baba Yaga’nin Yumurtas1” adli kitabinda kullanmak i¢in sectigi Baba Yaga masallarini
modern diinyaya nasil uyarladigini inceleyerek “yeniden yazma” yodntemini bu roman
iizerinden 6rneklendirmeye ¢alisacagiz.

Anahtar kelimeler: Dubravka Ugresic, Baba Yaga, Slav Mitolojisi
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SUBVERSION OF THE HEGEMONIC DISCOURSE IN CHARLOTTE PERKINS
GILMAN’S LITERARY UTOPIA, HERLAND

Assist. Prof. Dr. Emrah ATASOY, Cappadocia University,
emrah.atasoy@kapadokya.edu.tr

ABSTRACT

Categories are social constructs that promote a binary approach, creating strict
dichotomies. Such classifications play an instrumental role in social inclusion and
exclusion as well as implementing oppressive practices, as they are so deeply embedded in
our cultural assumptions about gender, race, physical attributes, sexual orientation, and
social status. These assumptions and the intersections of those axes do matter in our
approach to identity and various social groups. However, under the strong influence of
postmodernism that challenges and disrupts dualistic thinking, it has become necessary to
deconstruct these binary oppositions in order to enable the formation of a social order free
from gender inequality and other aspects of oppression. Exposing the fabricated nature of
socially-constructed categories and dualistic thinking through deconstruction in this regard
can demonstrate the need to see multiple possibilities and alternatives rather than fixed
taxonomies.

Utopian narratives can be useful and functional in offering such a realm with its generic
characteristics, as utopia is interested in alternatives and the search for an ideal social
order. Utopian narratives may envision alternative social orders that can challenge such
ingrained attitudes towards gender, race, ethnicity and other axes, as the desire for “a
better, ideal world” plays a central role. In this respect, Charlotte Perkins Gilman’s utopian
novel, Herland (1915) subverts the hegemonic discourse and deeply embedded
assumptions about gender, femininity and power relations by presenting an alternative
utopian world order run solely by women. The aim of this presentation is therefore to
discuss Gilman’s Herland in terms of the representation of gender and power to
demonstrate the need to dismantle binaries so that the formation of an ideal future may be
possible.

Keywords: Gender, Power, Charlotte Perkins Gilman, Herland, Utopia
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TRAVELLING PAST IN THE PRESENT: CROSS BORDER MEMORY AND
REMEMBERING THE GREAT IRISH FAMINE

Res. Assist. PhD. Candidate Emrah ISIK, Batman University, emrahishik@hotmail.com

ABSTRACT

Considering cultural and memory studies in both academia and culture, the first step, in
the early twentieth century, was mostly represented by such eminent scholars as Maurice
Halbwachs, Aby Warburg, Walter Benjamin and Frederic Bartlett. Moreover, the second
step was launched with the publication of Pierre Nora’s Les lieux de Mémoire referring to
the nationalisation of memory. Lastly, there has been an ongoing approach of memory
studies beyond national, cultural borders since the mid- 1980s. During the age of
globalisation, as a theory and methodology, cross border memory studies, which is also
named as transcultural, transnational or travelling memory, goes beyond monolithic
national memory and covers globally interlinked and mnemonic practices,
monumentalisation and symbols. In accordance with the modes of travelling memory and
remembering motivations, the past and its archival representations cannot be confined to
traditional, homogenous society and a veiled, distant history in the time of mass culture,
which is terminally ill with amnesia as said by Andreas Huyssen. In this regard,
nowadays, Irish memory studies are handled within the international context rather than
national environment. Most of memory-based practices and researches about Irish culture
and past have been concerned with the transcultural or transnational turn spaces. The
economical deprivation between 1845 and 1852 in Ireland known as the ‘Great Famine’
paved the way for the unprecedented calamity in Irish history. This tragic circumstance
eventually led to more than a million dead from starvation and disease, and a ceaseless
exodus from Ireland to Britain, North America and Australia. This paper, in this sense,
outlines transcultural, travelling memory-based productions such mnemonic activities,
practices, media, monuments for commemorating and remembering the Great Irish
Famine beyond national and political Irish border.

Keywords: Travelling Memory, The Great Irish Famine, Remembering, Mnemonic
Productions, Commemoration.
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POSTMODERN OBJE VE POSTMODERN SANAT
Dr. Ogr. Uyesi Engin KOCA, Istanbul Medeniyet Universitesi, kocaengin@gmail.com
OZET

Koklerini, on yedinci ylizyilda Bati Avrupa’da gerceklesen bilimsel, felsefi, sanatsal ve
siyasal kirllmaya kadar geri gotiirebilecegimiz modernizm, bir diinya goriisii olarak
dogaya ve insana kars1 yeni bir bakig agisini, yeni bir hayat tasarimini ve tarzini ifade
etmek i¢in kullanilan bir sézciiktiir. Bu diinya goriisii icerisinde bilginin yegane mesru
kaynagi akildir. Akil ile insan, onu boyunduruk altina alan her tiirlii otorite ile miicadele
ederek insanlig1 daha ileriye tasiyacaktir. Dogay1 ve toplumsal iktidarlar1 insanin kargisina
iki otorite olarak koyan modern diisiince, aklin dogru kullanilmasi ile bu iki otoriteden
insanin 6zgiirlesecegini vadeder. Postmodern disiince, modernizmin bu evrensellik,
ozgiirlesme ve ilerlemeci tarih kavramlarina dayanan ideolojilerine biiyiik anlatilar ismini
verir. Postmodernizm, modernizmin biiyiik anlatilarinin bittigini ilan eden, bu ger¢eveden
hareketle iiretilen bilim, felsefe, sanat ve siyaset teorilerine itiraz eden diislinceye verilen
isimdir. Postmodern obje kavrayisi, modernizmin obje kavrayisina bir itiraz olarak
dogmus ve onun gelistirdigi sanat teorilerine karsi yeni teoriler gelistirmistir. Modern
sanat yapma kurallarinin ¢ergevesini ortadan kaldiran postmodern sanat bigimleri
evrensellige degil yerellige, kaliciliga degil gegicilige, derinlige degil yiizeysellige vurgu
yapar. Postmodern sanatta One ¢ikan Ozellikler eklektizm, melezlesme, pargalanma,
parodi, pastis, ironi, oyunculuk, kiiltiirel yiizeyselliktir. Uzay ve zamanm goreliligi
cercevesinde ¢ok anlamlilik ve anlamin oznellesmesi ile postmodernizm, modern
sanatgmin evrensel hakikatleri somutlastirdigina yonelik iddialar1 tiimiiyle terk eder. Bu
¢alismada, postmodern objenin ve postmodern sanatin temel 6zellikleri tespit edilmeye
caligilacaktir.

Anahtar kelimeler: Modernizm, Postmodernizm, Obje Kavrayisi, Postmodern Sanat
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WINTERSON’S FRANKISSSTEIN: POSTMODERNISM BLENDED WITH A
19TH-CENTURY STYLE PHILOSOPHICAL LOOK

Assist. Prof. Dr. Ercan GUROVA, Ankara University School of Foreign Languages,
ercangurova@gmail.com

ABSTRACT

Jeanette Winterson’s latest novel Frankissstein (2019) re-animates Shelley’s Gothic
classic and brings it into a contemporary world of smart-tech and artificial intelligence.
The novel mainly focuses on humankind’s engagement with hybridity and the troubling
ramifications of technological advancements. Beginning with Shelley composing
Frankenstein, the novel leaps into the present day to tell the story of Ry Shelley, a trans-
gender doctor self-described as “hybrid”, meeting Victor Stein, a celebrated professor
working on “accelerated evolution” through “self-designing” life. The novel becomes a
fragmented meditation on the responsibilities of creation, the possibilities of artificial
intelligence and the implications of both transsexuality and transhumanism. The
reanimation in the book is supported by historical figures such as Shelley, Byron, Ada
Lovelace and Turing. The events and ideas of the past seem very much alive and lending
life to the work of the present and future. The first part of this paper will concentrate on
the postmodernist narrative techniques of the author accompanied with philosophical
questions such as “What is reality? What is time? What are the responsibilities of
creation? Where are the boundaries between story and real life, between consciousness
and an idea? The second part of the paper will deal with the warnings of a postmodernist
novel about the inevitable human future and non-biological life forms.

Keywords: Frankissstein, Postmodernism, Philosophical Approach, Human Future
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MODERNIZMDEN POSTMODERNIZME SANATTA DEGIiSEN BiCiM
ANLAYISI

Dog. Dr. Evren KARAYEL, Canakkale Onsekiz Mart Universitesi,
karayelevren@gmail.com

OZET

Insanin doga iizerinde egemen olma cabasi sonucu gelisen modernlesme ile baglantili
kiiltirel bir olgu olan modernizmin diisinsel ve sanatsal atilimlar1 kendi i¢inde bir
Ozelestiri sonucu dogmus olan {i¢ evrede incelenebilir. Aydinlanmanin akli
mutlaklagtirmasina karst dogan Romantizm modernizmin ilk bigimidir. 19. yiizy1l sonunda
Izlenimcilik ve Sembolizm yine Viktorya Cagi’min otoriter modernlesmesine karsi
gelismistir ve 20. ylizyildaki tiim modern akimlar sanayilesmenin yikicr etkilerine tepki
niteligindedir. Ancak ne kadar modern sisteme karsi dogmus olsalar da tiim bu akimlar ve
sanatgilar kendi aralarinda rekabeti kutsayan ve sanati alinip satilan bir mala doniistiiren
burjuva sisteminin bir pargasi olmaktan geri duramamistir. Zaman iginde bigim anlayis1 da
dahil olmak iizere modern sanat kendini safgilik olarak ortaya koymus ve aklin tiim
temsilleri agmak zorunda olmasmin hazzina aract olmayi hedeflemistir. Bu hedefe
ulasabilecek yiice sanat saf olma durumundadir ve kendini sanat olmayandan kurtarma
cabasina girmistir. Boylelikle geleneksel konu ve degerleri kendi icinden ayiklayarak
ylicenin estetigine ulagma gayesi tasir. Modernizmin devamu niteliginde kabul edilen hem
de onun elde edilemeze duydugu kolektif arzusunu yerle bir ederek bir karsi durus
sergileyen postmodernizm ise kendine sanat ve sanat olmayan arasinda bir yer bularak
modernizmin digsallastirdigi her seyi biinyesine kabul etmistir. Boylelikle sanat ve hayat
arasindaki tiim sinirlari kaldirmis ve saf bigimlerin tesellisinden uzak durarak, haz vermek
degil, temsil edilemeyene dair olani ortaya koymay1 amaglamigtir.

Anahtar kelimeler: Modernizm, Postmodernizm, Sanat, Bigim

46


mailto:karayelevren@gmail.com

MODERN SANAT

Dog. Dr. Giilderen GORENEK BEYAZ, Canakkale Onsekiz Mart Universitesi,
gulderengorenek@gmail.com

OZET

Bu calismada Modernizm iizerinde durularak Modern resim sanati 6rnek resimler
yardimiyla ele alinacaktir. 1770 Sanayi Devrimi ve yeni devlet yapilanmasina neden olan
1789 Fransiz Devrimi ile 18. yiizyilin son ceyreginde yasananlar ve bu gelismelerin
sonrasinda ortaya ¢ikan politik ve ekonomik bunalimlar, 1848 ve 1871 ayaklanmalariyla
sonuglanmistir. 1860-1960 yillarint kapsayan ve Modernizm denilen yiiz yillik dénem, bu
yasananlar ve bagka degiskenlerin katkisiyla ortaya ¢ikmistir. Modernizm sanayilesmeyle
birlikte gelen kentsel bir olgudur ve kentlesmeyle birlikte bireysellesme, endiistrilesme,
yabancilagma, laiklesme ve metalasma Modernizmin kapsami iginde ele alinmaktadir.
Modernizmin getirmis oldugu yabancilasmaya karsi sanatcilarin tek siginak alani sanat
olmustur. Sanat i¢in sanat mottosuyla islevselligin 6nemsendigi ve her tiirlii siis olgusunun
bertaraf edildigi Modernizmde, hep yeni olma arzusuyla resimde bigcim ve renk
O6nemsenmis ve sanatta 6ze varma istegi igcinde temel formlar deger kazanmistir. Modern
sanatta tuval yiizeyi ve boya, geleneksel sanatin tersine bir anlayisla sahiplenilen ve 6ne
c¢ikarilan unsurlar olmustur. Ilk Modern sanatgi olan Manet, resim yiizeyini izleyiciye
gostermekten ¢cekinmezken, Empresyonistler boyayi tiipten ¢ikmis haliyle kullanmiglardir.
Cezanne ise tuvalin yatay dikeyligini vurgulama adina bigimlerini deforme etmekten
kagimmmamis, gergekligin ardindaki 6zii, geometrik formlar yardimiyla aramistir. Derinligin
iki boyuta indirgenerek yiizeye gekildigi ve adina soyut espas denilen Modern sanat
anlayisinda kullanilan bigimler doga taklidinden uzaktir. Mimesisin (taklit) birakildig:
yaklagimda formlar soyutlama yoluyla stilize ya da deforme edilmekte ve paralel
diizlemler olusturacak sekilde yan yana ya da art arda yerlestirilmektedir. Uretimin ve
yasantinin, pargalara boliindiigii bir siiregte fragman estetiginin Modern sanat dilleri
arasinda olmasi da bir tesadif degildir. Bu ¢alismada nitel arastirma yontemi
kullanilacaktir.

Anahtar kelimeler: Modernizm, Modern Sanat, kent, Soyutlama, Soyut
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BAGLANMA VE ROL KURAMI UZERINDEN KULTURE VE BIREYIN
HIKAYESINE POSTMODERN BiR BAKIS

Dr. H. Kiibra YILMAZTURK YILDIRIM, Samsun Universitesi, kyilmazturk@gmail.com
OZET

Birey biyopsikososyal bir varlik olarak varolusunu hem baglanma hem de ayrismaya bagl
olarak kazanabilmektedir. Birey, hikayesini, topluma ait olan ile kendisine ait olan
arasinda kurgulamaktadir. Anne karninda fiziksel ve ruhsal olarak var olmaya baglayan
insan dogumla beraber esinden (plesenta) ayrilir. Fakat dogumun ardindan, goriiniiste
fiziksel olarak bir ayrilma yasayan insan, baglanma sistemi vasitasiyla bir bakim verene
ve sosyal eslik¢i olan aileye de baglanmaktadir. Bu sayede birey ici temsil eden egilimler
ve dis1 temsil eden c¢evre vasitasiyla kendiligini olusturmaktadir. Kendiligini kurgulamak
durumunda olan birey bunu, Moreno’nun tabiriyle rol almak, rol oynamak ve rol yaratmak
suretiyle yapabilecektir. Rol almak bir yeterliligi vurgularken, rol oynamak bir etkin olusu
ifade eder. Rol yaratmak ise, hem rol almak hem rol oynamak hem de yeni ve 6zgiin
anlamlar kesfetmeyi igerir. Moreno’ya gore, roller degisirse kiiltiir degisir; roller
degismediginde ise sikisma ve bireysel-toplumsal patoloji meydana gelmektedir. Rollerin
degismesi ise ancak bireyin rol yaratmasi ile miimkiindiir. Bu ¢alismanin ana temasi, var
olmak i¢in baglanmak zorunda olan bireyin kendi kisisel hikayesini yapilandirmasiyla
ilgilidir. Ayrismaya calisan birey, bir yandan bagli olan roliinii de devam ettirmektedir.
Tam da burada insan, roller vasitastyla kiiltiirel olandan payimni almakta; rol yaratma ile de
kisisel hikayesini yazacak yeni anlamlar kazanmaktadir. Psikolojinin postmodern insan
modelinde de, bireyin kendi hikayesini insa etmesi bir anlam yaratma halidir. Bu
calismada, postmodern insanin, roller ile insa ettigi hikdye iizerinden birey olmasi;
modernizmin normlarinca anormal olarak tanimlanani sorgulamasi iizerinde durulacaktir.

Anahtar kelimeler: Baglanma, Roller, Postmodernizm, Kiiltiir, Birey
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POST- MU RE- Mi? TORK POSTMODERN ANLATISINDA
METINLERARASILIK OLGUSUNU SEMAVI DINLER OZELINDE
TARTISMAK

Ars. Gor. Halil Ibrahim YUCEL, Tokat Gaziosmanpasa Universitesi,
halilibrahim.yucel@gop.edu.tr

OZET

Kadim zamanlardan teknoloji ¢agma, ilkel insandan modern toplumlara dek dinler,
insanoglunun varligi anlamlandirmasi yolunda birer vasita olmustur. Onlarm telkin
ettikleri mesajlar yalnizca 6te diinyaya degil, bu diinyaya dair de vaatler igerir. Dolayisiyla
dinler, yeryiiziinde de diizen saglayici sosyal ve hukuki normlara sahiptir. Dinler, genis
kitleler tizerindeki inkar edilemez etkileri sonucu, beseri iktidar sahipleri tarafindan
toplumu yonetmek igin birer enstriiman olarak da kullanilmistir. Bunun en énemli 6rnegi
Orta Cag Avrupa’sidir. Cografi kesiflerin sagladigi refahla yiikselen Aydinlanma Cagi,
rasyonalizmin 6nderliginde ve pozitivizmin 1s1ginda kilisenin egemenligini kirip insani
merkeze alan (antroposantrik) bir diinya diizeni kurmustur. Yenilik¢i, rasyonel, sekiiler ve
teksesli tutumuyla kendinden oncekine karsi yikict bir tavir takinan modernist hareket,
bireye 6zne olma vaadi vermis fakat bunun yerine, materyalist dogasiyla, onu makinelerin
dislileri arasina sikigtirmigtir. Art arda gelen diinya savaslari sonrasi insan, varolugsal bir
bunalimin pengesine diismiistiir. Bu noktada modernizmin sistemli yapisina, ¢gogulcu ve
ozgiirliik¢ii bir tavirla karsilik veren; 6telenen gelenek ile moderni ayni potada bulusturan
postmodern sdylem ¢ikagelmistir. Soylem; siire¢ icerisinde bir anti-modernizm hareketi,
modernin bir parcast ya da devami, onun eksiklerini tamamlayacak bir yama olarak
goriilmiistiir. Ozellikle modernizmi tam manasiyla anlamlandiramadan postmodernizm
girdabina kapilan iilkemizde, bu iki yonelim birbirinden kalin ¢izgilerle ayrilmis degildir.
Soylemin, kendinden oOnceki meta anlatilari baglamindan soyutlayarak yapi bozuma
ugrattigl, kutsal ile siradan1 karnavalesk bir tutumla yan yana getirerek gelenegi de bir
anlamda postmodernize ettigi goriilir. Bu durum, iliklerine kadar maddeyle kusatilmis
olan insanin biling kaybint hizlandirmistirBu calismadaki amacimiz, Postmodern
sOylemin semavi dinlerle kurdugu metinleraras: iliskileri saptayarak sdylemin kutsala
yonelik tutumunu, agmazlari lizerinden tespit etmeye ¢aligmaktir.

Anahtar kelimeler: Modernizm, Postmodernizm, Din, Karnaval
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THE MODERNIST INFLUENCE ON QUEER VISION: MARK RAVENHILL'S
MOTHER CLAP'S MOLLY HOUSE

Dr. Hande DIRIM KILIC, Kocaeli University, handedrm@gmail.com
ABSTRACT

Queer theory is one of the theories that is regarded as an outcome of postmodern condition
and its philosophical questionings. Its rejection of stable gender identities develops out of
post-structuralist challenges to a binary understanding of the world, while its inclusive
approach to marginalised and unrepresented sexual identities is linked to postmodernism's
proliferating and decentralising politics. This closely-knit connection between
postmodernism and queer, however, usually shadows the deeper and less recognised
legacy between modernism and queer. When the literary modernism and queer theory are
re-examined side by side, it can be observed that queer theory/literature is connected to
modernism as much as to postmodernism. With their presentation of fluid sexuality, with
their challenge to the non-linear and non-heteronormative understanding of time, with
their political assertiveness, queer theory and queer works benefit highly from modernism.
This paper aims to further analyse this connection between modernism and queer from
both a theoretical and a literary perspective and in order to illustrate this connection, Mark
Ravenhill’s Mother Clap s Molly House, one of the earliest queer plays of British theatre,
will be analysed as a representative queer text with modernist undertones.

Keywords: queer theory, modernism, gender studies, British Drama, Mark Ravenhill

50


mailto:handedrm@gmail.com

CINSIYET ROLLERi VE MODERNITE: SESSiZ FiLM CAGI VE THE BLOT

Dr. Ogrt. Uyesi, Hediye OZKAN, Aksaray Universitesi, ozkanhediye212@gmail.com

OZET

Nell Shipman, Frances Marion ve Lois Weber, kadinin film yapimina yaratici katkisinin
“erkeksi” bir meslekte elestirilip marjinallestirildigi 1920’lerde, Hollywood’un ilk
zamanlariin 6nde gelen film yapimcilarindandir. Evli ve yiiksek ziimreye dahil olan
Weber, bir¢ok filminde dogum kontroliin yasallastirilmasi, kadinin esit ticret hakki,
tiiketim kapitalizmi gibi kiskirtict ve sug, bagimlilik, materyalizm ve simf ayrimi gibi
kentsel sosyal problemleri konu edinmistir. Ancak, bagimsiz, yenilik¢i, ilerleyici roliine,
yiikseltici ve sosyal sorumlu film yapma anlayisina ve tartismaya yol acan film konularma
karsin, Weber The Blot’ta ev ve is arasindaki sinir1 bulaniklastirir, cinsiyet rol algilarini
karmagsiklastirir ve ev, aile ve evlilik konularini bir araya getirir. The Blot modern tiiketim
kiiltiiriinii  elestirir, ancak kadin odakli anlatima sahip olsa da, kadin karakterleri
maneviyat, bakip bilyilitme, sevme ve saflik gibi muhafazakar degerlerle resmeder. Weber,
The Blot araciligiyla bir yandan gelir esitsizligi ve zengin fakir arasindaki ugurum gibi
modern yasamin getirdigi problemleri elestirse de, kadin karakterler kocalarina, asiklarina
ve babalarma bagimli bireyler olarak resmedilir. Weber’in alternatif kadinsi kurallara
direnci yiiziinden filmdeki kadmin roliine kargi antimodernist yaklasimini tartisan bu
makale, filmdeki cinsiyetler arasindaki gerginlik, igsel g¢atigsmalar ve psikolojik ve
duygusal siireglerin yani sira sinema ve modernite, materyalizm, yoksulluk, ask, aile ve
evlilik gibi konular inceler.

Anahtar kelimeler: The Blot, Lois Weber, Sessiz Film Cagi, Modernite, Cinsiyet Rolleri
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AFTER POSTMODERNISM: A CRITIQUE OF THE STIGMATISATION OF THE
WORKING-CLASS IN LATIFE TEKIN’S MANVES CITY AND JENNI FAGAN’S
THE PANOPTICON

Assist. Prof. Dr. Hilal KAYA, Ankara Yildirim Beyazit University, hkaya07@yahoo.com
ABSTRACT

As we are starting the third decade of the 215t century, there are some cultural shifts in our
current condition. The forces that once drove postmodernism seem to be mutating and
diminished. Whether it is a matter of mutation or a decisive break with postmodernism,
ours is a new global era. The major common feature of the literary tendencies that writers
have adopted today seems to be the questioning and shift of the paradigm of
postmodernism’s cultural logic. Approaching to postmodernism from one of those reactive
and oppositional strands, some contemporary writers such as Latife Tekin (1957- ) and
Jenni Fagan (1977- ) tend to have a renewed engagement with realism. Because some
longstanding socioeconomic problems still linger in all around the world, recently the
representations of these socioeconomic problems have started to re-appear in the world
literature. These writers’ return to realism can be explained as one of the tendencies that
proclaim to be postmodernism’s successor. Studying Tekin’s Manves City (2018) and
Fagan’s The Panopticon (2012), this paper aims to show Tekin and Fagan’s similar and/or
different configurations of what can be called as after modernism or post-postmodernism.
The paper will explore how the novels have construed the contemporary working-class
life and engaged with the real-world problems of individuals and communities who have
experienced extensive degrees of destabilization, poverty, and unemployment.

Keywords: Latife Tekin, Jenni Fagan, After Postmodernism, Working-class literature
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KANT’TA AYDINLANMA SORUNU VE MODERNIiZM

Prof. Dr. Himmet HULUR, Ankara Hac1 Bayram Veli Universitesi,
hhimmet@hotmail.com

Dr. Ogr. Uyesi Ufuk BIRCAN, Ankara Hac1 Bayram Veli Universitesi,
ufuk.bircan@gmail.com

OZET

Kant, Aydinlanma Nedir? yazisinda aydmlanmanin kisisel bir c¢aba ve atilimla
gergeklesebilecegini savunmustur. Bu bakimdan aydinlanma 6ncelikle kisisel diizeyde ele
almmaktadir. Aydinlanma kisinin kendi aklim1 kullanmaya cesaret etmesiyle meydana
gelir. Bunun i¢in ise oncelikle kiginin aklin1 baskalariin yonlendirmesinden kurtarmasi
gerekir. Kant bunu aklin boyunduruktan kurtarilmasi olarak kavramlastirmigtir. Kisinin
dogustan getirdigi kendi aklinin baskalarinin yonlendirmesinden kurtulmasi, aklin kendi
kendine karar verebilecek bir olgunluga ulasmasi demektir. Bu da kisinin kendi iradesiyle
aklin1 yonlendirecek tek otorite oldugunu fark etmesiyle miimkiindiir. Orta Cagda
dogmalarin belirledigi akil bundan boyle kendi kendisine yeterli hale gelmektedir.
Boylece insan tarihte ilk defa kendi kendine yeten bir 6zne olarak ortaya ¢ikmaktadir. Bu
tir bir 6zne kavrayisi modern diisiincenin tanimlayicidir. Ancak buradaki temel
sorunlardan birisi aklint kullanma cesaretini kisinin nasil gosterecegi ile ilgili, bu cesareti
gosterebilme kosulunu nasil yakalayacagiyla ilgilidir. Bunun yaninda, aydinlanmanin
bireylerin erginlesmesiyle smirlandirilamayacaginin alti ¢izilmelidir. Aklin baskalarinin
yonlendirmesinden kurtulmasi ve diisiinmeye cesaret edilmesi bireysel bir tutumla iliskili
olmasina ragmen bireyin disindaki kosullarin da dikkate alinmas1 gerekir. Bireyler i¢inde
yasadiklart toplumsal diinyanin ve tarihsel kosullarin imkan verdigi olciide akillarini
kullanmaya cesaret edebilirler ve 6zgiir bir bigimde diisiinebilirler. Bu degerlendirmelerle
birlikte Kant’in aydinlanma nedir sorusuna verdigi cevapta Ozne ve Ozgirligi
vurgulamasiyla modernizmin temel parametrelerinden birini olusturdugunu gérmekteyiz.
Ozne, aydinlanmanin oldugu gibi modernizmin de temelinde yer alan bir kurucu unsurdur.
Ozne, diinyay1 bagimsiz bir sekilde anlama ve diisiinme ¢abasina girisebilmenin olmazsa
olmaz imkanim saglamaktadir. Oznenin bu sekilde tarih sahneye ¢ikmasiyla modernizmin
felsefi temellerinin atilmasinin yaninda modernist bilim ve estetik degerlendirmeler i¢in
de temel Olgiitler ortaya ¢ikmuigtr.

Anahtar kelimeler: Kant, 6zne, aydinlanma, 6zgiirliik, modernizm
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WHO TIES UP HANDS OF ODYSSEUS? THE PROBLEM OF AGENCY IN
HOMER, ATWOOD AND ANDAY

Assist. Prof. Dr. Hiiseyin Ekrem ULUS, Ege University, huseyin.ekrem.ulus@ege.edu.tr
ABSTRACT

Mythopoiesis, or mythmaking, which has found considerable use in both modern and
postmodern literatures, is the reinterpretation of ancient myths through alternative
perspectives. This paper brings together three readings of Odysseus. The Odysseus of
Homer’s The Odyssey, seen as a trickster and role model of the ancient world, has also
been reinterpreted in the 20th-century literature as a trespasser, thief, and colonist, as
exemplified in the “Circe/Mud Poems” by Margaret Atwood. This paper juxtaposes these
two ancient and (post)ymodern readings of The Odyssey with Turkish mythography,
“Kollar1 Bagli Odysseus” by renowned Turkish modernist poet, Melih Cevdet Anday. The
particular problem this paper focuses on is the issue of the agency; and I contend that the
Odysseus of Anday goes beyond the original myth of Odysseus in three ways: first, the
will to power Odysseus of Anday assumes is free of divinity; second, Anday’s Odysseus is
critical of the myth just as in Atwood’s Odysseus; and lastly, the speaker in Anday’s poem
is self-critical from a male perspective. Andays’s Odysseus, thus, adopts a distinctively
modernist attitude.

Keywords: Mythopoiesis, Mythmaking, Modern, Postmodern, Problem of Agency.
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THE DEHUMANIZATION OF INDIVIDUALS IN THE POSTMODERN ERA: A
READING OF JONATHAN COE’S WHAT A CARVE UP, AND DON DELILLO’S
COSMOPOLIS

M.A. Ikram LECHEHEB, University of Jordan, ikramlecheheb2 1 @gmail.com
ABSTRACT

The present paper reveals how Jonathan Coe’s What a Carve up (1994) and Don Delillo’s
Cosmopolis (2003) shed light on the effects of late capitalism and globalization on
individuals and communities as well. Through creating fictional spaces, both authors
capture the dehumanization of individuals in the late capitalist era in different spheres of
life. In proposing the current picture in the late capitalist societies, the present study uses
Frederick Jameson’s ideas about late capitalism and Zygmunt Bauman’s theory of
Globalization: the Human Consequences as a theoretical framework. Importantly, the
study employs textual and analytical methods as integral elements to the discussion
especially that they are major tools of getting a deeper insight into how both authors
articulate the negative effects of late capitalism and globalization on individuals

Keywords: Jonathan Coe, What a Carve up, Don Delillo, Cosmopolis, Dehumanization of
Individuals, Late Capitalism.
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MODERN VE POST-MODERN INSANi DURUM ACISINDAN HELEN MIRASI:
STOA DUSUNCESINDE INSAN VE DOGA iLiSKisi

Dr. Ogrt. Uyesi, ilyas OZDEMIR, Istanbul Kiiltiir Universitesi,
ilyasozdemir30@gmail.com

OZET

Modernizm, insanin bilissel yetilerine olan sonsuz giivenden ortaya ¢ikmistir. Insani varlik
kendine, daha dogrusu aklina giivendik¢e dogada s6z sahibi olmaya baslamis ve varlik,
bilgi ve ahlak gibi alanlarda merkezi bir konuma yerlesmistir. Modernizm, Ortagag’in
teolojik diinya goriisiiniin her alana hitkmedici dogmatik tavrina elestirel yaklagmis ve din
ile bilim arasinda belirli ayrimlar ortaya koymustur. Modernite, hayatin her alaninda insan
aklinin ve bilimin kilavuzlugunda bir sdylem tarzi izlemistir. Aydinlanmaci akli miras alan
modernite, biiyiik 6l¢iide evrensel olarak gegerli oldugu iddia edilen bir akile1 sdylem insa
etme cabasinda olmustur. Post-modernizm ise, modernizmin tek¢i hakikat sdylemine kars1
durmus ve c¢oklu 6znel hakikatleri 6ne ¢ikarmistir. Ancak nihayetinde modernizmin
mirasint géz ardi edemeyen post-modern diisiincede de insani varligin doga ile iliskisi bir
tahakkiim iliskisinden tamamen kopmamistir.Buna karsilik giiniimiizde insani varligin
dogaya hiikmedici degil, fakat tersine dogayla uyum igerisinde bir iliskisi siirmesinin son
derece onemli oldugu ve insan neslinin gelecegi agisindan da bunun hayati oldugu
anlagilmaktadir. Bu noktada Grek diisiince mirasiin en 6nemli temsilci okullarindan Stoa
felsefesindeki insan ve doga arasinda kurulan iligki, bugiin i¢in bize ¢ok degerli imkanlar
sunmaktadir. Bu ¢aligmada oOncelikle ¢ok genel olarak modernizm ve post-modernizm
diisiincelerinde insanin dogayla iligkisi meselesi ele alinacak ve ardindan ayni konuda
kars1 bir secenek olarak Stoaci diigiince ortaya konan goriislere donmenin imkanlar
sorusturulacaktir.

Anahtar kelimeler: Modernizm, Post-modernizm, Doga, Insan, Stoa, Kozmos, Varlik,
Ahlak
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MODERNITY’S SIDE EFFECTS: BOREDOM AND PSYCHOPATHOLOGY IN
J.G. BALLARD’S COCAINE NIGHTS

Res. Assist. Dr. Ismail Serdar ALTAC, Nevsehir Haci Bektas Veli University,
serdaraltac@nevsehir.edu.tr

ABSTRACT

James Graham Ballard stands out as a speculative author, sometimes also classified as a
science fiction author, who distorts the quotidian scenes from his own and the reader’s
environment and uses them as raw material for his dystopic scenarios. The settings he
chooses for his works are usually theme parks, luxury residences, highways, shopping
malls and holiday resorts which are spaces that popped out and proliferated in number
especially after the Second World War. Written in 1966, Cocaine Nights sustains the
Ballardian tradition in which the spaces of the new middle class are dystopified.
Converging with the detective fiction tradition, Cocaine Nights examines the latent
dystopic possibilities in a leisure society. The novel deals with a holiday resort rife with
lawlessness and psychopathological behaviour in the south of Spain. Charles Prentice,
who arrives in the region after learning that his brother has been arrested for arson and
murder, aims to solve the mystery, only to find that there is a logic of perversion and
lawlessness governing the life in the holiday resort. The kind of community in question is
quite “ballardian” in that it consists of affluent milieu of society who casts aside the issues
of survival and has nothing to do. This paper aims to examine the contribution of the
material affluence and boredom to the lawlessness presented in Cocaine Nights.

Keywords: J. G. Ballard, Boredom, Holiday Resorts, Psychopathology, Lawlessness
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THE INCREASED MODERNITY. THE HYPERMODERN CHARACTER OF
POSTMODERN PHILOSOPHY

Prof. Dr. Julia URABAYEN, University of Navarra, jurabayen@unav.es Prof. Dr. Jorge
Leon CASERO, University of Zaragoza, jleon@unizar.es

ABSTRACT

Postmodernity has been defined mainly from three features. According to Lyotard, the
postmodern condition lay in the disappearance of the great illustrated emancipatory
stories. However, this statement was criticized by Edward Said, from postcolonial studies,
since in this discipline the grand narratives remain. For Jean Baudrillard or Fredric
Jameson, the crisis of the great stories was due to the dominance of the simulacrum
understood as a semiotic-social logic of signs totally independent of the use value, the
exchange value and the symbolic value. This way of understanding which is social was
criticized by post-humanist theorists such as Rossi Braidotti because it forgets the
materiality with which current information technologies work. Finally, post-Heideggerian
theorists like Vattimo or Rorty tried to define the postmodern through a “weak ontology”
closer to the hermeneutic-discursive paradigm than to the ontological-materialistic one.
Faced with this type of position, the recovery of the work of Pico della Mirandola by Eric
Sadin points that the beginning of the weak ontology and its auto-poetic roots (poetry
comes from poiesis) is at the very heart of modernity, understood as a long-lasting (long
durée) period that reaches us through Montaigne, Pascal, Nietzsche and Lacan. In all
cases, these three great proposals for understanding the postmodern paradigm have proven
to be an increased development of modernity and not a break with that understanding of
reality. The present paper exposes the modern roots of these three models and concludes
by affirming the hyper-modern character of postmodernity.

Keywords: Renaissance, Socio-symbolic Philosophy, Semiotics, Performativity, Post-
humanism.
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“NATION” IN THE POST-COVID WORLD

Assist. Prof. Jyotsna PATHAK, Delhi College of Arts & Commerce,
pathakjyotsna@yahoo.com

ABSTRACT

This paper will attempt to explore the ways in which the ‘nation’ might evolve in the post-
Covid era. ‘Nation’ as a category has been deconstructed in the postmodern world.
Increasing Globalisation, the birth of the ‘global citizen’, the rise of trans-national
corporations and integrated supply chains have further put this category under stress. This
paper will take a look at the ways in which this formulation could evolve as the pandemic
unfolds and beyond.

In an attempt to do so the articulations of writers and artists from various fields wherein
they record their recollections and experiences of pandemics during their own lifetimes
will be studied. They are valuable since they provide an insight into the ways in which a
people come together and collaborate in an effort to survive and flourish in adverse
conditions. I will also look at the statements made by leaders during past pandemics in an
effort to chart the trajectory empires and countries have formulated to tide over such
crises. This could give an insight into how events might unfold. As is apparent, the
‘nation’ becomes more and not less important as it transforms into a fulcrum around which
a people can revolve.

Keywords: Nation, globalisation, pandemics, narrative
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“MOVE FORWARD AND ASCEND!: TEMPORALITY AND THE POLITICS OF
FORM IN TURKISH MODERNIST LITERATURE

Dr. Kaitlin STAUDT, kstaudt19@gmail.com
ABSTRACT

This paper explores how the rhetorical absence of the Turkish modernist novel in
contemporary literary criticism reveals the ideological stakes of reading early Turkish
novels as modernist. In particular, it investigates the tension between two temporal
characteristics central to modernism’s definition — modernism-as-rupture and modernism-
as-connected-to-the-literary tradition — and analyses how they have been put to cultural
work in Turkish literary criticism to privilege certain kinds of modernist practice while
casting suspicion about the existence of others. This paper focuses on debates written by
Turkish intellectuals in the early decades of the Republic that interrogate the proper
relationship of Turkish literary production to the literature of the Ottoman past. In
examining these literary critical debates, it becomes clear that authors whose literary
theories support the temporal paradigms of modernity established by early Republican
historical and cultural discourse are more likely to be termed modernist. On the other
hand, authors like Ahmet Hamdi Tanpinar and Peyami Safa, who were generally
supporters of modernizing reform in the early years of the Republic, but challenged the
idea that it was necessary to reject the Ottoman past in order for Turkish cultural life to
establish itself following the fall of the Ottoman Empire, are frequently dismissed as
muhafazakar, or conservative. This discrepancy between the presence of aesthetic features
understood as modernist elsewhere in conjunction with critical readings of the Turkish
modernist novel as an absence or lack offers up a new way to engage questions of
modernism’s relation to modernity in the field’s global turn.

Keywords: Temporality, form, Tanpinar, Turkish modernist literature, Ottoman past
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RUS EDEBIYATINDA MODERNIST BiR EGIiLiM OLARAK NEOREALIZM
Dr. Ogr. Uyesi Kevser TETIK, Anadolu Universitesi, kevser_tetik@anadolu.edu.tr
OZET

Rus edebiyatinda XIX. yilizyilin ilk ceyreginde realizm akimi ortaya cikar. Yiizyilin
sonlarina dogru sembolizm akimu ile birlikte edebiyatta modernizm siireci baglar. 1910 ve
1920°1i yillarda ise edebiyatta ¢ogulculuk (pliiralizm) gorilir. Sembolizm, akmeizm,
futiirizm, neorealizm, neoromantizm gibi pek ¢ok akim; imajinizm, LEF (Sanatin Sol
Cephesi), RAPP (Rus Proleter Yazarlar Birligi) gibi birgok edebiyat grubu; mezonin siir
ve santrifiij gibi edebiyat birlikleri bu yillarda ayn1 anda varliklarini siirdiiriirler.

Cogulculugun goriildiigii bu donemde neorealizmin ortaya ¢ikisi, klasik gergekeiligin krizi
ve realizm akiminin yeni yilizyill insanimin diinya goriisiine uyum saglama ihtiyaciyla
baglantili olarak bi¢im degistirmesi ile iliskilidir. Neorealizm, modernist bir {islup
egilimidir. Akimin tarihsel gelisimi, Gliimiis Cag donemindeki olusum siireci, 1917-1920°1i
yillardaki parlak dénemi ve 1930’1u yillar olmak iizere {i¢ doneme ayrilir. Neorealist sanat
yonteminde realizm ve sembolizmin Ozellikleri bir arada goriiliir, ancak sembolizmin
ozellikleri daha agir basmaktadir. Neorealizm akimi igerisinde realist ve sembolist
yontemlerin haricinde, empresyonist, ekspresyonist vb. yontemler bir araya getirilmistir.

Bu ¢aligmada, betimleyici ve karsilastirmali yontem kullanilarak neorealizmin ortaya
cikigina, Ozelliklerine, tipolojisine, temsilcilerine, gelisim evrelerine ve neorealizm
icindeki alt egilimlere, basvurduklari edebi tiirlere ve isluplara agiklik getirilmistir.
Neorealizm konusunda Tiirkiye’de neredeyse higbir bilimsel calismanin yapilmamis
olmasi Rus Edebiyati alaninda ciddi bir bosluk teskil etmektedir. Bu nedenle s6z konusu
¢aligma, bundan sonraki arastirmacilar i¢in bir 6n adim niteligindedir.

Anahtar kelimeler: Neorealizm, Realizm, Sembolizm, Modernizm, Yevgeniy Zamyatin.
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REPLICANTS OF THE MODERN AND POSTMODERN: BLADE RUNNERS
“INTERLINKED”

Assist. Prof. Dr. Leman GIRESUNLU, Dokuz Eyliil University, Imng2@yahoo.com
ABSTRACT

Duty, honor, loyalty and betrayal such code words of the classical mindset prevails
through the ages, not only in high literature but also within the Popular culture framework.
Ridley Scott’s Blade Runner (1982) after Philip K. Dick’s novel Do Androids Dream of
Electic Sheep (1968) is remade as The Final Cut digitally remastered edition in (2007);
not to mention 2017 has marked the year when Blade Runner 2049 directed by Denise
Villeneuve reached cinema screens with a touch of Nabokov’s Pale Fire (1962), catering
not only the cutting edge, but also juggling universal values for generations of fans and
followers anchored at the scientific and aesthetic, savoring the marvel and magic of both
worlds. A human’s loyalty has never been less than the dilemma of a clone or a replicant’s
and vice versa. Just as Lucky and Pozzo, Vladimir and Estragon in Beckett’s Waiting for
Godot (1953) strive to make sense of their presence on earth, Huck and Jim in Mark
Twain’s Adventures of Huckleberry Finn (1885) observe, participate and experience both
banks of the Mississippi river as if placed within a diorama, whom Twain appears to be a
master of displacing his humans in time and space, i.e. A Connecticut Yankee in King
Arthur’s Court (1889) and The Mpysterious Stranger (1916). By means of such post
modern, apocalyptic replicants of the Blade Runner movie and sequel within a popular
culture framework it will become possible to recapitulate modern beliefs and values of
human progress.

Keywords: Blade Runner, Blade Runner 2049, Popular Culture, Science-Fiction,
Replicant, Postmodernism
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PERFORMATISM IN NGUGI WA THIONGO AND NGUGI WA MIRII'S I'LL
MARRY WHEN I WANT: REWRITING HISTORY THROUGH REALITY/
ILLUSION PARADOXES

Assist. Prof. Dr. Mahasen BADRA, Istanbul Gelisim University,
mmmbmahasen@gelisim.edu.tr

ABSTRACT

The aim of this article is to provide a performatist approach to the Kenyan Ngugi Wa
Thiongo and Ngugi Wa Mirii's I'll Marry When I Want,(1997) to trace the authors' attempt
to recreate historical awareness and to oppose the neocolonialist agents in the Kenyan
society. Performatism that was coined by the German Raoul Eshelman in 2000, is a post
postmodern cultural paradigm that expands a new overview of history. Contrary to the
postmodernist end-of-history claims, performatism offers a modulating approach to
reality. It is based on enclosing the subject off the world of signs into closed frames to
resist outside forces and act autonomously against the logic of the prevailing discourse.
Performatist narratives tend to trick or coerce the reader/audience through aesthetic
devices, into a position of a renewed, however temporal and artistically mediated belief as
a preliminary step on the way of change. The study presents a performatist critique of Wa
Thiongo and Wa Mirii's play that presents Kiguunda, the protagonist as a prototype of a
post-independence Kenya that is entangled in endless reality/illusion paradoxes on the
social, economic, national and cultural levels. Despite the searing dramatization of the
bitter complications and dualities in post-independence Kenya, the play closes with a
sense of hope in changing reality and rewriting history.

Keywords: Performatism, Postmodernism, Post-postmodernism, Post colonialism
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BLURRING THE DICHOTOMOUS LOGIC OF MODERNITY IN JEANETTE
WINTERSON’S SEXING THE CHERRY

Ph.D. Candidate Mahinur GOZDE, Middle East Technical University,
mahinurkasurka@gmail.com

ABSTRACT

Jeanette Winterson’s Sexing the Cherry (1989) is a novel which tells us the story of
Jordan, his mother the Dog- Woman and also the tales of Twelve Dancing Princesses
which hold a significant place throughout the text. Since these stories show us how they
live happily ever after they marry but with a difference. The novel explores the issues of
gender and time in the seventeenth century and the novel’s present time, with changing
narrations of Jordan, the Dog- Woman, an unnamed woman and Nicholas Jordan. All
through the novel, we see that fairy tale elements are blended into the narrative especially
in Twelve Dancing Princesses’ part. This paper will analyze the novel in terms of the
representation of gender roles and argue that the characters in the novel transgress the
gender boundaries in different ways. Modernity has established the dichotomous logic in
the West and this Cartesian ideology also makes itself apparent in gender roles. In this line
of thinking, Sexing the Cherry explores the constructed nature of gender roles and lays
bare the epistemic violence done to the lower leg of this binarism, namely women. I
approach the text from this point since the implied author’s voicing the Dog-Woman as a
woman not fit for stereotypical woman roles and Jordan not fit for the stereotypical man
roles and the conscious subversion of the Twelve Dancing Princesses’ tales reveal the fluid
dynamics of gender construction. The way the characters cherish the multiplicity of
sexuality invites the reader to give a feminist hearing of the text. By using feminist
discourses, we will be able to deconstruct the implied author’s struggle to go beyond the
so-called binary thinking of ‘man/ woman’ and to create a new space of signification. In
order to display how the gender roles are subverted and how the characters transgress the
boundaries of patriarchy, this paper will mainly dwell on the Dog- Woman, Jordan and
Twelve Dancing Princesses and explore how they defy patriarchal authority and subvert
the constructed gender roles. In this endeavor, this paper will employ such concepts as
binary logic of Western thinking, logocentrism, womanspeak, ecriture feminine,
performativity of gender, monsterization of female body, feminine sexuality, linear time,
women’s time and cyborg being.

Keywords: Sexing the Cherry, modernity, binary logic, gender roles, deconstruction
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SURGUN SIiiRLER

Dr. Ogr. Uyesi Mehmet Burak BUYUKTOPCU, Kafkas Universitesi,
buyuktopcuburak@hotmail.com

OZET

Yazarlarinin siyasi sebeplerden otiirii tilkelerini terk etmek, siirgiinde yasamak ve yazmak
zorunda oldugu Siirgiin Edebiyati (Exilliteratur) donemindeki (1933-1945) Nasyonal
Sosyalizmin uygulamalart dénem igin ¢ok sasilacak bir durum degildir. Ancak bu siirgiin,
Almanya tarihinde ilk kez gerceklesen bir olay da olmamustir. Tarihi agidan bakildiginda,
1819 yili Karlsbad kararlari, 1830 yili Temmuz Devrimi ve 1840 yilindaki aydin
ayaklanmalarinda da basta yazarlar olmak {iizere entelektiiel Almanlarin siirgiin
yaptirimlariyla karsi karsiya kaldiklart goriilmektedir. Bu donem igerisinde yazarlar,
¢ogunlukla diizyazi tiiriinde eserler kaleme aldiysa da, siir tiirlinde de eserler veren
yazarlar olmustur. Bir kismu siirgilin ve uygulanan sansiir nedeniyle eserlerini ancak siirgiin
yillarindan sonra yayimlayabilmistir. Siirglin Edebiyati’nda siirin onciileri arasinda Hilde
Domin, Rose Ausldnder, Nelly Sachs ve Else Lasker-Schiiler bulunmaktadir. Sairlerin
siirlerini bi¢cimlendiren konular genelde iilkeleri disinda gecirdikleri yillarin derin
liziintiisti, anadile duyulan 6zlem, Nazi rejimi baskisi, toplama kamplari, savasin vahsi
yiizii ve hayal kirikliklart olmustur.

Bu calismada, bahse konu sairlerin siirleri incelenerek siirlerde ortaya konan sembol,
motif ve konular detayli bir bigimde yorumlanmaya caligilacaktir. Siirlerde basvurulan
imgeler de eklektik imge inceleme modeli iizerinden degerlendirilecek ve analiz
edilecektir.

Anahtar Kelimeler: Siirgiin Edebiyati, Nasyonal Sosyalizm, Alman Siirgiin Siirleri,
Sairlerin Sila Hasreti.
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PARCADAN BUTUNE: “HAYALI GERCEKLIKLERIN” IDEOLOJIK TASARIMI

Dr. Ogr. Uyesi Mehmet Onder GONCUOGLU, Mugla Sitk1 Kogman Universitesi,
goncuoglu@mu.edu.tr

OZET

Tarihin seyri icerisinde diisiincenin serliveni mitostan logosa dogru ilerlerken insani akil
uzun bir siire skolastik bir diizlemde kurumsal bir {ist anlat1 icerisinde tutsak olmustur.
Modern birey fikri de Aristoteles¢i baglamda “dogasi geregi bilmek isteyen” insanin,
konusan akilli hayvan olarak -zoon logon echon- sorgulayan kendisiyle Ronesans’ta tekrar
karsilagmasi, tanigmasi ile mimkiin olmustur. Ancak bireyin kendisinin bir diisiince
oldugunu kabul edersek, bir fikir olarak modern bireyin ‘humanismus’ diislincesinde
yeniden imarinin uzun vadede yeni {ist-anlatilar icerisinde ablukaya alindigmi da
sOyleyebiliriz. Nitekim modernite ve postmodernite arasindaki temel ayrimi merkez ile
simir veya saydamlik ile opaklik arasindaki smirda tartisiriz. Ust-anlatilarin sinirlandirict
yapist bu anlamiyla modernitenin ileriye doniik, sistemli ve akilcil tavrini insani aklin
(ratio humana) hayali gerceklikleri iizerinden tesis ederken, postmodernitenin iist-
anlatilara getirdigi itiraz hayali gercekliklerin giivenilirliklerini tartismaya agmistir. Hele
ki yasadigimiz ¢ag dikkate alinirsa ilk kez 2016 senesinde Oxford sozliigiine dahil edilen
post-truth kavramiyla diigiince olarak bireyin 6zne ve nesne hallerinin gercekligin
igerisinde biisbiitiin eridigini goriiriiz. Bu ¢alisma, tarihsel diizlemde mitostan logosa
ilerleyen diisiince seriiveninin modernlik durumundan postmodern duruma ve en
nihayetinde de ‘gergeklik bitimi’ fikriyle post-truth duruma gecisini hayali gergeklik
diistincesi etrafinda tartismaktadir.

Anahtar kelimeler: Hayali Gergeklik, Modernite, Post-modernite, Post-truth, Akil
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GUNUMUZ HEYKEL SANATINDA BiCiM SEMBOL ETKIiLESIiMi
Ogr. Gor. Metin KAR, Kocaeli Universitesi, mkarmetin@gmail.com
OZET

Ilgililerince gok iyi bilinmektedir ki, sanatta semboller bigimi dogrudan ya da dolayl
olarak etkiler. Bu etkilesimin temelinde, insan akli ve duygulariyla ortaya konmus,
gecmisten gliniimiizde hemen her uygarlikta goriilen imlerin tasidig1 ve toplum tarafindan
kabul gdren anlam derinligi ve o kadar da bigimin minimal olmasindandir. Tarihsel siireg
icerisinde bu olusan bicimlerin baska bicimlerin etkisiyle kendini katmanli bir sekilde
gOriliniir kilmistir. Yaratilan simgeler bagka yaratilan simgelere eklemlenerek, ya kendini
gizleyerek ya da acik bir sekilde yeni simgelerde sembolik anlatim dillerine zenginlik ve
yeni anlam perspektifleri ile ortaya konmustur.

Gilinimiiz heykel sanatinda bigim tartigmalarini igerik ile birlikte ele almaktadir.
Semboller bu anlamda kullanilan, sanat¢iya gore farkli islev ve anlam katmanlarina sahip
olsa da zaman zaman sanat alanin da olusturulan eserlerde goriiniir olmuslardir.

Bu makalede semboliin heykeli, heykelin sembolii tagimas: seklinde iki islevden ikincisi
tercih edilerek, bir sanat olarak heykelin semboliin siirekliligi {izerinde kendisine modern
sanatta da yeni bir dil alan1 a¢tig1 iddia edilerek buna dair dnermeler verilecektir.

Sonu¢ olarak insanlik tarihine bakildiginda. Kiiltlirlerin aktariminda olusumunda
sembollerin etkili ve belirleyici bir merkezi durumu goézlenir. Bu durum toplumlarin
kendini ifade ettigi alanlarin kiiltiirel bellek olusturulmasinda etkili oldugu goriilmektedir.

Anahtar kelimeler: Sembol, Bi¢im, Sanat, Heykel

67


mailto:mkarmetin@gmail.com

MODERNIZM: BiR TANIM SORUNU!

Dr. Ogr. Uyesi Murat KADIROGLU, Kocaeli Universitesi,
murat.kadiroglu@kocaeli.edu.tr

OZET

Modernizm kavrami pek ¢ok disiplinde 6grenmesi ve 6gretmesi en zor kavramlardan biri
olmug, kavramin ne olduguna dair yapilan kimi yorumlar kavrami agikliga
kavusturmaktan ziyade anlamini muglaklagtirmistir. Ronesans, Romantizm vb. geriye
doniik yapilan tahliller ve bir donemin ruhuna doniik yapilan tariflerde oldugu gibi
modernizm tanimlamalari, donemsel ve cografik sinirlamalar, kavramin dogasini ortaya
koymak ve daha agik/kolay bir sekilde anlasilmasi adina icra edilse de, yapilan
“kavramsallagtirma” hatalar1 nedeniyle anlasilirligi ayni derecede giiclestirmistir. Bu
baglamda modernizmin en temel sorunlarindan biri kavramsallastirma yapilirken diisiilen
analojik yanilgilar ya da eksikliklerdir. Avrupa kitas1 ve Amerika’da dogdugu diisiiniilen
Modernizmin ne oldugu sorusuna verilen yanitlar arasinda “tepki”, “dénem”, “devrim”,
“stil”, “ifade”, “akim”, “ideoloji”, “Uslup”, “tir” wve “goriis” kavramlariyla sik¢a
karsilagilmaktadir. En belirgin yanilgilarin basinda ise modernizmin moderniteye, modern
yasam kosullarina bir “tepki” oldugu gibi genel tanimlamalar gelmektedir. Kismen yanlig
olmamakla beraber tamamiyla dogru da olmayan bu ifade merkezinde disiiniildiigiinde,
Fiitlirizm gibi dénemin teknolojik gelismelerini kucaklayan ve ifade bi¢iminin bu yeniligi
yansitmasi gerektigini savunan avant-garde akimlari, bu tiir tanimlamalar géz Oniine
alindiginda modernizmde konumlandirmak oldukga giic bir hal alir. Modernizmin bir
“akim” ya da belirli bir “dénem” igerisinde iiretilen sanat ve edebiyat eserlerinin “tiir”’ii
olusuna doniik genel isimlendirmeler, modernizmin heterojenligini yadsimasi agisindan
aym sekilde sorunludur. Ozetle bu ¢alisma, modernizm kavramsallastirilirken yapilan
analojik hatalar1 ortaya koymaya ¢aligmaktadir.

Anahtar kelimeler: modernizm, kavramsallastirma, Fiitlirizm, avant-garde, akim, tepki,
ideoloji

1 Bu calismadaki iddialar su an kaleme aldigimiz dogentlik ¢alismamizin iddialari arasinda yer almaktadir.
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MODERNIiZMi VE POSTMODERNiZMi HUKUK ARACILIGIYLA OKUMAK
Dr. Ogr. Uyesi Murat SATICI, Manisa Celal Bayar Universitesi, msaticister@gmail.com
OZET

Tiim alanlarda oldugu gibi modernizmin etkisi, insanlarin bir arada yasayacaklari normatif
alanin nasil kurulacagina ve diizenlenecegine dair hukuk felsefesinin kadim sorusuna
verilen cevabin niteligini de doniistiirmiistiir. Modern hukukun belirleyici karakteri, ilahi
veya metafizik degil, sekiiler ve hiimanist bir evrensel hak ve adalet arayisinda karsimiza
¢ikar. Bu yaniyla modern hukuk, teorikte ve pratikte, modernligin temel ilke ve
kavramlarinin en 6nemli tastyicilarindan biri olmustur.

Modernizmin pozitivist, liberal ve kapitalist varyantlarinda hukuk her zaman 6nemli role
sahip olmus, neredeyse modern ulus-devlet, demokrasi ve politik egemenlikle birlikte
sorunsallastirilmigtir. Bunun nedeni, her biri farkli insansal yagam diinyasina, tikellige ve
ozgiinliige sahip bireyler i¢in gegerli evrensellik, ilerleme ve mesru birlik ilkesi arayisinin
bilim, sanat ve politikada oldugu gibi hukukta da benimsenmesidir. Oysa ki modernizmin
evrensellik ve ilerleme idealarinin diinya savaglari sonrasi kritigini gerektiren kosullar
modern hukuk icin de gegerlidir. Diinya savaslari, ¢cagimiz kiiresel ekonomik ve politik
giic iliskilerinin degerlerinin ve ilkelerinin evrensellik bigiminde dayatilmasi, insan haklari
ihlalleri, go¢ ve kiiresel salginlar, modern evrensel hak ve adalet kavramlarinin kritigine
duyulan ihtiyac1 daha net bigimde goriiniir kilmaktadir. Bu haliyle postmodern hukuk
teorileri modern hukukun yasa temelli, tézsel, aragsal ve muhafazakar kavraniginin asilip,
onun dayandigi mesruiyet ilkesinin reddine ya da yeniden degerlendirilmesine yonelmistir.
S6z konusu yonelim, ¢agimiz heterojen, c¢okkiiltiirlii ve cogulcu insansal yasami
sorunsallastiran bir hukukun teorik ve pratik imkanini sorunsallastirmaktadir.

Calisma, modern hukukun temel karakterini betimleyecek, cagdas hukuk kritiginin aslinda
modernizmin kritigine i¢kin oldugundan hareketle postmodern bir hukuk teorisinin ve
pratiginin imkanini tartisacaktir.

Anahtar kelimeler: Modern Hukuk, Postmodern Hukuk, Hukuk Felsefesi.
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REFLEKSIF SOMURU VE SIDDETIN ORTUK TEZAHURU OLARAK DOGA
TARIHI

Dr. Ogr. Uyesi Mustafa KARADENIZ, Batman Universitesi,
mustafa.karadeniz@batman.edu.tr

OZET

Giiney Koreli yazar ve kiiltiir kuramcis1 Byung-Chul Han’a gére, 21. yiizy1l toplumu, bir
basar1 ve performans toplumudur. Asir1 basari ve performans hirsi, bireyi depresif bir
siddete maruz birakir. Siddet, disiplin toplumundaki somut tezahiirlerinin aksine,
modernitede ruhsal ve psikolojik bir bi¢cim alir. Bu yilizden Han, basart ve performans
toplumunun bir kendini sémiirme toplumu oldugunu séyler. Basartya odakli 6zne, ruhsal
ve fiziksel bir tiikkenise kadar kendisini somiiriir. Bir doyma noktas1 olmayan bu sémiirti,
6znenin hem fail hem de kurban oldugu refleksif bir siddet dogurur.

Hakan Bigake¢i’nin Doga Tarihi (2014) adli romani, Han’in bu diisiinceleri ekseninde
okunmaya miisait bir icerik ve yapi sunar. Bir kadin karakteri odagina alan roman, geg
modernitenin birey tlizerinde yarattig1 ruhsal tahribati konu edinir. Romanin ana karakteri
Doga, ge¢ modernitenin basar1 ve performansa odakli yasayan tipik bir bireyidir. Site-
plaza-avm ii¢geninde rutin ve mekanik bir yasam siirdiiriir. Takinti derecesinde imaj
diiskiin ve obur bir tiiketicidir. Is yasaminda ve dis goriiniisiinde kesintisiz bir basar1 elde
etmek yasaminin temel amacidir. Bu amacin kesintiye ugradigi anlara, derhal abartili bir
mutsuzluk ve kayg1 eslik eder. Bagar1 ve performans hirsi, giderek ruhsal bir tiikenise ve
depresyona yol acar. Bu durum, haliisinasyonlarin ve kendine doniikk siddet igeren
davranislarin eslik ettigi bir gerceklik kaybiyla doruga ulasir. Nitekim Doga, etrafinda,
kendisini siirekli izleyen “kiiciik adamlar” gérmeye baslar. Moderniteye karsi elestirel ve
ironik bir tavir alan yazarin, asir1 hizli ve mekanik bir yasam tarzina hapsolan insan igin
onerdigi cikis kapisi bireysel kokene, gegmise donmektir. Bagka bir deyisle gayriinsani
olan beton, cam ve metal yigmlarinin i¢inden kurtularak dogaya, dogal insanlik durumuna
donmektir.

Doga Tarihi dolayiminda islenen modernite elestirisini Han’in “basar1 ve performans
toplumu” kavramsallastirmasi ekseninde okumak, bu bildirinin temel amacin1 olusturur.

Anahtar kelimeler: modernite, basari ve performans toplumu, somiirii, siddet.
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JEANETTE WINTERSON’S THE STONE GODS: VOICING A
POSTMODERNIST EMBODIMENT

M.A., Najmeh NOURI, izmir Democracy University, najmeh.nouri@idu.edu.tr
ABSTRACT

Jeanette Winterson’s The Stone Gods (2007) displays a new conceptualization of body that
tends to disfigure the unified perception of human subjectivity. In this fashion, Winterson
renders a posthuman concept of body which resists the notions of origin or end.
Accordingly, The Stone Gods is a manifestation of posthuman bodies that transgress the
boundaries and are in ceaseless condition of becoming. In this sense, posthuman body is
not a stable and predetermined concept but rather it embodies continual change with an
ability to produce alternative possibilities. Winterson’s perception of posthuman body
aligns well with Deleuze and Guattari’s concept of “becoming-revolutionary” through
which they defy any kind of static conceptualization including human subjectivity. Within
Deleuzoguattarian perspective, becoming operates through making “assemblages”
including human/machine, human/animal, and human/plant. The alliance that is formed by
the process of making each assemblage produces multiplicities of bodies including
posthuman body. This type of body is neither human nor nonhuman, but it shapes a unique
thisness, “haecceity” in Deleuzoguattarian terms, that is beyond gender and origin. Thus,
the posthuman body acts as a threshold that allows the rhizomatic movement from one
body to another one.

Keywords: Postmodern, Posthuman, Deleuze and Guattari, Jeanette Winterson, The Stone
Gods
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THE IMAGE AND THE SYMBOL AS DERIDDEAN “DIFFERANCE” IN POEMS
BY WALLACE STEVENS

Assist. Prof. Dr. Niliifer OZGUR, Kirikkale University, niluferozgur@klu.edu.tr
ABSTRACT

Wallace Stevens is widely accepted as one of the most complex poets of the 20th century.
Commonly recognized as a symbolist and as a modernist American poet, he resists
categorization and displays further changes in style while his poetic career matures in
time. As his well-known initial verses in “Of Modern Poetry” (1923) suggest, his precept
must have been to compose “the poem of the mind in the act of finding/What will suffice”
(1-2). While this axiom may be accepted as an artistic attitude that seeks economy of
language and a focus on the thing itself, it may also be perceived as an open-ended
discussion about the relationship between the signifier and the signified, imagination and
reality—Stevens’ favourite themes. Such aestheticism and symbolism, therefore, give way
to the use of imagery which both stabilizes and destabilizes the poem’s semantic structures
and also testifies to his subversive status as a Modernist poet. Indeed, Modernist poetry
aims to break down all conventional artistic modes but paradoxically maintains the need
for an organizing principle and particular formal style. One of the forerunners of Post-
Modernist philosophy, Jacques Derrida, has left a profound legacy concerning the
discussion of the problem of meaning and signification. In Derrida’s strategy of
deconstruction, the logoi, i.e., the unifying principles are considered inaccessible and
unavailable. The term that Derrida coins as “différance” becomes an epitome of the idea
that meaning is always postponed, and cannot be exhausted in its totality. It is a matter of
difference, as Saussure has also argued that words or referents have meanings; but those
meanings are also deferred, postponed, and delayed in Deriddean thinking. Similarly, the
symbols and images in Wallace Stevens’ poems serve as linguistic demarcations which
reflect a convulsive play of signification between the signifier and the signified and
challenge his place in the Modernist strain.

Keywords: Wallace Stevens, Poetry, Modernism, Derrida, Différance, Deconstructionism
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POSTMODERNIZMIN YENI EVLATLARI POST-HUMANIZM VE
TRANSHUMANIZM UZERINDEN FILM ANALIZi: THE BOTHERSOME MAN
FILMI ORNEGI

Assist. Prof. Dr. Nuriye CELIK, Sinop Universitesi, nuriyesenelcelik@gmail.com
OZET

Postmodern toplum bireyin g¢evresinde, modernizmden daha farkli Griintiiler meydana
getirmektedir. Kiiresellesme, kiiltiirel ¢esitlilik, tiikketim toplumu ve gosterisgi tiiketim,
medya ve medyanin yarattig1 sanallik, hipergerceklik ve gercegin gergekligine veya insa
edilmisligine dair tartigmalar bu oriintiilerden bir kagidir. Postmodernizmde 6zne, gergegin
ve dogrunun pesinde modernizmde 6zellikle de aydinlanma siirecinde oldugu gibi bir
arayis halinde degildir. Post-truth kavramindaki gibi popiilist sdylemler, rasyonelligin cezp
edici roliinii bireylerin duygularmma ve bunun sonucunda da kimlik temelli politikalara
devretmistir. Bireyin bu kiiresel diinyayla sinirsiz baglanti bigimleri, onun 6zneligini
kokiinden degistiren bir siire¢ yaratmaktadir. Bu degisim siireci modernizmin devami ve
onunla iliskili olmakla birlikte, 1950 ve 60’1 yillarda belirginlik kazanmis, varligt bir
anlamda kabul edilmis ve popiilist olmaktan 6te iddialar1 ve sorgulama bigimleri oldugu
konusunda goriis birligine varilmistir.

Postmodernizm artik bir suje olarak analiz masasina yatirilabilecek nesnel mesafeyi
saglamistir. Ciinkii kendi igerisinden iirettigi post-truth, post-humanizm, transhiimanizm
gibi kavramlar bizatihi kendi baslarina akademik sorgulamalara konu olmaya baslamistir.
Bu calismada 6ncelikle postmodernizmin her anlatisinda oldugu gibi modernizm ile temel
farkliliklar iizerinden bir genel cerceve ¢izilecektir. Ardindan ¢aligmanin temel kavramlari
olan post-humanism ve transhiimanizm kavramlar1 ortaya koyulacak; bu kavramlarin
diistinsel arka planinda yatan Baudrillard (simiilasyon ve hipergergeklik) ve Nietzsche
(Ustinsan - Ubermensch) gibi felsefi diisiiniirlere deginilecektir. Caligmanin arastirma
ornegini The Bothersome Man (Den Brysomme Manen) filmi olusturmakta, ¢izilen teorik
cercevede igerik analizi yOntemiyle filmin modernite elestirisi, toplumsal simiilasyon
sahnesi, Oznenin post-human hali tartisilmaktadir. Artik yalnizca modernizmden
postmodernizme gegis degil, 6znenin biyolojik ve sosyolojik durumundaki degisimler de
analizlere dahil edilmektedir. Ciinkii giiniimiiz teknoloji ve iletisim ¢aginda tek degisen
bireyin gergeklik algilari, ¢ogulculuk anlayisi, post-truth sdylemlere olan inanci degil,
bizatihi 6znenin kendisi, biyolojik varligi ve sosyolojik konumu 6nemli bir degisim
gecirmektedir. Bu calismanin amaci da bu degisimleri teorik ve analiz edilen film
iizerinden uygulamali olarak ortaya koymak ve Oznenin yeni durumunu tartismaya
agmaktir.

Anahtar Kkelimeler: Postmodernizm, Post-humanism, Transhiimanizm, Hipergerceklik,
The Bothersome Man.
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SPATIOTEMPORAL ASPECT OF SUFFERING: CLASH / CO-EXISTENCE OF
CHRONOTOPES IN VIRGINIA WOOLF’S MRS DALLOWAY

Ars. Gor. Nurten BAYRAKTAR, Kapadokya University, nurtenbayraktar12@gmail.com
ABSTRACT

Virginia Woolf’s Mrs Dalloway (1925) is one the most notable post-war Modernist
narratives in English literature for narrating one-day stories of Clarissa Dalloway who is
giving a big party for their upper-class political community and of Septimus Warren Smith
who mentally suffers from war memories. As the modern city setting often reminds the
wartime, 1920s London has a fundamental role in characterization regarding the idea of
literary chronotope which is the reformulation of time and space in narrative, coined by
early-twentieth-century literary critic Mikhail Bakhtin. Respectively, Septimus’s war
memories often block his mentality which will be taken as a clash or questionably co-
existence of his biographical time and the narrative’s historical time as Bakhtin suggests
that the character is intrinsically dependent on literary chronotope. In other words,
Septimus’s experience of war is often stimulated for being in this present time (the 1920s)
and in this place (London). Similarly, hearing Septimus’s suicide at her party, Clarissa
Dalloway undergoes an ontological and ethical epiphany through which she anticipates
Septimus’s agony as a part of shared worldly suffering for being in this post-war urban
chronotope. Therefore, in this paper, suffering in Mrs Dalloway will be analysed in terms
of spatiotemporal aspect of experience by focusing on characters’ relation to time and
space.

Keywords: Virginia Woolf, Mrs Dalloway, Mikhail Bakhtin, chronotope, post-war
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AMBIGUITIES OF MODERNIST MIND: KAFKA’S THE TRIAL

Assist. Prof. Dr. Nusret ERSOZ, Karamanoglu Mehmetbey University,
nusretersoz@hotmail.com

ABSTRACT

Disposition to reject definite realities and to deform/decompose them intentionally are
what lead prominent authors of literary modernism to create arcane fictional universes
decorated with distorted meaning, unfamiliar style and non-linear time flow. The ideas of
‘art for art’s sake’ and ‘make it new’, being modernism’s two most salient mottos, ravage
monolithic orthodoxy of representing realities and giving didactic messages as art’s, and
especially literature’s, foremost concerns. Such a liberation and irreversible transformation
of aesthetic mindset is inevitably crystallized by modernist mind’s vagueness because, as
Freud propounds, human mind is a tenebrous and labyrinthine domain. Ambiguity,
absurdity and uncertainty in the creation of meaning, character psychology, storyline and
narrative are, therefore, distinctive aspects of literary texts of modernism, which are, in
this regard, quite similar with modernist works of visual arts. Kafka’s The Trial (Der
Process, 1925) epitomizes such a text predominated by a dream-like atmosphere and
replete with obscure allusions. Kafkaesque in every way possible but particularly in its
unsettling delineations of paranoiac, agitated and delusional state of mind, The Trial is
imbued with unclear and equivocal incidents as well as strange figures loosely connected
with each other by Josef K.’s helpless quest for justice in an uncanny setting. The present
paper considers The Trial as a work of literary modernism and investigates the pivotal
presence of ambiguities in lending the novel its modernist qualities.

Keywords: Ambiguity, Absurdity, Modernism, Kafka, The Trial
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POST MODERNISM AND POST MODERNITY: THE GLOBAL CULTURE AND
COMMUNITIES DURING AND AFTER COVID-19

M.A., Olabiyi OLUWATOSIN, Educational Foundations,
oluwatosinbabatomiwa@gmail.com

ABSTRACT

The perceptions of man and societies have always been faced with either a radical or
evolutionary change as it is being said that change is the only constant truth that cannot be
prevented from manifesting. Change will either come by being influenced radically or
perhaps it takes its place through nature. In a bid to however describe the shift in times
from the world of modernism, postmodern society, meta modernism, postmodernity etc.
Scholars have perceived this change and shift in times and cultures differently.

Postmodernity is a term used to describe the social and political implications of
postmodernism. It is used by philosophers, social scientists and art critics to refer to facets
of contemporary art, culture, economics, social and political conditions that resulted due
to the unique features of early 21st century life through globalization and commoditization
of knowledge. Post modernity concentrates on the processes of globalization: the
accelerating circulation of people, increasingly dense cross-cultural interactions, and the
unavoidable intersections of local and global knowledge.

The world today has witnessed a shift in all spheres of the global community, cultures are
being altered, a new form of belief system has evolved changing what we perceive as
norms and values. Our priorities are being adjusted, the world itself has witnessed a
drastic and radical change. Global communities have had to alternate their belief system at
the terror of a pandemic COVID-19.

This paper hence examines the conceptualization of postmodernism and postmodernity
with consideration for the various impacts of COVID-19 on the global culture and
communities and the lessons therein to ensure survival and recovery of the global
community.

Keywords: Post Modernism, Post Modernity, COVID-19, Global Culture, Global
Communities.
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FORGET BIOPOLITICS: FOUCAULT, AGAMBEN, AND EXPERIMENTUM
LINGUAE

Res. Assist. Omer Faruk Peksdz, Kocaeli University, ofpeksoz@gmail.com

ABSTRACT

Is it even possible to talk about Foucault and Agamben without pronouncing biopolitics?
Among literary critics, they are not only synonyms for such concepts as biopolitics,
panopticon, and homo sacer, but also handy philosophers whose political theories are
applicable to all literary texts. I suggest another reading, which, I argue, is more relevant
to Foucault and Agamben’s interest in literature, and especially in modernist literary texts.
This is an attempt to understand the cryptic opening to his reading of Maurice Blanchot:
“‘I speak’”, announces Foucault “puts the whole of modern fiction to the test.” Expect
therefore an analysis of what Foucault means by “pure exteriority of language” in both his
The Thought from Outside and Agamben’s “Experimentum Linguae”. Stephen Dedalus’
experience of language in A Portrait of the Artist as a Young Man will serve as the
exemplary modernist text in my paper. The relevance of this experience to modernness of
modernist literature is unmistakable. Yet we make this mistake and resort to sociological,
psychological, and political explanations. The simple yet haunting question is still before
the literary critic: what is modern about modernist literature?.

Keywords: Foucault, Agamben, language, exteriority, modernist literature
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PUSKIN ILE POSTMODERNIST BiR GEZINTi: ABRAM TERTS’IN
GOZUNDEN GERCEKLIK VE OYUN ARASINDA PUSKIN’i YENIDEN
OKUMAK

Ars. Gor. Dr. Orgun ALPAY, Karadeniz Teknik Universitesi, alpay orcun@hotmail.com
OZET

Elestiri, deneme ve nesir tiirlinde pek ¢ok yazi kaleme alan muhalif yazar-edebiyatg1
Andrey Sinyavski, edebiyat sahnesinde Abram Terts takma adin1 kullanir. Antisovetgik bir
elestirmen olarak ger¢ek adini kullandigi “Sosyalist Gergekgilik Nedir?”(1957) adh
denemesinde, Sovyetler Birligi’nin resmi yazinimi ¢arpict bir sekilde elestirmesiyle
Cagdas Rus Edebiyati’ndaki ilk ciddi postmodernist kirilmanin fitilini atesler. Sinyavski,
Sovyet yonetimi ile ideolojik ve igsel bir uzlagmazlik igindedir. Sistemin bireyi
yonetmesine oldugu gibi sanat1 da yonlendirmesine karsi duydugu 6fke, Abram Terts kod
adiyla yazdig1 edebi eserlerinde tipik Sovyet yazin gelenegini yikan g¢arpict ve cogul
stillerle yansitilir.

Yazarin, Puskin ile Gezinti adli eseri, 1966-1968 yillar1 arasinda dava arkadasi1 Yuli Daniel
ile birlikte Sovyet karsitligi sugundan Sovyet ¢alisma kampinda bulundugu bir donemde
yazilir. Roman, deneme vb. pek ¢ok farkli edebi tiirle iliskilendirilen eser, Rus edebiyat
tarihinin en kiilt ismi olarak edebiyatin siyasallastirildigit SSCB doéneminde bile degerini
yitirmeyen biiyiik Rus sairine yonelik zengin gondermeler icerir. Puskin’in ger¢ek yasami,
anekdotlar ve folklorik 6geler araciligtyla ¢oklu imgeler halinde yeniden yaratilip bir
anlamda edebiyatin edebiyat: yapilarak sairin giincel bir resmi ortaya konulur. Puskin’in
yasamina konuk olan Terts, onunla ¢iktig1 gezintide sairin kiiltlinii, ciddiyetsizlige varan
bir samimiyetle onun yasamina, diisiincelerine ortak olarak yikar, yabancilastirir ve
yeniden insa eder. Calismamizda, hem Sinyavski hem de edebiyat arastirmacilari
tarafindan Ozgiirlik timsali olarak kabul edilen Puskin’in, yazara sagladigi yazinsal
serbestlikle kiiltlestirilmenin ve monoton Sovyet edebiyat elestirisinin disina ¢ikarilip
coksesli bir anlatiya kavusturulmasi incelenecektir.

Anahtar kelimeler: Abram Terts, Puskin, Rus Edebiyati, Postmodernizm, Anti
Sovyetizm.
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MODERNLESME SURECLERINDE TURKIYE’DEKI DIL KAYIPLARI VE
DILBILIMSEL CESITLENMELER

Dr. Ogr. Uyesi Orhan VAROL, Van Yiiziincii Y1l Universitesi, orhan_van@hotmail.com
OZET

Birinci diinya savagst sonrasinda olusan korku ve endiseler, modern endiistrinin gelisimi ve
hizla biyliyen sehirler, modernlesme siirecinin temel dinamikleri olmanin yaninda
Tiirkiye’deki dil kayiplar1 ve dil yetkinligine bagl g¢esitlenmelerin de temel nedenleri
olarak degerlendirilmelidir. Modernlesme siirecinde, Tiirk¢e disindaki dillerin konusucu
sayilarina ve bu konusucularin etkilesim aglar igindeki dil gereksinimlerine bagli olarak
ana dillerinin yasamsal siireleri artip azalabilmekteydi. Kapadokya Grekcesi, Mlahso ve
Ubih bu siiregte iglevselligini yitirerek yok olan dillerdendir. Postmodernist dénem ile
birlikte hizini arttiran kiiresellesmenin etkisiyle giinlimiizde konusulan Lazca, Siiryanice
ve Zazaca gibi yirmiden fazla toplum dili de yok olma tehlikesi altindadir. Tiirkiye’nin
kirsal alanlarinda yagam siiren ve genel-gecer dilleri Tiirk¢e disinda bir dil (Kurmanci
Kiirt¢esi gibi) olan toplumlarin gesitli sartlar ve kaygilara bagl olarak biiyiiyen sehirlere
gocii, cocuklarda anadilde algilayic: ve yetiskinlerde anadilde gerileyici dilbilimsel
goriiniimlere neden olmustur (Varol 2014). Dogu Anadolu’nun ii¢ dilli (Domani,
Kurmanci, Tiirkce) Roman toplumu olan Domlarin da bu siirecte degisen yasamsal
aligkanliklari, Gi¢ dilde farkli islevsel kullanimlari ortaya ¢ikarmustir. Tiirkiye’deki son
seksen yilin dilbilim c¢alismalarinin belirtildigi (Aydin 2012)’de, bu siirecteki
aragtirmalarin neredeyse tamaminin Tiirk¢e hakkinda olmasi ve Tiirkiye’de bulunan diger
dillerin ¢ok simnirli olarak ele alinmasi modern donemin bir eksikligi olarak
elestirilmektedir. Bu genel degerlendirmeler 1s1§inda, modernist donemlerin insanlarin
cesitli kazanimlarina hizmet ederken diinyada ve Tirkiye’de bulunan birgok dilin
yitirilmesine ve farkli dilbilimsel gorliniimlerin ortaya ¢ikmasima neden olduguna dair
bilgi ve diisiincelerin paylagilmasi ve tartisilmasi amaglanmaktadir.

Anahtar kelimeler: Modernizm ve diller, kiiresellesme ve dil, dil kaybi, dilbilimsel
¢esitlenme.
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BUILDING ENVIRONMENTAL AWARENESS THROUGH DYSTOPIAN
CONSCIOUSNESS IN LUCY KIRKWOOD’S THE CHILDREN

Assist. Prof. Dr. Ozlem OZMEN, Mugla Sitki Kogman University,
ozlemozmen@mu.edu.tr

ABSTRACT

Lucy Kirkwood’s 2016 play The Children offers an insight into the catastrophic
consequences of human beings’ involvement in nature through a portrayal of three retired
nuclear physicians. This paper aims to argue that Kirkwood’s play suggests an
environmentalist warning while seemingly representing a post-apocalyptic dystopian
future. The Children has often been reviewed as an example of dystopian and/or post-
apocalyptic drama. However, considering the natural disaster in the play and the
Fukushima Daiichi nuclear accident in Japan in 2011, the play functions more as a
warning to the contemporary readers/audiences than a mere portrayal of a distant and
speculative apocalypse. Generational responsibility, as an intrinsic theme of the play, also
makes it possible to consider the play as a message to today’s audiences by making them
realise the after-effects of their actions in nature for their children as the play’s title
tellingly suggests. The harmful effects of capitalism ingrained in developed states and
their reckless investment in generators of power plants without considering the results of
such decisions on the environment and on posterity are scrutinised in the play. Increasing
rates of cancer, birth defects and perishing of other species are also included in the play to
further specify the irrevocable consequences of the behaviours of today’s generations.
This paper will discuss how dystopian drama is increasingly used as a stimulating force
with certain examples from Kirkwood’s play that lead the contemporary reader/audience
to question their responsibilities to prevent further disasters from happening.

Keywords: Lucy Kirkwood, The Children, dystopian drama, post-apocalyptic drama.
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CLIMATE MODELS AND POSTMODERN SCOPIC REGIMES
Assist. Prof. Dr. Pamela CARRALERO, Goshen College, pacarralero@goshen.edu
ABSTRACT

Global climate models are systems of differential equations programmed to calculate the
probability of future climate impacts and visually simulate their effects on a world map.
They function as a metonym: while it is impossible to prophetically see into a climate-
changed future, witnessing the movements of climate model graphics allows a spectator to
both imagine and literally visualize a warmer world. Recent postmodern scholarship,
however, has critiqued the scale of climate models’ global perspective as a totalizing
representation of planetary dynamics that privilege the hegemony of Western
“visuality”—and therefore preserve the functioning of globalization and late liberalism—
by veiling the needs, identities, and eco-social relations of subaltern populations at local
scales. Climate models thus seemingly become part of a genealogy of visual technologies
that continue modernity’s master narrative of progress, irrespective of subaltern realities.
Rather than asserting a climate change “counter-visuality” that subverts the global scale of
climate model simulations, I advocate a dialectical reading of climate models in the name
of climate justice. I coin the term climography (“climate” and “-graphy”) to emphasize the
textuality of climate model scenarios as narrations of speculative futures that require not
only varied viewings or readings but also an attunement to how these interpretations will
speak to each other and result in un/just climate actions or negotiations. Drawing on
theories of visuality that subtend postmodern discussions of photography, art, and cinema
—but ultimately considering how climography and the radicality of climate change
suggest movement beyond postmodern scopic regimes—I theorize climate models as tools
that reconceptualize the space of the world map through multi-scalar visual practices.

Keywords: Global climate models, climate change, postmodernism, visual culture,
cultural studies.
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SPECULATIVE COERCED REPRODUCTIVITY IN MARGARET ATWOOD’S
FEMINIST ECO-DYSTOPIA THE HANDMAID’S TALE

Dr. Lecturer Pelin KUMBET, Kocaeli University, pelin.pelinkumbet@gmail.com
ABSTRACT

Entering into the long-held white, male domain of science-fiction, inspired by the 1960s
second-wave feminist awakening and consciousness, feminist writers use science-fiction
genre as a “fruitful venue” for exploration of the radical entanglement between eco-
catastrophic scenarios and misogynistic, sexist ideologies and impositions. Being one of
these influential feminist science-fiction writers, Margaret Atwood, in her 1985 eco-
dystopic novel The Handmaid’s Tale, focuses on the interrelatedness of women and
environment, and their dual subjugation, abuse, and destruction. As she poignantly
depicts, in the case of environmental disasters or ecological instability, women becoming
the most disadvantaged group, suffer and pay the consequences gravely, and be subjected
to docility, exploitation, and various horrendous practices. In the name of saving the Earth
and alleged future posterity, women are compelled to sacrifice their bodies for an ironic
greater good. Portraying post-collapse USA, where the president, members of the
parliament, and senate are killed and the US judicial system is suspended, the story takes
place in what is now called the Gilead Republic, run by a group of totalitarian and
despotic commanders. In this grim world order, infertility as a result of environmental and
ecological crises, becomes a huge problem, leading this oppressive government to take
action. Through invasive and selective methods, fertile women are collected as “herds”
and first tamed, then reduced to forced breeding and handed over to rich, elite and high-
ranking male commanders to be used as breeding machines. Told retrospectively by
Offred (meaning Fred’s as her name and identity is stripped off), the novel reveals a rather
bleak, dystopian portrayal of what the future might become particularly for women. The
paper entails an exploration of how because of the escalating eco-catastrophic problems
the female body is grotesquely transformed into a “biological vessel” (Roos 45). In this
paper, thus the horrific scientific intervention applied to the female body and the quest to
save the society from environmental collapse here is examined by Michél Foucault’s
biopolitics and the concept of bio-power.

Keywords: Margaret Atwood, The Handmaid’s Tale, Michel Foucault, biopolitics, bio-
power.
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FELAKET KAPITALIZMi, KORKUNUN DUYGU POLITIKASI VE YENI
MODERNIZM: IAN MCEWAN’IN CUMARTESI ROMANINA BiR BAKIS

Ars. Gér. Dr. Rahime COKAY NEBIOGLU, Ankara Hac1 Bayram Veli Universitesi,
rhmcky@gmail.com

OZET

Yerlesik ve degismez bir sistemden ¢ok siirekli degisen, kirilmaktansa siirekli egilip
biikiilen bir sistem olan kapitalizmin 21.yilizyilin politik ve ekonomik yapisini olusturan
son hali, Naomi Klein’in terimiyle “felaket kapitalizmi”dir. Felaket kapitalizmi, serbest
ekonomi ve 6zgiir toplum mottosuyla hareket eden kapitalist sistemin artik yeterince etkili
islemediginin ve ekonomik gerilemenin acilen telafi edilmesi gerektiginin anlasilmasi
iizerine dogmustur. Kapitalizmin bu son agamasi, her yeni koklii degisim i¢in kokli bir
kriz ortami aramig veya yaratmisg, bu kriz ortamindaki koklii degisimlere toplumlart adapte
etmek i¢in ise tiim kollardan yeni duygu yapilar1 yaratmaya ve toplumsal duygulaniglari
yonlendirmeye c¢aba gostermistir. Korku ve kaygi, felaket kapitalizminin dogurdugu ve
yogunlastirdigt duygulaniglardan en o6nemlileri olmus; bu durum ise bu calismanin
“kaygilandirilmis insan” (“man in anxiety”) olarak adlandirdigi yeni bir 6zne tiiriinii
dogurmustur. Bu calisma, felaket kapitalizminin ortaya ¢ikiginin Fredrick Jameson’in
“duygulanislarin zayiflamasi”yla nitelendirdigi postmodernizmden, duygulaniglarin
yogunlastig1 yeni bir modernizme gecisi isaret ettigini savunmakta; bu gegigin cagdas
romanda postmodernizmin pargalanmis, arzu ve duygu diinyasina ulasamadigimiz,
neredeyse karikatiirlestirilmis, soguk 6znelerinin yerini i¢ diinyalarina artik daha kolay
erigsebildigimiz, korku, kaygi ve arzu deneyimlerine sahit olabildigimiz, “kaygilandirilmis
insan” olarak da adlandirabilecegimiz, yeni bir 6zne tiiriine birakmasinda
gozlemlenebilecegini ileri siirmektedir. Bu dogrultuda bu calismanin amaci, felaket
kapitalizmi, yeni modernizm ve korkunun duygu politikalar1 arasindaki iliskiyi irdelemeyi
ve bu interaktif iligkinin Ian McEwan’in Cumartesi (2005) romanindaki izdiisiimiinii ele
almay1 hedeflemektedir.

Anahtar kelimeler: Felaket kapitalizmi, korku, yeni modernizm, postmodernizm, duygu
politikast.
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GEORGE ORWELL’S 7984: HOW A UTOPIA TURNED OUT TO BE A
DYSTOPIA

MA, Rana ERDOGAN, Kocaeli University, rn-erdogan@hotmail.com

ABSTRACT

As a literary period, modernism indicated the birth of the new ideas and approaches to art.
This period from a political aspect also marked the beginning of the expansion of
socialism, for this reason, the literature portrayed the division between the ideas of right
and left-winged intellectuals and how they visualised their ultimate utopias which were
based on the political ideas they supported. In time, because of the idealistic approaches of
the writers to the issues around them, their realities became a subjective reflection of their
political beliefs since their works were highly influenced by them and eventually they
started to produce the propaganda of their political views in their literary works. With
1984, George Orwell demonstrates the direction the future is about to take by establishing
a reality which is controlled by the superior group within society. In the novel, Orwell
reflects the fragmented mind of the modern people through the conflict in between his
protagonist Wilson who wants to protect the last traces of his humanity and the Party
members that aim to reduce humanity into nothing by producing their version of the
actuality. As a modern writer, within the novel, Orwell both experiments with new forms
and subject matters with the way he illustrates the psychological effects of constant
warfare and criticises the upper-class people of his society for focusing on the control they
have over the majority instead of encouraging enlightenment for he believed that their
utopia originated a dystopia.

Keywords: George Orwell, /984, modernism, dystopia.
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EPIPHANY AS A MODERNIST EXPERIMENT: JOYCE AND TANPINAR
Assist. Prof. Dr. Samet KALECIK, Bitlis Eren University, skalecik@beu.edu.tr
ABSTRACT

The writers of modernist literature challenge the profundity and potential of realism by
proposing an alternative version of the narrative in a subjective way. Their rejection of
realism in the representation leads them to utilise suitable ways of expression which may
remit them to portray the intrigue feelings and thoughts by creating an innovative
approach. Although the most common narrative techniques are the stream of
consciousness, interior monologue, allusive and intrigue use of language in the modernist
fiction, the deeper levels of inner thoughts are revealed by various means of expression.
Yet another technique surfacing the character’s psychology is epiphany that is a moment
of revelation in which the character finds the last part of the puzzle and clearly
understands his position and the course of events as well as getting a deeper insight.
Having stayed unconscious and inactive in the prologue of the novel, the protagonist feels
a theatrical consciousness that is a peripefeia for him and it possibly paves way to a
certain judgement or a new process. Despite the fact that epiphany was employed by the
modernists such as Proust and Woolf, the technique found its aesthetic perfection in the
works of James Joyce’s masterpieces such as Dubliners (1914) and 4 Portrait of the Artist
As a Young Man (1916). The term has a biblical origin and refers to a holy day for
Christians (6th January) when God is incarnated as Jesus Christ. Joyce, who has catholic
origin and education, benefitted from epiphany that limn the transition of the characters
from indulgence to sagacity. Except for Western literature, epiphany also received interest
in Turkish literature, especially in the works of A.H. Tanpinar. Tanpinar, who is regarded
as the most important modernist in European style, made use of epiphany in Time
Regulation Institute (1961) as a distinctive narrative element. Therefore, the present study
comparatively investigates how Joyce and Tanpmar experimentally benefitted from
epiphany in order to reflect how their main characters’ destinies are designed not only by
what they perceive and conclude, but more precipitously by how they act on that
apprehension.

Keywords: Epiphany, James Joyce, A.H. Tanpinar, A Portrait of the Artist as a Young
Man, Time Regulation Institute, Narrative Technique, Modernism.
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CEVIRIBILIMDE POSTMODERN YANSIMALAR
Dr. Ogr. Uyesi Selen TEKALP, Dicle Universitesi, s.tekalp@gmail.com
OZET

Ceviribilim, 1980’lere kadar tabi oldugu 6zcii yaklasimlardan “kiiltiirel donemecg” ile
nispeten kurtulmaya baglamis, 1990’larda postmodernizmin de yansimalariyla gelenekgi
bakis agisinin etkisinden siyrilarak yeni bir déneme girmistir. Onceleri alana hakim olan
dilbilimsel kuramlar dogrultusunda “esdegerlik”, “sadakat” ve “0zgiinliik” gibi kavramlar
iizerinde yogunlasan tartigsmalar, kiiltiirel c¢alismalarin etkisiyle baska bir boyut
kazanmistir. Postmodernizmle birlikte sekillenen somiirgecilik sonrasi ve feminist ¢eviri
kuramlari 151g1nda ¢eviribilimde bir nevi “politik donemeg” gerceklesmistir. Bundan bdyle
geviribilim, kaynak ve erek metin arasindaki hiyerarsik iliskiyi irdelemek yerine, giig
iliskileri, ideoloji, etik ve cinsiyet temelli goriislerle omuz omuza ilerlemekte, g¢eviri
kuramlar1 da bu dogrultuda sekillenmektedir. Ceviri artik 6zglin metnin bir kopyas degil,
onun yeniden yazilmig, yeniden viicut bulmus hali, yani “sonraki yasami”dir. Boylece
ceviride meydana geldigi one siiriilen kayiplar kazanimlara doniisiir ve 6zgiin metin
ceviri(leri)yle degerine deger katar. Temelde iki dil ve iki kiiltlir arasindaki etkilesimi
saglayarak dogasi geregi bir “aracilik” faaliyeti olarak goriilen g¢eviri, yine dogasi geregi
ikili karsitliklarin birlikteligine vurgu yapan postmodernizm ile yakin iliski igerisindedir.
Bu ¢ercevede metinlerarasilik, melezlik, kimlik ve &tekilik meseleleri giindeme gelir,
kaynak ve erek metin karsithigr ile yazar ve ¢evirmen iliskisi yeniden sorgulanir. Bu
calismada postmodernizmin genel hatlartyla geviribilime yansimalari, Benjamin’in saf dil,
Derrida’nin  yapisokiim, Bhabha’nin kiiltiirel ceviri yaklasimlariyla birlikte cesitli
kuramcilarin goriislerinden yola ¢ikilarak ortaya konulacaktir. Bilhassa somiirgecilik
sonrasi ve cinsiyet ¢aligmalarinin alana etkileri genis bir perspektifte ele almacaktir.

Anahtar kelimeler: Ceviribilim, Postmodernizm, Somiirgecilik Sonrasi1 Ceviri, Feminist
Ceviri, Yapisokiimciiliik.
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“MERIT WINS THE SOUL”: ALEXANDER POPE’S HUMOROUS REJECTION
OF MODERNISM IN THE TEMPLE OF FAME

Selena OZBAS, Istanbul Yeni Yiizyil Universitesi selena.erkizan@yeniyuzyil.edu.tr
ABSTRACT

The querelle between the ancients and the moderns which was introduced into pre-
revolutionary France by Charles Perrault was later revived by Jonathan Swift in The Battle
of the Books, published as a prolegomenon to 4 Tale of a Tub (1704). Swift’s revisiting of
the French question as to whether the ancients championed over the moderns or the
moderns were simply “dwarfs standing upon the shoulders of giants” in William Temple’s
words, allowed an English reinterpretation of the quarrel. Alexander Pope, who
industriously contributed to this process of reinterpretation, exposed the ways in which the
eighteenth-century reception of the classics and forerunning literary models defeated the
modernist upheaval in literature. In this context, the present study aims at focusing on
Pope’s rejection of this modernist upheaval in his rarely examined re-writing of Chaucer’s
House of Fame. Identifying Pope’s poetic mission in The Temple of Fame as a humorous
counter-argument against the moderns, I will consider the encapsulation of the idea of
classical “merit” which is achieved through an imitation and rewriting of the Chaucerian
poetry. In conclusion, I will consider the intersection between Popean humour and the
poetic / political design of the eighteenth-century poem.

Keywords: The Temple of Fame, Chaucer, ancients and moderns, modernism, rewriting,
reception, bathos.
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DUSUNUMSEL MODERNLIK, RiSK TOPLUMU VE COVID-19 KURESEL
SALGINI

Dr. Ogr. Uyesi Selin ATALAY, Izmir Bakirgay Universitesi, selin.atalay@bakircay.edu.tr
OZET

Covid-19 kiiresel salgini, risk toplumu tartismasi ve kiiresellesme dinamikleri temelinde
degerlendirildiginde insan kaynakli bir afet olarak ele alinmaktadir. Kiiresel salgin,
modern donemde ortaya c¢ikan sanayilesme dinamikleri, artan kiiresellesme, hizli
kentlesme, niifus artis1, ‘toplumsallastirilmis doga’ izerinden ekolojik dengenin bozulmasi
gibi toplumsal geligsmeler temelinde anlam kazanmaktadir. Bu temelde bu ¢alisma, kiiresel
salgini, diigiiniimsel modernlik ve risk toplumu tartigsmalar1 temelinde ele almaktadir.
Ulrich Beck ve Anthony Giddens’in fikirleri ¢ergevesinde modernligin gelmis oldugu
asama, ‘diisiinlimsel modernlik’ olarak tanimlanmaktadir. Bu dénemde, moderniteden
kopus s6z konusu degildir; herhangi bir modernlik sonrasi durumdan da bahsedilemez.
Diisiintimsel modernlikte, toplumlar artan bir sekilde modern déonemin sanayi toplumunun
yaratmis oldugu risklerle yiiz yiize gelmekte ayrica, bu risklere iliskin artan bilgi
cercevesinde bir farkindalik ve bu farkindaliga bagli kaygi durumu ortaya ¢ikmaktadir.
Modern toplum, gelecege yonelmis bir toplumdur. Diisiiniimsel modernlikte ortaya ¢ikan
risk toplumunun temelinde de gelecekte ortaya ¢ikabilecek tehlikelerin Ongoriisii,
hesaplanmasi ve yonetilmesi yer almaktadir. Risk toplumda bireysellesmis risk konumlari
ortaya ¢ikmakta ve ontolojik giivenin kaynagi, modern dncesi donemin kader anlayisindan
ayrilacak sekilde, uzman bilgisi haline gelmektedir. Bu c¢alismada, Covid-19 kiiresel
salgininin ortaya ¢ikis kosullar1 ele alinacak ve salgin, modern toplumun yaratmis oldugu
kiiresel boyuttaki risklerden biri olarak degerlendirilecektir. Ayrica salgina iliskin tutumlar,
risk toplumu tartigsmasi temelinde, farkli mecralarda dolagimda olan farkli tip bilgiler
tizerinden ele alinacaktir.

Anahtar kelimeler: Covid-19, diisiiniimsel modernlik, kiiresel salgin, risk toplumu.
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FROM SLOTHFUL WANDERERS TO CRAWLING BODIES: DANTE’S
BELACQUA AS BECKETT’S MODERN EVERYMAN

Ph.D. Candidate, Selvi DANACI, Hacettepe University, selvidanaci@gmail.com
ABSTRACT

Dante Alighieri (1265-1321) was a life-long obsession for Samuel Beckett (1906-1989),
and the Divine Comedy (1320) had a great impact on his literary trajectory. Concerned
with “Purgatory” in particular, Beckett was fascinated by Dante’s Belacqua, a character
Dante sees in the Ante-Purgatory where the souls wait for a lifetime in order to begin their
journey of purgation. Belacqua is portrayed by Dante as a slothful figure who is not much
interested in purging his soul and seems quite content with his lethargic state. While for
Dante, Belacqua is a pitiful soul, an epitome of sloth, and a negative example for
humankind; for Beckett, he is the ultimate representative of the modern individual who
has lost his/her purpose in life and his/her will to make sense of the world he/she occupies.
In Beckett’s novels, then, Dante’s Belacqua is transformed from an exemplary character
serving for a moral message into an ‘everyman’ figure reflecting the existential
predicament of the twentieth-century individual. Dante’s Belacqua, in this sense,
constitutes the gist of Beckett’s outsider protagonists who are depicted as aimless and
indifferent wanderers. Therefore, these characters are portrayed as merely different
versions of Belacqua. In this light, this presentation purposes to discuss how Beckett
adapts Dante’s Belacqua to the twentieth-century context and revives him as the epitome
of the modern everyman who suffers from an existential plight, and how Beckett’s oeuvre
is, indeed, shaped by this very character.

Keywords: Samuel Beckett, Dante, The Divine Comedy, Belacqua, Modernist Novel.
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GERTRUDE STEIN, THE MOTHER OF MODERNISM

Assist. Prof. Dr. Sema BULUTSUZ, Istanbul Gelisim University,
semabulutsuz@gmail.com

ABSTRACT

Stein’s poetry and prose are samples of a radical questioning of literary tradition and a
thorough investigation in the nature and possibilities of language and composition of the
modernist period. She hailed the new century as “splendid” with all its speed,
awkwardness and experiments in science and art. As a student of William James she
participated in researches on human brain and as a writer preferred to emulate the way life
encroaches upon us with all the uncertainties of our language, indeterminacy of our
perceptions, and unpredictability of our sensations. Through a most radical questioning of
language and constant experimentations with grammatical elements, she became the
ultimate liberator of words as well as minds and compositions from the tyranny of literary
conventions of the previous century. Her understanding of human mind and language as a
flowing, changing, and complex system renders her a part of the postmodern era and its
concerns such as the information theory, fractal forms, chaotic systems, and complexity as
well. I want to focus on the significance of her experimental language as a form of
laboratory work on the artistic and scientific concerns of the twentieth century. Her Three
Lives (1905) can be seen as the harbinger of modernism in terms of its ironic language and
characters that reveal the content and structure of their minds through the rhythms and
patterns of their language.

Keywords: Gertrude Stein, modernism, experimental language, uncertainty.
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BiR KIMLIGE SAHIP OLMAK: MODERN VE POSTMODERN DONEMDE
KIMLIK INSASI

Ars. Gor. Semih SOGUT, Necmettin Erbakan Universitesi, semihsogut@gmail.com

OZET

Bir kimligi haiz olmak, bilinme arzusuyla malul insanliin her zaman giindeminde
olmustur. Modern Oncesi donemin uzun siirelerde insa edilen, el yapimi ve essiz
kimliklerinin yerini modern dénemde hizli bir sekilde ulusal diizeyde iiretilen fabrikasyon
kimlikler almistir. Bu durum sadece sosyologlarin degil felsefecilerin, siyaset bilimcilerin
ve hatta bizzat siyasilerin kimlik, vatandaslik ve ulusal degerlerin bu kavramlarla iligkisi
iizerine kafa yormalarina neden olmus, sonucta modern donemde bu kavramlar etrafinda
farkli bilimsel disiplinlerden genis bir kiilliyat olusmustur. Bazi diisiiniirlere gére modern
donemin hatalarindan arinmaya calisti1 bir uzantisi bazilarima goére ise yepyeni bir
donemin baslangici olan postmodern donemde ise kimlik daha ¢ok sahip olunan bir sey
olmustur. Modern dénemin hizinin artarak siirdiigii bu dénemde insanlar kitleler i¢in
hazirlanmis kimlikleri reddederken kendi kimliklerini uzun soluklu insalar yerine hazir
iiretimlerden segmeci bir tiikketimle belirleme yoluna gitmislerdir. Hayata bakisin siirekli
yenilendigi bu ¢ag, kimliklerin de siirekli yenilenmesini zorunlu kilmistir. Bu
yenilenmelerin farkli hizlari, nesiller arasindaki anlayis farkliliklarinin biiyiimesine yol
acarak kusaklar ve topluluklar arasi ¢atigmalarin artmasina neden olmustur. Bu ¢aligmada,
modern ve postmodern dénemlerde kimlik insa siireglerini inceleyen sosyal bilimcilerin
goriisleri karsilastirilarak s6zkonusu donemlerdeki kimlik insa siiregleri arasindaki farklar
ve benzesmeler ortaya konulmaya ¢alisilmigtir. Bununla birlikte postmodern dénemdeki
kimlik akis hizinin neden oldugu giincel sorunlar da inceleme konusu edilmis, bu
sorunlarin olasi sonuglar iizerine de fikir yliriitiilmiistiir.

Anahtar kelimeler: Kimlik, kimlik insa siirecleri, postmodern, kugak ¢atigmasi, akis.
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“BE INTELLIGENT. LEAVE THE CENTER ALONE” FALLING OUT OF THE
CENTER- COLLAPSE OF MEANING AND RECONCILIATION IN FREE FALL
AND THE END OF THE AFFAIR

MA, Senar ARCAK, METU, senar.arcak@gmail.com
ABSTRACT

William Golding’s Free Fall and Graham Greene’s The End of the Affair elaborate on the
crisis of communicating a meaning and they question if such a thing is possible at all. In
both these novels the reader faces fragmented selves that are in anguish in the face of such
unanswerable question. Both novels, through first person narration traces the self-
questioning of their narrators on the existence of meaningful pattern that could help them
discover totalizing meaning and truth that governs their lives. This crisis of meaning is
also the central predicament of 20% century modernism when “human character
changed” (Woolf 3). There was and still is, the ongoing struggle to discover, create or
reach towards some sort of meaning and stability since these concepts were negated with
the recent developments at that time. One of the central crises of the novel became the
search and desire for meaning, unity and stability because the actuality of modern era
constantly signaled a breakaway from these concepts. In this paper, William Golding’s
Free Fall and Graham Greene’s The End of the Affair will be analyzed within modernist
context of meaning, truth and reconciliation. My aim is to explore the novels’ approach to
the problematic condition of meaning and truth, the ways they deal with this issue and
whether or not it is possible to talk about the possibility of reconciliation.

Keywords: Meaning, modernism, search, fragmentation.
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MODERN LE.SM_ENiN ARKA BAHCESI: THE NIGHTINGALE’DE
SOMURGECILIK VE MEKANSAL SIDDET

Ars. Gor. Sertag KOYUNCU, Yasar Universitesi, sertac.koyuncu@gyasar.edu.tr
OZET

Somiirgelestirme politikalart ve modernlesme, tarihte eszamanli olarak hiz kazanmstir.
Somiirgecilik karsitt calismalariyla {inlii Frantz Fanon, bu baglamda modernligin dogum
yeri olan Avrupa’nin aslinda {igiincii diinya sayesinde ‘Avrupa’ oldugunu iddia etmistir.
Giliniimiizde ragbette olan somiirgecilik sonrasi postmodern arastirmalar, somiirgecilikten
ozgiirlesmis iilkelerin ¢ogunlukla kiiltiirel melezligine veya maduniyetlerine vurgu
yapmaktadir. Oysa herhangi bir ¢ok kiiltiirliiliik veya melezlik vurgusuna sahip olmayan
Fanon, ozgiirlesmis bir ulusun evrenselligine vurgu yaparak daha modernist bir ¢izgide
yer alir. Jennifer Kent’in ikinci uzun metrajli kurmaca filmi olan The Nightingale (2018)
Avustralyalt Aborjinlerin soykirima ugradigi somiirgelestirilmis Tazmanya’da, 1825
yilinda geger. Film, Irlandali mahkum Clare’in ingiliz subaylar1 tarafindan vahsice
katledilen ailesinin intikamint almak i¢in ¢iktif1 yolculugu anlatirken, somiirgeciligin
dehsetini ve mekansal siddeti goézler Oniine serer. Bu calismada The Nightingale
filmindeki siddetin somiirgecilik ve mekan ile iligkisi incelenecektir. Coziimleme yontemi
olarak siddet kavramima oOnemli bir yer veren Fanon’dan ve onun diislincelerinden
beslenen Ugiincii Sinema kuramindan yararlanilacaktir. Filmin anlat1 stratejileri, Ugiincii
Sinema ydnetmenlerinin modernist Onciillerden etkilenerek tarih, kiiltir ve politika
acisindan benimsedigi anlayislar iizerinden degerlendirilecektir. Ayrica Fanon’un
kullandig: dilin okuyucuyla kurdugu iliski acisindan sahip oldugu diyalektik anlati formu
ile Ugiincii Sinema’nin ‘izleyicinin diyalektigi’ ¢alismalar1 6zelinde filmdeki vahsi siddet
sahnelerinin izleyici ile kurdugu diyalektik iliskiye odaklanilacaktir. Son olarak
gliniimiizden ge¢mise bakan bu tarihi filmin sémiirgecilik, siddet ve modernlik agisindan
nasil bir sdyleme sahip oldugu degerlendirilecektir.

Anahtar Kkelimeler: Frantz Fanon, sOmiirgecilik, modernlik, siddet, mekan, The
Nightingale.
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MUHTESEM GUZELLIK FILMINDE POSTMODERN DURUMUN ELESTIRISI
OLARAK MODERNIZM OLUMLAMASI

Seving KARATAS, Dokuz Eyliil Universitesi, sevinckaratas2011@hotmail.com

OZET

Varolus bi¢cimiyle modernist bir sanat disiplini olarak ortaya ¢ikan sinema yiizy1l gibi kisa
bir tarihsel gegmise sahip olmasina ragmen toplumsal yasayisin iginde bulundugu bir¢ok
tartismanin odaginda kendine yer bulmustur. Kuskusuz ki bu durum, sinemanin kendine
0zgii anlat1 yapisiyla var olan diinya tahayytillerinin yeniden yaratimini sunmasindan ileri
gelmektedir. Sinemanin, anlati ve estetik baglaminda bugiin kesin sinirlar ¢izilemese de
hem modernizmin hem de postmodernizmin i¢ ige gectigi izlekler sergiledigi
sOylenmektedir. Gliniimiizde postmodern sayilan filmlerin her ne kadar modernitenin
elestirisini sunan bir algiya sahip oldugu savunulsa da, sinemanin anlat1 yapisi ve kendi
estetik bicimlenisi dolayisiyla hala modernitenin kaliplastirmis oldugu anlatilar {izerinden
ilerledigi soylenebilir. Sinema ve postmodernizm iliskisi irdelendiginde, modernizmin
ortaya koydugu argiimanlarla karsilasilmakta, postmodern kabul edilen anlat1 bigimlerinin
sinemanin en erken donemlerinde de {iiretilmig olan fimlerin bir yeniden iiretimi oldugu
gbzlemlenmektedir. Postmodern anlayisin da, bir diisiince bigimini ya da yeni sanatsal
estetik bigimleri ortaya koyarken, i¢inde bu paradoksu barindirdigi sdylenebilir. Her ne
kadar kendine 6zgii arglimanlar1 ortaya koymaya ¢aligsa da, modernizmin sdylemlerinden
kacamamakta, giiniimiiziin tiilketim aliskanliklarinin ve kitle kiiltiiriiniin ardina
siginmaktadir. Modernite en basit anlamda akileiligin ve sekiilerligin 6n plana ¢iktig1 bir
diinya tahayyiiliiyse, bugiin soniimlendigini, yerini postmoderniteye ya da bagka alternatif
-izm’lere biraktigimi sdylemek oldukga giigclesmektedir. Bu durum da yeni bir argiiman
icin modernitenin soniimlenmesi gerekip gerekmedigini diisiindiirmektedir. Paolo
Sorrentino’nun 2013 yapimi Muhtesem Giizellik filmi modernizm ve postmodernizm
arasindaki paradoksu sanat, din, estetik, yabancilagma, nihilizm baglaminda tartigmaya
acmaktadir. Bu agidan giiniimiiziin ‘postmodern’ yasayis ve ¢agdas sanat bi¢cimlerine yine
modernizm iizerinden bir cevap vermeye calistig1 sdylenebilir.

Anahtar kelimeler: sinema, estetik, modernite, postmodernite, Muhtesem Giizellik

94



MODERNIZM ELESTIRISI VE TOPLUMSAL DEGISME OLGUSU
PERSPEKTIFINDEN GELECEK PROJEKSIYONU

Dr. Ogr. Uyesi Sibel KIRAZ, Manisa Celal Bayar Universitesi, sibel.kiraz.cbu.edu.tr
OZET

Modernite onu karakterize eden biitiin unsurlarla birlikte bir toplumsal degismeler biitiini
olarak okunabilir. Bu degismeler biitiinii her ne kadar liituflar bahsetse de beraberinde
tirlii olumsuzluklar da getirdigi igin elestirilmistir. Elestirenler arasinda Frankfurt Okulu
ve romantizm gibi ekoller 6n plana ¢ikar. Bu ekollerin kapsamli ve tutarl elestirileri ayni
zamanda ayrmtili birer modernizm ¢oziimlemesidir. Gelenekselin gelecegi olan modern
nasil toplumsal degisimlerle yapilandiysa onun doniisiimii de yine toplumsal degisimlerle
olacak, kisacasi gelecek degisim olgusuyla yapilanmaya devam edecektir. Gelecek,
bilinmezlik ve belirsizlik kavramlari ile birlikte anilir. Bu nedenle onunla bag kurmanin
tek yolu projeksiyon yani tahmindir. Bu baglamda modern diinyanin déniisiimiine iligkin
bir projeksiyona temel saglayacak iki kaynak oldugu sdylenebilir. Bu kaynaklardan biri
modernizm elestirileri, digeri toplumsal degisme olgusunun ilke ve dinamikleridir.
Toplumun habitat1 olan kiiltiir maddi ve manevi 6gelerden olusur. W. Ogburn’un kiiltiirel
gecikme olarak adlandirdig1 lizere manevi 6geler maddi 6gelerin degisim hizina ayak
uyduramayarak geride kalabilir. Boyle durumlarda toplumsal olaylar bir katalizor etkisi
yaparak toplumsal degismeyi hizlandirabilir. Bu etkiyle manevi dgeler maddi 6gelerle
uyumlu hale gelebilir. Giiniimiizde teknolojinin sagladig1 kolaylik ve imkanlarla bunlardan
yararlanma yayginlig1 arasinda bir ugurum oldugu goriilmektedir. Bir salgin hastalik ya da
bunun c¢agimizdaki formu olan pandemi bu ucurumu kapatma islevi gorebilir. Bir
toplumsal kurumdaki degisim diger toplumsal kurumlari da etkileyecegi igin bu yolla
modernizm koklii bir donlisime ugrayabilir. Cevrimici olanaklarin tam kapasite
kullanilmasiyla kentte yasama zorunlulugu ortadan kalkarsa moderniteyi karakterize eden
kent ¢oziilebilir. Romantizmin 6zlemini duydugu dogaya donmenin 6zgiil bir formu
bulunabilir. Frankfurt Okulu’nun kiiltiir endiistrisi dedigi, kent mekaniyla islerlik kazanan
ve tliketime gldiileyip yoOnlendiren mekanizma islevsizlesebilir. Toplumun yanlis
ihtiyaglar yerine gergek ihtiyaglara yonelmesiyle tiiketim anlayisi doniisebilir. Boylece
modern insanin miizmin sorunu olan yabancilasma da asilabilir. Kamusal alani, niifus
politikalarini, kapitalizmi ve kiiresellesmeyi de etkileyecek olan toplumsal degismeler
silsilesi son kertede diinyay1 doniistiirebilir.

Anahtar kelimeler: Modernizm, toplumsal degisme, gelecek projeksiyonu.
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TOWARDS A POSTMODERN CONCEPTUALIZATION OF TIME:
INTERTEXTUALITY AND SPATIALIZED HISTORIOGRAPHIC TIME IN DON
DeLILLO’S Libra

Lecturer Soumaya BOUACIDA, University of Skikda, soumayabouacida@gmail.com
ABSTRACT

This paper aims to show how intertextuality, whether it is piece of writing or a landscape,
tends to spatialize historiographic time in Don DeLillo’s Libra (1988). Moreover, it
argues that Branch’s room of theories is the space where history leaves its imprints, and
where the past and present intersect. This room which is intertextual to a historical event
manifests a simultaneous juxtaposition of moments, transporting the reader to different
plots and different times that coexist spatially. In addition to this, it helps the reader to
receive the textualized version of history because it embraces documents, archives, videos
and reports that relate to the assassination incident. Branch, the only character in the
present temporal world of the novel, displays to the reader that history is relative and that
nobody is able to reach a historical truth. After tackling Branch’s present time philosophy,
this paper discusses how this room of theories is an outlet to other different times that are
simultaneously juxtaposed to Branch’s present time: the conspirators’ time and Oswald’s
biographical time. Henceforth, I presume that this room of theories where the events of the
novel are stitched together acts as an intertextuality in Libra, and therefore, plays a focal
role in spatializing historiographic time.

Keywords: Spatialization, historiographic time, Libra, Don DeLillo, present, simulations
and the room of theories.
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EPIDEMICS AS THE REVENGE OF MOTHER EARTH

Assist. Prof. Dr. Stimeyra BURAN, University of California Riverside-Istanbul Medeniyet
University, sumeyral 9@hotmail.com

ABSTRACT

The biggest global concern in the modern world, which is the “Age of Capital,” is the
“world-ecology of power, capital, and nature” (Moore 6). The 21st century has created “a
new wave of environmental disaster fiction, a movement which sets out to rethink the
narrative texture of the present, in a shadow of eco-catastrophe” (Boxall 217). Sarah
Hall’s Daughters of the North (2007) is a dystopian response to climate change, a socio-
economic and political collapse which is set in an irreversible transformed Britain which
is drowned by the deadly floods and captured by a harsh regime called the “Authority” as
a dependent colony of the big capital America. To transfer into the next epoch, as Donna
Haraway names the time of Chthulucene, is depicted differently in the novel that women
refugees from environmental disasters come together in the Carhullan Army to resist
against the oppressive reproductive policies of the Authority with their bombs and guns. I
will argue how Earth, metaphorically Gaia, becomes angry, wild, and uncontrollable living
organisms whose primary responsibility is not only caring and nurturing but also torturing
and punishing through sending chaos to the human beings who try to devalue her natural
body. Through the lens of textual analysis, I will explore how the new world order after
the collapse offers “a new normal” life that we need to learn “to stay with the trouble of
living and dying in response-ability on a damaged earth” (Haraway 2).

Keywords: New Normal, Epidemics, Anthropocene, Capitalocene, world-ecology,
Chthulucene, Daughters of the North, Mother Earth, dystopian science fiction, Gaia.
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THE MYTH OF WILLPOWER IN FAZIL HUSNU DAGLARCA’S THE BLIND OF
VIETNAM, HAROLD PINTER’S ONE FOR THE ROAD AND EDWARD BOND’S
RED BLACK AND IGNORANT

Safak ALTUNSOQY, Selguk University, shafakaltunsoy@gmail.com
ABSTRACT

Daglarca, Pinter, and Bond subvert the bourgeois epistemology by demonstrating that the
presence of the suppressing power is ensured with a meticulous authoritarian register on
the subject. Although the playwrights share a common ideological ground to develop their
arguments in the plays, their styles are different, that is, while Bond deliberately writes
from a surrealistic perspective to unbind himself from the restrictiveness of history, Pinter
maintains his realistic tone to describe how violence or social injustice is an inseparable
part of daily life. Daglarca, on the other hand, combines the surrealistic into the naked
truth with his Vietnam war leitmotif. The study employs Foucault’s discussion of the
subject, language, and coercion in certain places and spaces as its theoretical frame. The
desire to control the other’s body and the conflict of the oppressor and the oppressed on a
linguistic ground are other concerns of this paper. The protagonists of the plays are
doomed to be molded by various institutions that operate through terror and violence in
essence. The paper concludes that the machinery of discipline integrates the subject into
its mechanism, and for Daglarca, Pinter, and Bond, this hegemony of power offers only
one option for the subject, either compliance with the system or being an outcast, both of
which are tragic.

Keywords: The Blind of Vietnam, One for the Road, Red Black and Ignorant, coercion,
discipline.

98


mailto:shafakaltunsoy@gmail.com

THE IDEA OF MODERNISM IN VIRGINIA WOOLF’S MRS DALLOWAY
Instructor Seyda ARIK INAN, Kocaeli University, seydaarik@hotmail.com
ABSTRACT

Modernist period emerged as a new way of understanding the world by reacting against
the conventional rules of the past in a way as to defend artistic creation rather than mere
imitation. Modernism reached its peak in the 20th century. Realism, unlike modernism, is
characterized by its mirror-like representation of the external world as it is. However,
modernism highlights human perceptions and emotions, detailed psychological character
analysis, fragmented thoughts, simultaneous flow of the interior and exterior time, spatial
and temporal settings. Moreover, modernism includes techniques like free indirect speech,
stream of consciousness, symbolism, satire, multiple narrative voices, ebb and flow of
character feelings and irony. Modernist writers made use of themes such as loneliness,
alienation, rejection of conventions and religious doctrines, disillusionment, self-
estrangement in their works. As a modernist writer, Virginia Woolf’s sense of literature
stands up to the traditional way of presenting the reality in the literary works. What is
more, Woolf’s narrative technique shifts the focus of the narrative between different
characters which goes into their consciousness thereby creating a link between their lives,
experiences, thoughts. Furthermore, a technique enables the reader to know the characters
not by the depiction provided from the author, yet by having access into their thoughts,
feelings and perceptions. In Mrs Dalloway, Woolf creates moments that various characters
experience and they are brought together both in spatial and temporal settings through
memory. The novel subsumes just one single day: however, most of the incidences are the
reflection of memories except Clarissa’s party and her preliminary shopping for the party
and Septimus Smith’s suicide scene. In this sense, this paper aims to discuss Woolf's idea
of modernism in Mrs Dalloway in the light of her contribution to the modernist tradition
by highlighting the rise of modernism and its progress owing to Woolf's understanding of
modernism.

Keywords: Modernism, Mrs Dalloway, Alienation
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LATE MODERNISM, OR THE CULTURAL LOGIC OF DICTEE
Lecturer Thomas Johnson NEZ, Longwood University, neztj@longwood.edu
ABSTRACT

Perhaps the most incisive indictment of “postmodernism” to appear in recent times is
Nathan Brown’s 2018 intervention in cultural periodization. Brown argues that the terms
“postmodernism” and “postmodernity” ideologically detach developments of post-war
culture from the long history of capital accumulation by failing to adequately address the
dual forces of continuity and rupture that Fredric Jameson originally sought to understand
in his analysis of a cultural logic of late capitalism. Instead of “designating a veritable
historical period,” argues Brown, such terms signify what the theorist describes as
“dominant ideologies" of contemporary capitalism's supposed detachment from nature and
primitive accumulation. Looking to Brown’s revision of Jameson's pivotal work, my paper
explores the popular critical deployment of "postmodernism" in analyses of Theresa Hak
Kyung Cha's final, and most widely read, text—Dictée. A number of critics have
suggested that Cha’s postmodernist innovations help to highlight the ways in which Dictée
makes a radical break from a larger cultural timeline. I propose, instead, that the text
updates, rather turns away, from documentary techniques of a prior era. To consider Cha’s
experimental writing as a disclosure of the underlying historical contradictions of capital
that erupted in the economic crisis of the 1970s is to consider the text’s dual-capacity to
mark a site of rupture and continuity with the cultural period that preceded it. This
consideration targets the site of Jameson’s original inquiry—transformations of global
capital after the post-war economic boom—yet it is unavailable to concepts of
periodization that continue to identify postmodernism as the cultural logic of late
capitalism.

Keywords: postmodernism, Dictée, late modernism, economic crisis
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QUESTIONING REALITY IN MARGARET ATWOOD’S THE HANDMAID’S
TALE

Ph.D. Candidate Tugge SOYGUL, Hacettepe University, soygultugce@gmail.com
ABSTRACT

When it is analysed from the viewpoint of Jean Baudrillard’s (1929-2007) postmodern
theory upon simulacra and simulation, Margaret Atwood’s (1939 -) prominent novel, The
Handmaid s Tale (1985), centralises the concept of simulation through the construction of
its totalitarian state, the Republic of Gilead. The novel, therefore, deals with the notion of
simulation through the perception of space by materialising it in the form of Gilead since
simulation merges into reality by becoming the current reality for the people, living in its
regime and borders. Thus, the state of Gilead belongs to the world of hyperreal, a
supposed reality, due to its lack of distinction between the former state and the current
one. Consequently, structure in Gilead is in accordance with Baudrillard’s theme park
since it does not function as an imaginary or a fictitious country, but rather as an
encompassing reality in the mind’s of the people for both the outside and the inside world
in which they live. Additionally, standardised and predetermined identities are attributed
to everyone in the system by replacing the old ones to initiate a loss of identity. Hence,
Gilead is a mere simulation, a copy without original since its system constructs a sense of
hyperreal through rigid regulations to subdue people for its benefit. From this vantage
point, this paper analyses the influence of simulation and hyperreal within notions like
nation, history, identity and memory in The Handmaid's Tale in which individuals lose
their sense of reality and identity in the world of simulation.

Keywords: Jean Baudrillard, Margaret Atwood, The Handmaids Tale, simulacra,
simulation.
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MODERNIZMIiN HEGELCi TEMELLERI

Prof. Dr. Himmet HULUR, Ankara Hac1 Bayram Veli Universitesi,
hhimmet@hotmail.com

Dr. Ogr. Uyesi Ufuk BIRCAN, Ankara Hac1 Bayram Veli Universitesi,
ufuk.bircan@gmail.com

OZET

Hegel, ondokuzuncu yiizyildan itibaren felsefe ve toplum bilimlerinde modernist anlayisin
gelismesinde son derece 6nemli bir rol oynamigtir. Hegel’in tarih felsefesi modernizmin
tarih, toplum ve kiiltiir anlayiginin temellerini olugturmustur. Daha 6zel olarak, tarihin bir
stirekliliginin oldugu ve birbirini izleyen ilerleme asamalarindan olustugu fikri toplum
bilimlerinde genis bir kabul gérmiistiir. Bu dogrultuda toplumlarin ve kiiltiirlerin tarih
icinde asamal1 bir geligsme seyri izledikleri fikri ondokuzuncu yiizyildaki hakim bakis acist
olmustur. Bunun yaninda, Hegel’in tarihi, diyalektik bir gelisim alani olarak gérmesi en
etkili karsiligint Marxist tarih anlayisinda bulmustur. Diyalektik anlayis, tarihin ilk
donemlerinden giiniimiize kadar birbirine zit kuvvetlerin belirleyici oldugunu
vurgulamaktadir. Bu anlamda tarih, ideanin siirekli olarak diyalektik bir sekilde kendisini
gerceklestirmesi ve her yeni asamada kendisine yabancilagsmasiyla ancak yeni diyalektik
sentezlerle daha kapsayici hale gelmesiyle sekillenmistir. Tikel ile tiimel arasindaki
diyalektik iliskide ortaya ¢ikan yeni sentezler her asamada aklin daha fazla cisimlesmesini
beraberinde getirmektedir. Tarihin diyalektik devinimi i¢inde ortaya ¢ikan her yeni
asamada akil ve 6zgiirliigiin giicii ve alan1 genislemektedir. Tarihin her yeni agamasinda
ozgiirliik daha fazla imkan bulmakta ve mutlak 6zgiirliige daha fazla yaklasilmaktadir.
Dolayistyla modernizmin ilerlemeci tarih anlayisinin ve modern toplumun tarihteki
gelismelerin son agamasi oldugu diisiincesi Hegelci temellere sahiptir. Yine modernizimin
evrensel bir tarih kavrayiginin olusmasinda Hegel felsefesinin rolii biiyiiktiir. Bu baglamda
modernizm olarak kavramlastirilan akimin temel kavramlar1 Hegelci bir felsefede
kendilerine yer bulmaktadir. Bu bildiride modernizmin Hegelci kavram ve kavrayislar
iizerinde durulacaktir.

Anahtar kelimeler: Ilerleme, siireklilik, yabancilasma, dzgiirliik, biitiinciilliik
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DONUSUMLER
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OZET

Bu calisma, Jean Frangois Lyotard’in 1979°da aym baslikli eserinde ele aldigi ve {ist-
anlatilarin sonu ile imlenen “postmodern durum”un, giiniimiizde miizigin alimlanmasi ve
tiketiminde hangi acgilardan ve ne sekilde goézlemlenebilecegini sorgulamayi
amaclamaktadir. Yiiksek kiiltiir, popiiler kiiltiir ve alt kiiltiir tabakalar1 ile bu tabakalara
denk gelen begeni kamular1 arasindaki ayrimin esneklestigi ve net ¢izgilerden uzaklasarak
giderek belirginligini yitirdigi postmodern donemde, miizik tercihlerinin de kiiltiirel
omnivorluk ile karakterize olmasi s6z konusudur. Benzer bir bi¢imde, miizik tiirlerinin
gruplanmasinda fiizyon yeni alt tiirler ve eklektik stiller daha fazla goriiniirliik kazanmaya
baslamigtir. Bu dogrultuda, bu ¢aligma kapsaminda 6zellikle 1980’1 yillardan giiniimiize
degin artan bir ivmeyle kiiresel miizik endiistrisine entegre olan iilkemizde, miizigin
alimlanmasinda ve miizigin tiiketiminde meydana gelen doniisiimler sorgulanacaktir.
Belirtilen cercevede, Istanbul’da geng yetiskinlerin miizik tercihlerinin yapisi ve driintiisii
arastirma konusu olarak belirlenmistir. Bu minvalde genclerin miizik tiirlerini
siniflandirma  stratejileri, miizik etkinliklerine katilim sekilleri ile miizik dinleme
pratiklerinin farkli bigimlerinin odaga alindigi ve yar1 yapilandirilmis derinlemesine
miilakatlarin gergeklestirildigi nitel aragtirmanin bulgularindan yararlanilacaktir. Dijital
platformlardan erisimin gdrece zor veya kisitli oldugu tiirlerin ‘ciddi’ ya da ‘iyi’ miizik
tirleri arasinda sayilmasi, ‘etnik miizik’ ile ‘alternatif miizik’ etiketlerinin birbiri yerine
ikame edilebilir sekilde kullanilmasi, ‘pop’ miizik iginde belirtilen bazi dénem ve
isimlerin ‘klasik’ nitelemesine uygun goriilmesi, arastirmanin miizikte {st-anlati
niteligindeki kavramsallagtirma ve yaklagimlarin sonu olarak degerlendirilebilecek dikkat
¢ekici sonuglari olarak agiga ¢ikmustir.

Anahtar kelimeler: Postmodern durum, miizigin alimlanmasi, miizik tercihleri, kiiltiirel
omnivorluk, toplumsal degisme.
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DECONSTRUCTION AND TURGENEV’S FATHERS AND SONS
Victoria Bilge YILMAZ, Ankara Yildirrm Beyazit Universitesi, vikelay@gmail.com
ABSTRACT

World literature underwent a drastic turn with the emergence of the philosophy of Jacques
Derrida, particularly with the emergence of the concept of deconstruction. Although
Derrida used the concept of deconstruction in terms of philosophical ideas, the emergence
of this concept paved the way for different interpretations of literary texts. Deconstructing
a text means using the text’s own structure to subvert the meaning the text tries to convey.
It might be said that the concept of deconstruction as it is employed in literature seeks the
ways to lay bare the mechanisms behind the constructions of a text. Turgenev’s Fathers
and Sons (1859) — the novel depicting the struggle between the cultural heritage and the
innovative age — presents Bazarov as the representative of the latter; Bazarov stands for
stability and certainty that were brought to human beings’ existence by the advance of the
positive sciences. A deconstructive approach to the novel shows that even though the
protagonist tries to apply his belief in reason in his life, he fails because the centre on
which he relies does not exist as a transcendental signified. Derridean approach to this text
unveils the fact that although people of the 19th century celebrated the advance of science
and saw it as their new stability, they were mistaken because even at those times human
beings could not cling to one centre. They were surrounded by boundaries of the centre,
but the outside of this centre made itself heard in the instincts of human beings.

Keywords: Derrida, deconstruction, Turgenev, Fathers and Sons, Bazarov
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MATTHEW ARNOLD’S TREATMENT OF MODERNITY IN “THE SCHOLAR
GYPSY” AND “DOVER BEACH”

Assist. Prof. Dr. Volkan KILIC, Mustafa Kemal University, volkankilic25@hotmail.com
ABSTRACT

Victorian poetry takes many of its issues from the social realities and realism, which were
widespread in all genres, including novel and drama as well. Accordingly, many Victorian
poets reflected this social reality and realistic elements in the poems. However, Victorian
literature deals with, to some extent, modernist issues and themes which “particularly
invokes the paradoxes of temporality, interpretation, and the construction of pastness and
futurity” (Kreilkamp 603). This can be considered as the fact that the Victorian society
reflected the newly emerging modernity (Kreilkamp 603). Hence, these ideas were
adopted by some writers, including Mathew Arnold, who as being a Victorian poet deals
with modernist issues such as the paradoxical moment of time, futurity, fragmentation,
and the representation of the classics in a new form. In this respect, being both a Victorian
poet and a modernist poet, it can be regarded that Arnold’s poems reflect the
amalgamation of both modernity and antiquity (Fraser 115). Mathew Arnold was in
between reflecting both romantic and modernist elements in his poems, and it can be
stated that in terms of style and language they can be accepted as romantic, as Arnold
employed free verse and described the symbolic landscapes and nature. However, in
subject matter, Arnold made use of some modernist elements, such as the loss of faith in
human beings, melancholy, fragmentation and psychological separation and loneliness of
individuals. Likewise, one can find all these romantic and modernist elements in Arnold’s
poems, “Dover Beach” and “The Scholar Gypsy”, in which Arnold brought together both
Victorian values and modernity in the form of the loss of faith, alienation, futurity in life,
the fragmentation of individuals and melancholic atmosphere, connected with a realistic
description of scene and realism.

Keywords: Victorian Poetry, Modernity, Matthew Arnold, Dover Beach, The Scholar
Gypsy
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MODERNIN iCiINDEKi POSTMODERN iKi ONCU: FUTURIZM VE DADA

Yard. Dog. Dr. Zekiye Aslihan KUSOGLU OZTURK, Tekirdag Namik Kemal
Universitesi, aslihankusoglu@gmail.com

OZET

Modernizm igerisinde kabul ettigimiz sanat akimlari, bigim ve igerik yoniinden benzer
temellere oturtulmus, bilimsel gelismeler ve felsefedeki yeni diisiinceleri takip etmis ve
yakin toplumsal kosullarin yansimalariyla sekillenerek eserlerini ortaya koymus olma
ozelliklerine sahiptir. Bu akimlart Modern dncesinden ayiran birgok 6zelligin i¢inde belki
de en oOnemlileri; bilimsel gelismeler ve bunlarin 15181inda yiikselen Aydinlanma
felsefesidir. Modern siirecin devrimsel nitelikli akimlarinin birbirini asan 6ncii periyodlari
icinde kimi akimlarin etki alanlar1 ve siireleri zamanlarinda tahmin edilenden ¢ok daha
fazla olmus, sadece kendilerinden hemen sonra gelen akimlari degil, on yillar sonra
gelecek olan Postmodern siireci de dogrudan etkileyecek bir iz birakmislardir. Soziinii
ettigimiz akimlar Gelecekgilik (Fiitiirizm) ve Dada’dir. Savaslarla sekillenen 20. yilizyilin
ilk yarisinda kendine ¢ikis yolu bulan bircok akim gibi Fiitiirizm ve Dada da farkli
sekillerde kendilerini ifade etme yolunu segtiler. Fiitlirizm, savasi toplumu doniistiirmeye
yonelik faydali bir arag olarak kullanabilecegini iddia ederken, Dada akiminin temel
diistincesi, savas karsisinda insan aklinin acizligidir. Ayni1 kavram {izerinden yola ¢ikan bu
akimlar, farkli yollarla 6zgiin ¢aligmalar ortaya koymuslardir. Bilimsel gelismeleri rehber
edinen, bigimsel anlamda tipik bir Modern sanat akimi olan Fiitiirizm, igindeki isyan
duygusunu yogun olarak ortaya koydugu felsefi, edebi, sosyal ve sanatsal manifestolar ile
yeni bir toplum yaratmanin pesindeydi. Dada akimi da sanatin kendisini bir¢ok yonden
protesto ederek giiclii bir isyan duygusunun fitilini ateslemisti. Bu ¢alismada Fiitiirizm ve
Dada akimlarinin 6zellikle 1960 sonrasi siiregteki Postmodern akimlart nasil etkiledigi
aragtirilmistir. Ik béliimde Fiitiirizm ve Dada akimlar1 genel 6zellikleri ile tanitilmis, daha
sonra Kavramsal sanat, Happening, Viicut sanati, Performans, Fluxus ve Pop Sanati gibi
Postmodern siirecin 6nemli akimlari iizerindeki etkileri karsilagtirilmistir.

Anahtar kelimeler: manifesto, dinamizm, isyan, hazir nesne, ironi, sokak aktiviteleri
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FELSEFEDE “HAYVAN SORUNU” BAGLAMINDA MODERN -iN-SANI ASMAK:
DERRIDA VE NIETZSCHE’DE DIL VE HAYVANLIK ILISKISI

Aras. Gor. Ziilfiikar Emir OZER, Ankara Universitesi, zozeremir@gmail.com
ABSTRACT

Modern insanin diger canlilarla olan iligkisinin kurucu ilkelerinden insanin kendisinin bir
amag oldugu fikri, insanin kendini varlik piramidinde en tepeye yerlestirmesini saglar.
Fakat, Nietzsche’ye gore bu varlik siralamasi insanlik tarihinin en biiyiik dort hatasindan
biridir. Insanin ve diger hayvanlarm bu tiir bir hiyerarsi ya da ikili karsitliklar iizerinden
anlagilmasinin elestirilmesi gerektigini savunan Nietzsche, bizi insanin konumunu
sorgulamaya davet eder. Derrida’nin felsefesi ise hayvan sorununu merkezi olarak ele alan
son biiyiik felsefelerdendir. Derridac1 yapisokiim, hayvan sorunuyla ilgili olan, fakat
sadece hayvan iizerine bir refleksiyon degil; ayn1 zamanda, kdkensel olarak onun aynasi
olan bir felsefedir. Nietzsche’nin igaret ettigi canlilar arast hiyerarsinin ve ikili kargitlik
metafiziginin fenomenolojide de devam ettigini gostererek Derrida bu felsefi ¢ikmazin
devam ettigine igaret etmistir. Modern insanin en dnemli yetilerinden biri olarak goriilen
hafiza yetisinin temeline hayvana ait unutmay1 yerlestiren Nietzsche, bahsedilen
hiyerarsik yapiy1 sarsmistir. Benzer bir sekilde, dokunma yetisi baglaminda insan eline
taninan ayricaligin merkezinde hayvana ait dokunma yetisinin olmasina vurgu yaparak
Derrida, goriiniirde insana ait olan bu ayricaligin olanaklilik kosullarini gegersiz kilmustir.
Nietzsche insana ait olan kavramsal dilin kokeninde farkliliklarin unutulusu oldugunu
savunurken, kavramsal dilin getirdigi hiyerarsi ve ikili karsitliklar gibi sorunlarin ancak dil
iizerinden asilabilecegini iddia eder. Derrida ise paleonymique (paléo- ve métonymique)
ve néonymique kavramlariyla Nietzscheci dil oyunlarimi yeniden bu alana davet eder.
Hasili, Nietzsche felsefesinde hayvan sorunun zeminini gosterme ve Nietzscheci
felsefenin ortaya ¢iktig1 baglam olarak ele almanin yaninda, bu makalenin temel problemi
Nietzsche ve Derrida felsefelerinin bu baglamda iliskisini ele almak ve hangi noktada
Derrida’nin Nietzsche’den ayrildigini gostermek olacaktir.

Anahtar kelimeler: Yapisokiim, unutma, dokunma, paleonymique, métonymique
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THE MODERNIST cRisi_s OF REPRESENTATION AND THE RESTORATION
OF ECOCENTRISM IN DYLAN THOMAS’S POETRY: “AFTER THE
FUNERAL?”, “IN COUNTRY SLEEP” AND “POEM ON HiS BIRTHDAY”

Lecturer Dr. Ziimriit ALT}NDAG, Kocaeli University, zumrutaltindag@kocaeli.edu.tr
Prof. Dr. Nurten BIRLIK, Middle East Technical University, nbirlik@metu.edu.tr

ABSTRACT

Modernism in literature reflected the attempts of the numerous literary figures to develop
new methods and techniques to represent the chaotic world they encountered. This was the
period when the Western world experienced dramatic changes after the introduction of the
ideas of figures like Nietzsche, Darwin, Freud, Marx, and Einstein, which destabilised the
fundamentals of the Western metaphysics and undermined its logocentrism, rationalism
and the idea of progress. Having lived and died in the first half of the twentieth century
and having experienced the disillusionment and the depression brought about by the two
World Wars, like his contemporaries, Dylan Thomas was conscious of the drastic changes
that took place in the Western world. Although throughout his life Thomas was
marginalised, and critics were sceptical about considering him as a modernist poet, a
global view of his poetry tells that his poems were the product of a poetic mind that
struggled with a similar crisis of representation that the mainstream modernist poets
encountered. The analysis of various poems published in Collected Poems 1934-1953,
reveals how Thomas’s struggle with the crisis of representation at the post-Nietzschean
and post-Darwinian modernist backdrop led him to experiment with both content and form
and take refuge in nature. However, in the absence of a transcendental dimension beyond
nature, Thomas’s quest results in the appreciation of the inherent value of nature as well as
the restoration of the bond between the human and the nonhuman beings. Thus, this study
offers an ecocritical reading of his poems, “After the funeral”, “In Country Sleep” and
“Poem on his Birthday.” It aims to explore how Thomas’s unique resolution of the crisis
of representation, through the gradual reconceptualisation of his own religious faith in
light of Welsh pantheism along with the celebration of ecocentrism as the centrepiece of
both his life and works, make him a precursor of the two recent ecocritical orientations:
post-pastoral literature and ecopoetry. To this end, this study demonstrates that by
employing motifs from both ecocritical frames, Thomas deconstructs man/nature duality
and emerges as a post-pastoral and an ecopoet who creates a polyphonic ecocentric vision
of life and existence and calls for global ecological consciousness declaring that the world
is actually operating on non-hierarchical and non-anthropocentric laws.

Keywords: crisis of representation, duality, ecocriticism, post-pastoral poetry, ecopoetry
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egitimine Kocaeli Universitesi’nde devam etmektedir.

Elgin Parcaoglu: 1988 Istanbul dogumlu Elgin Pargaoglu, 2011 yilinda Pamukkale
Universitesi Ingiliz Dili ve Edebiyat1 Béliimii’nden mezun olmustur. 2013 yilinda ayni
boliimde yiiksek lisansini tamamlamis ve aym yil Kocaeli Universitesi Bati Dilleri ve
Edebiyatlar1 Boliimiinde Arastirma Gorevlisi olarak ise baglamistir. Pamukkale
Universitesi ingiliz Dili ve Edebiyati Béliimii doktora programina devam etmekte olup,
“The Green God: Existence of a Nature Spirit in J. R. R. Tolkien’s Works” baslikl1 tezi
iizerine ¢aligmaktadir.
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Elif Duran Oto: 1984 yilinda Diyarbakir’da dogdu. Mimar Sinan Giizel Sanatlar
Universitesi, Tiirk Dili ve Edebiyati Béliimiindeki lisans 6grenimini 2006 yilinda
tamamladi. Marmara Universitesi’ndeki yiiksek lisans ogrenimini Hiiseyin Rahmi
Giirpinar Romanlarinda Kadin baslikli teziyle 2009 yilinda tamamladi. Yiiziincii Yil
Universitesindeki doktora 6grenimini de Ikinci Yeni Siirinde Tarihi Muhteva baglikli
teziyle 2016 yilinda tamamladi. Dicle Universitesi, Edebiyat Fakiiltesi, Tiirk Dili ve
Edebiyat: Boliimiinde Dr. Ogretim Uyesi olarak gorev yapmaktadir.

Elzem Aksu: Elzem Aksu is a research assistant and Master’s student at the Department
of Western Languages and Literatures, Kocaeli University. She is mainly interested in
English and American drama, existential philosophy, feminist theory and utopian studies.
At present, she is studying on her dissertation which is about dystopian drama and
existentialism.

Emine Karabacak Kiindem: 2011 yilinda istanbul Universitesi Rus Dili ve Edebiyati
Béliimiinde lisans egitimini, 2015 yilinda Istanbul Universitesi Slav Dilleri ve
Edebiyatlar1 Anabilim Dalinda yiiksek lisans egitimini tamamladi. 2016’da Gazi
Universitesi Rus Dili ve Edebiyati Anabilim Dalinda doktora egitimine basladi. “Rus
Edebiyatinda Metinlerarasilik (Viktor Pelevin’in Eserleri Uzerine Bir inceleme)” adli tezi
iizerine ¢aligmaktadir.

Emrah Atasoy: Dr Emrah Atasoy is an Assistant Professor in the Department of English
Language and Literature, the Faculty of Humanities at Cappadocia University, Turkey. He
wrote his dissertation on twentieth-century dystopian fiction with a specific focus on
Katharine Burdekin, Anthony Burgess and P. D. James. He spent an academic year as a
visiting scholar at Penn State University between 2015 and 2016. His areas of interest
include speculative fiction, twentieth-century literature, dystopia, utopia, science fiction
and Turkish utopianism.

Emrah Isik: Emrah Isik received his BA degree in English Language and Literature at
Ege University, he got his MA from Ankara University. He carries on his doctorate degree
at the same university. His research interests include memory, trauma, gender, postcolonial
studies and transnationalism. Currently, he works as a research assistant at Batman
University.

Engin Koca: 2006 yilinda ODTU Egitim Fakiiltesi Matematik Ogretmenligi béliimiinden
mezun oldu, 2013 yilinda Siyaset Bilimi ve Kamu Yontemi bolimii, Siyaset Bilimi
Anabilim Dalinda “Islam'da Modernlesme” isimli yiiksek lisans tezini tamamladi. 2017
yilinda Istanbul Medeniyet Universitesi Edebiyat Fakiiltesi Felsefe Boliimii, Felsefe Tarihi
Anabilim Dalinda “Hareketin Nicellesmesi: Yeni Doga Felsefesinin Yiikselisi” isimli
Doktora tezini tamamladi. 2016 yilindan beri ayni {iniversitede Dr. Aragtirma Gorevlisi
olarak gorev yapmaktadir.

Ercan Giirova: Ercan Giirova is a graduate of Hacettepe University, Department of
English Language and Literature. He completed his M.A. in the field of International
Relations at Ufuk University. He has been a PhD student of English Culture and Literature
at Atllim University since 2015. His research interests are Science Fiction, Fantasy

113



Fiction, Utopia, Dystopia, Victorian Literature, Children’s Literature, Magical Realism,
Cultural Studies, Animal Studies, and Japanese Culture.

Evren Karayel Gokkaya:Doc. Evren Karayel Gokkaya 2001 yilinda Trakya Universitesi
Giizel Sanatlar egitimi Resim Boliimiinde lisans, 2006 yilinda Canakkale Onsekiz Mart
Universitesi Sosyal Bilimler Enstitiisii Resim Anasanat Dalinda Yiiksek Lisans ve Mimar
Sinan Giizel Sanatlar Universitesi Sosyal Bilimler Enstitiisii Resim Anasanat Dalinda
Sanatta Yeterlik egitimlerini tamamlamig 2015 yilinda dogent olmustur. Halen Canakkale
Onsekiz Mart Universitesi GSF Resim Boéliimiinde ogretim iiyesi olarak gorev
yapmaktadir.

Giilderen Gorenek Beyaz: TU’ niin hem Egitim Fakiiltesi Siif Ogretmenligi Boliimiinii
hem de Giizel Sanatlar Egitimini tamamladi. 2005’te COMU SBE Resim Anasanat
Dalinda Yiiksek Lisans; 2013’te MSGSU SBE Resim Anasanat Dalinda Sanatta Yeterlik
Programini bitirdi. 2012°de Viyana Akademisinde o6grenimine bir siire devam etti.
Bes kisisel sergi vardir. Eserleri bir¢ok lilkede karma sergilerde yer almistir.

Halil ibrahim Yiicel: 2012 yilinda Siileyman Demirel Universitesi, Tiirk Dili ve
Edebiyati Béliimiinde lisans; 2017°de Akdeniz Universitesi’nde yiiksek lisans egitimini
tamamlamustir. Halen ayni tiniversitede doktora 6grencisidir. 2020 Ocak ayindan itibaren
de, Tokat Gaziosmanpasa Universitesi, Tiirk Dili ve Edebiyati Boliimii, Yeni Tiirk
Edebiyat1 Bilim Dalinda, Arastirma Gorevlisi olarak gorev yapmaktadir.

Hande Dirim Kih¢: Hande Dirim Kili¢ received her PhD in English Language and
Literature from Hacettepe University in 2018. She is currently working as a Research
Assistant in the Department of English Language and Literature at Kocaeli University.
Her research interests are Contemporary British Drama, Gender Studies and Popular
Culture.

Hatice Kiibra Yilmaztirk Yildirim: Istanbul Universitesi Felsefe boliimiinden ve
Psikoloji yandal programindan mezun oldu. Istanbul Ticaret Universitesi’nde Uygulamali
Psikoloji alaminda yiiksek lisans yapti. Istanbul Arel Universitesi’nde Klinik Psikoloji
alaninda doktora tezi yazdi. Su anda Samsun Universitesi Psikoloji béliimiinde
caligmaktadir.

Hediye Ozkan: Hediye Ozkan is an Assistant Professor of English Language and
Literature in Western Languages and Literatures Department at Aksaray University. Her
areas of interests are Nineteenth-Century British and American Literature, life writing,
women writers, activism, and intersectional theory. She published articles and book
reviews and presented in national and international conferences in the U.S., the UK, and
Turkey.

Hilal Kaya: Dr. Hilal Kaya is a Teaching Fellow in School of Foreign Languages at
Ankara Yildirnrm Beyazit University, Turkey. Currently she is also a Visiting Teaching
Fellow and Visiting Scholar at the University of Edinburgh, UK. She is the author of
Postmodernism and Poststructuralism: Samuel Beckett and Oguz Atay: A Comparative
Study (2018). She has contributed essays on British and Turkish literature to various
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edited collections and journals.

Himrget Hiiliir: Prof. Dr. Himmet Hiiliir, lisans, yiikspk lisans ve_doktora derecelerini
ODTU sosyolojiden aldi. Ankara Haci Bayram Veli Universitesi Iletisim Fakiiltesinde
calismalarint stirdiirmektedir.

Hiiseyin Ekrem Ulus: Dr. H. Ekrem Ulus successfully completed his doctoral studies at
Rutgers-State University of New Jersey, Program in Comparative Literature with his
dissertation entitled ‘“Nationalism, Secularism, Belonging, and Identity in Philip Roth,
Salman Rushdie, And Orhan Pamuk”. His M.A. thesis is “Mythography or Mythopoesis:
Percy Bysshe Shelley's Prometheus Unbound within the Frame of Twentieth Century
Literary Criticism. Dr. Ulus currently teaches at Ege University School of Foreign
Languages.

Ikram Lecheheb: Ikram Lecheheb is a PhD student at the University of Jordan . He has a
thesis entitled “Corporeality of Trauma in Postmodern Fiction: A Reading of Margaret
Atwood’s fiction.” He also published two papers. He interests in Arabic literature in
English, Diaspora, Ethnicity, Identity Studies, and Trauma Studies. I have a teaching
experience in the University of Skikda, Algeria.

ilyas Ozdemir: ilyas Ozdemir YYU Iilahiyat Fakiiltesi lisans mezunudur. Yiiksek
lisans ayni iiniversitenin Sosyal Bilimler Enstitiisii Sistematik Felsefe Anabilim Dalinda
(2005) ve doktora egitimini ise Ege Universitesi Edebiyat Fakiiltesi Felsefe Boliimiinde
tamamlamistir (2015). Calisma alanlar1 Islam felsefesi, Yunan felsefesi, metafizik ve
ahlak. Halen YYU Edebiyat Fakiiltesi Felsefe Boliimiinde Dr. Ogretim Uyesi olarak
calismaktadir.

Imge Alpay: 2011 yilinda Beyaz Rusya Devlet Universitesi Filoloji Fakiiltesi Rus Dili ve
Edebiyat: boliimiinii tamamladi. 2013 yilinda Gazi Universitesi Rus Dili ve Edebiyati
Boliimiinde calismaya basladi. 2016 yilinda Gazi Universitesi'nde yiiksek lisansini
tamamladi1 ve ayn1 y1l doktora egitimine basladi. “Rus Edebiyatinda Tiirk ve Tiirk Halklar
Imgesi” adli doktora tezi iizerine ¢alismaktadir.

Ismail Serdar Altac: He completed his B.A. degree in the Department of English
Language and Literature at Ankara University in 2010. He received his M.A. and Ph.D.
degrees from the same department and university. He studied the representation of urban
space in J. G. Ballard’s novels in his dissertation. He is mainly interested in 20th century
British Fiction. Currently, he works in the Department of English Language and Literature
at Nevsehir Haci Bektas Veli Universtity.

Jorge Leon Casero: Universidad de Zaragoza (Spain): Architect, Degree in Philosophy,
Degree in Law and PhD in History. Between 2012 and 2016 he worked as Vice Dean of
Research in the School of Architecture and Technology at the San Jorge’s University
(Spain) where he directed the Open Source Architectures research group and was head
researcher of the Social Risk Map project funded by Spain’s Ministry of Economy and
Competitiveness. He is the author of the three-volume book Trilogia Metropolis (Logrofio,
2018) and co-editor of the books Disciplines of the City (New York, 2018) and Open
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Sourcing (Zaragoza, 2016). He currently works as Associate Professor of the Department
of Philosophy at the University of Zaragoza.

Julia Urabayen: Universidad de Navarra (Spain): she is a Professor of Philosophy and
she works in the Department of Philosophy at the University of Navarra. She initially
dedicated her research to the philosophical thinking of Marcel and Levinas. This line of
research led her to Arendt, whom she has studied for several years. From the research on
public space in Arendt, she went on to the study of power and biopolitics in Foucault. In
recent years, she has mainly dealt with systems of inclusion/exclusion, segregation,
public-urban space, forms of political violence, citizenship and the city, as well as
governance. She has published more than 100 works between books and book chapters
(mostly in high-impact publishers: Olms, Nova Science Publisher, Porria, Pre-textos,
among others), and articles in high-impact journals.

Jyotsna Pathak: My area of specialisation is in African-American studies. I have been
teaching at the undergraduate level at the University of Delhi for more than a decade.

Kaitlin Staudt: Kaitlin Staudt will be joining the English Department at Auburn
University as a Postdoctoral Fellow in August 2020. Her research focuses on how authors
develop experimental aesthetics to counter hegemonic narratives of political modernity in
Turkey, with an emphasis on the novels of the early Kemalist Republic. Her work has
appeared in journals such as Feminist Modernist Studies and Middle Eastern Literatures,
and she is the Turkish section editor of Global Modernists on Modernism: An Anthology.
Her research has been supported by the DAAD, Tiirkiye Burslari, and the British Institute
at Ankara.

Kevser Tetik: Anadolu Universitesi, Rus Dili ve Edebiyat1 Béliimii'nde Dr. Ogr. Uyesi
olarak gorev yapmaktayim. Lisans ve yiiksek lisans egitimimi istanbul Universitesi’nde,
doktora egitimimi ise Lomonosov Moskova Devlet Universitesi'nde tamamladim.
Akademik ilgi alanlarim: Giimiis Cag, Rus Modernizmi, 20. Yiizyil Rus Edebiyati, Cagdas
Rus Edebiyati, Rus siiri, Rus Siirbilimi, Rus Edebiyat Bilimi, atasézleri ve
kiiltiirdilbilimdir.

Leman Giresunlu: Giresunlu, Leman, PhD. teaches American Culture and Literature
Department at Dokuz Eyliil University, [zmir, Turkey. Her teaching interests include,
American Studies methods and theory, women’s writing, critical theory, American novel,
American travel literature, popular culture, and Cybercultures. She has degrees from Ege
University, Michigan State University, and Bowling Green State University. Her research
interests and publications include, “Zora Neal Hurston's Poetics of the Sublime: Their
Eyes Were Watching God, a Modernist Quest of Reconciliation” (2018), aspects of
“virtuality” in “Henry James’ Romantic Promises: The Golden Bowl and the
Virtual,” (2011), “Cyborg Goddesses: the Mainframe Revisited” At the Interface/Probing
the Boundaries 56 in Ricardo, Francisco J. (Ed.) Cyberculture and New Media.
(Amsterdam/New York, NY, 2009), Leman Giresunlu “Blogging as Cyber-
Autobiography”, Melikoglu, Koray (Ed.) Life Writing: Contemporary Autobiography,
Biography, and Travel Writing, Ibidem, 2007 Proceedings.
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M. Onder Génciioglu: The author took his BA degree in the department of English
Language and Literature at Hacettepe University, Ankara, Turkey (2001). He had a second
BA degree in the department of Philosophy at Istanbul University (2018). He took both his
MA (2004) and Ph.D. degrees (2011) in the department of English Language and
Literature at Ege University, Izmir Turkey. He completed his postdoctoral research in the
department of English at Southeastern Louisiana University in the USA (2014). Currently,
he is working as an Assist. Prof. Dr. in the department of Western Languages and
Literatures at Mugla Sitki Kogman University, Mugla, Turkey.

Mahasen Badra: Mahasen Badra is an assistant professor at Istanbul Gelisim University.
She obtained an M. A. degree in 1996 from Ain Shams University, Egypt. Her Ph.D
dissertation (2001) is on "Supra-realistic Elements in Selected Plays of Brian Friel". Her
research interests include classical and modern drama, literary criticism, comparative
drama, postmodernism and post postmodernism. She has a number of research papers
published in international journals and conference proceedings. A forthcoming article by
her is titled: "Performatism in Brian Friel’s Dancing at Lughnasa, Aesthetic Belief or an
Aesthetics of Belief?: A Legitimate Question in Covidl9 Pandemic Time". Mahasen
Badra currently lives in Istanbul.

Mahinur Goézde Kasurka: Mahinur Gozde Kasurka is a PhD candidate of English
Literature at Middle East Technical University. She works as an English teacher at
Istanbul Technical University vocational high school. Her research interests are
contemporary British novel, literary theory, women and writing, dystopian fiction,
psychology and literature, posthumanism.

Mehmet Burak Biiyiiktopgu: Lisans egitimini Atatiirk Universitesi Alman Dili ve
Edebiyati Anabilim Dali’nda, Yiiksek Lisans ve Doktora egitimini Ankara Universitesi
Alman Dili ve Edebiyati Anabilim Dali’'nda tamamlayan Mehmet Burak Biiyiiktopgu,
halen Kafkas Universitesi Alman Dili ve Edebiyati Anabilim Dali’nda Doktor Ogretim
Uyesi olarak gérev yapmaktadar.

Metin Kar: 1995 yilinda Marmara Universitesi Giizel Sanatlar Fakiiltesi Heykel
Boliimii'nde lisans egitimini tamamladi.1999 ‘da ayni iiniversitenin heykel boliimiinde
yiiksek lisansin1 tamamlad1.2004°te Kocaeli Universitesi Giizel Sanatlar Fakiiltesi heykel
boliimii’nde dgretim gorevlisi olarak calismaya basladi.2018'de Kocaeli Universitesi’nde
Plastik Sanatlar Anasanat Dal’inda doktora egitimine basladi.Katildig1 baslica etkinlikler:
2016 Uluslararasi Brancusi Tas Heykel Sempozyumu(Romanya).2015 Uluslararasi Tas
Heykel Sempozyumu(Tataristan).2009 Uluslararas1 Heykel Sempozyumu(Marmaris).2005
2.Uluslararas1 Tas Heykel Sempozyumu(Hereke).2004 Ulusal Kum Heykel
Sempozyumu(Bodrum).Bunlarin yani sira ulusal ve uluslararasi gesitli karma sergilere
katildi. Metin Kar Kocaeli Universitesi Giizel Sanatlar Fakiiltesi Heykel Boliimii’nde
O0gretim elamani olarak ¢alismaya devam etmekte ve Tuzla’da ki atdlyesinde ¢alismalarini
stirdiirmektedir.
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Murat Kadiroglu: He is an assistant professor at the Department of English Language
and Literature at Kocaeli University. He has specialized in the twentieth century English
theatre, especially post-war (WWII) period. Currently, he is working on modernism and
modern English poetry. He is also the head of Modernism and Postmodernism Studies
Network in Turkey.

Murat Satict: 1978 yilinda izmir'de dogdu. 2002'de Ege iiniversitesi felsefe béliimiinden
mezun oldu. 2005 yilinda Kocaeli iiniversitesi felsefe boliimiinde yiiksek lisansini, 2012
yilinda Ege tniversitesi felsefe tarihi Anabilim dalinda doktorasini yapti. 2014 yilindan
beri Manisa Celal Bayar Universitesi felsefe boliimiinde doktor 6gretim iiyesi olarak
gorev yapmaktadir.

Mustafa Karadeniz: 2004 yilinda Yiiziincii Y1l Universitesi Tiirk Dili ve Edebiyati
Ogretmen11g1 lisans programmdan mezun oldu. Yiksek lisansin1 2010 yilinda Dicle
Universitesi’nde, doktorasini ise 2015 yilinda Inénii Universitesi’nde tamamladi. Halen,
Batman Universitesi Tirk Dili ve Edebiyati bdliimiinde Dr. Ogr. Uyesi olarak
caligmalarina devam etmektedir.

Najmeh Nouri: Najmeh Nouri is a lecturer in Izmir Democracy University and a Ph.D
candidate in English literature at Ege University. Her Ph.D thesis is an interdisciplinary
study on climate change and Philosophy and her major areas of interests are trauma
studies, postmodern British fictions, ecocriticism and cli-fi literature.

Niliifer Ozgiir: Ortadogu Teknik Universitesi, Ingiliz Dili ve Edebiyati programinda
doktora derecesini aldiktan sonra, doktora tezi Routledge yayinevi tarafindan A.B.D ve
Ingiltere'de yayimlandi. Halen Kirklareli Universitesi, Bati Dilleri ve Edebiyatlari
Boliimiinde gorev yapmaktadir.

Nuriye Celik: Selguk Universitesi Sosyoloji Béliimiinden doktora derecesine sahiptir.
Aragtirmalart iletisim sosyolojisi, degisim sosyolojisi, sosyal taklit ve toplumsal cinsiyet
etrafinda sekillenmekte olup, halen Sinop Universitesi/Fen-Edebiyat Fakiiltesi/Sosyoloji
Boliimii/Toplumsal Yap1 ve Degisme Anabilim Dalinda gérev yapmaktadir.

Nurten Bayraktar: Nurten Bayraktar is Research Assistant at the Department of English
Language and Literature, Cappadocia University. She obtained her Bachelor’s Degree in
English Language and Literature at Hacettepe University in 2016. She is an MA student of
the Department of English Language and Literature at the same institution, working on her
thesis entitled “One Day/A Few Centuries: The Alterity of Things in Virginia Woolf’s Mrs
Dalloway and Orlando.”

Nurten Birlik: Prof. Dr. Nurten Birlik has been working as a senior instructor of English
Literature, since 1997, in the Department of Foreign Language Education, Faculty of
Education, Middle East Technical University, Ankara, Turkey. She has a book titled,
Coleridge’s Conversation Poems and Poems of High Imagination. She has also co-
authered a book titled, Lacan in Literature and Film. She has published articles on
British Romantic Poetry, Lacanian Theory, and Zadie Smith.
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Nusret Ers6z: Nusret Ersoz took his MA and Ph.D. from Ankara University, Department
of English Language and Literature. His Ph.D. explored the figure of outsider in post-1960
Irish novel. He is currently a senior Assist. Prof. at Karamanoglu Mehmetbey University,
department of English Language and Literature. His research interests sprawl across post-
colonial English novel and contemporary Irish literature.

Oluwatosin Olabiyi: Oluwatosin Olabiyi is a young graduate student with a Master’s
degree focused in Sociology of Education from the prestigious University of Lagos
Nigeria. He has devoted himself to academic and research activities from years back
where he volunteered to teach fellow students while he was in the college of education
and till date he is devoted to helping others achieve good academic fits. Oluwatosin is the
Group Lead and Founder of the Academic Writers Forum. An online platform and a
scholarly based Humanitarian group with a focus to infuse a positive change in the spheres
of the society such as family, culture, history, education, and politics through creative
writing embedded on critical thinking and social research. He is also a student member of
The Canadian Association for The Study of International Development (CASID). He is
committed to lifelong learning and researching this explains the reason behind his
persistent thirst and quest for knowledge.

Orc¢un Alpay: 2009 yilinda DTCF Rus Dili ve Edebiyati Boliimii’'nde Lisans, 2013
yilinda Gazi Universitesi Sosyal Bilimler Enstitiisii Rus Dili ve Edebiyati Anabilim
Dali’nda Yiiksek Lisans, 2019 yilinda ise ayni birimde Postmodernizmin Rus Edebiyatina
Yansimalar1 bashkl1 doktora tezi ile doktora egitimini tamamladi. 2016’dan beri KTU Rus
Dili ve Edebiyati boliimiinde ¢aligmaktadir.

Orhan Varol: Doktora egitimimi 2007-2014 yillar1 arasinda Ankara Universitesi, Dil ve
Tarih Cografya Fakiiltesi Dilbilim Bolimii'nde, Tirkge-Kiirtce Dil Etkilesimi
konusundaki tez ¢alismami hazirlayarak tamamladim. Van Yiiziincii Y1l Universitesi
Edebiyat Fakiiltesi Dilbilim bdliimiinde 2015 yilindan itibaren Dr. Ogretim Uyesi olarak
gorev yapmaktaymm. Ikidillilik/gokdillilik, dilsel etkilesim, tehlikedeki diller, ¢ivi yazili
diller, karsilagtirmal1 ve tarihsel dilbilim konular1 hakkinda ¢alismalar yapmaktayim.

Omer Faruk Pekséz: Omer Faruk Peksoz is writing his English Literature dissertation
“Acoustico-politics of the Modernist Novel: Voice, Infancy, Testimony” at Bogazici
University. He works as a research assistant at Kocaeli University.

Ozlem Ozmen: Ozlem Ozmen finished her PhD in 2018 at Hacettepe University,
Department of English Language and Literature with her dissertation on the re-writings of
Shakespeare in the twentieth century. She is currently working at Mugla Sitk1 Ko¢gman
University, Department of Translation and Interpreting. Her main areas of interest include
Contemporary British Drama and Shakespeare studies.

Pamela Carralero: Dr. Pamela Carralero is a Visiting Assistant Professor of English and
Environment at Goshen College. Her research interests include critical theory, climate
change, and justice studies, and she specializes in the conceptualizing the bridge between
climate models and the environmental humanities. Carralero has published articles in
Telos and Epoché: A Journal for the History of Philosophy.
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Pelin Kiimbet: Dr. Pelin Kiimbet is currently working as an English Lecturer in the
department of Western Languages and Literatures at Kocaeli University, Turkey. She has
completed her Ph.D. at Hacettepe University, Ankara, Turkey, and her dissertation
discusses the cruciality of enacting dynamic, evolving, and living posthuman(ist) ethics,
which embodies the acknowledgment of inherent and intrinsic values of all beings through
posthuman body representations. Dr. Kiimbet’s general research interests include
posthuman theory and ethics, posthuman bodies — toxic bodies, clone, and cyborg bodies —
toxic embodiment, transhumanism, environmental humanities, in particular the
intersections between posthumanism, environmental humanities, and science fiction.

Rahime Cokay Nebioglu: Rahime Cokay Nebioglu, doktorasint Orta Dogu Teknik
Universitesi'nde tamamlamis, AHBV Universitesinde gorev yapmaktadir. Calisma alanlart
cagdas roman, kita felsefesi, modernist ¢aligmalar, iitopya calismalari, karsilagtirmali
edebiyat ve adaptasyon ¢alismalaridir.

Rana Erdogan: 1995 yilinda dogan Rana Erdogan, 2014 yilinda Kocaeli Universitesi'nde
basladigi lisans egitimini Fen-Edebiyat Fakiiltesi {igiinciisii ve Bati Dilleri ve Edebiyati
boliim birincisi olarak tamamladiktan sonra 2018 yilinda Kocaeli Universitesi'nde
basladig1 Ingiliz Dili ve Edebiyat: programindaki yiiksek lisans egitimine halen devam
etmektedir.

Samet Kalecik: Dr. Samet Kalecik is an assistant professor at Western Languages and
Literature Department of Bitlis Eren University, Turkey. After completing B.A. and M.A.,
he received his PhD. Degree in English Language and Literature from Ankara University,
Faculty of Languages, History and Geography in 2018. His main areas of study are
Contemporary English Literature, Literary Theory & Criticism, and Cultural Studies.

Selen Tekalp: 2011 yilindan bu yana akademisyen olarak gorev yapmakta olan Selen
Tekalp, su anda Dicle Universitesi Edebiyat Fakiiltesi Bati Dilleri ve Edebiyatlari
Bolimii'nde doktor ogretim iiyesi olarak c¢aligsmaktadir. Tekalp, 2008 yilinda Dicle
Universitesi Egitim Fakiiltesi Ingilizce Ogretmenligi Boliimii’nden mezun oldu. 2010
yilinda Essex Universitesi Ingiliz Edebiyati Boliimii’'nde yiiksek lisans derecesini aldi.
2018 yilinda ise Gazi Universitesi Sosyal Bilimler Enstitiisii Ceviri ve Kiiltiirel Caligmalar
(Ingilizce) Béliimii’nde “Translating Popular Fiction: A Descriptive Study on the Turkish
Translations of The Hunger Games Trilogy” baslikli tezi ile doktora derecesini aldi.
Halihazirda yayimlanmig iki ¢eviri kitabi bulunan Tekalp ayni zamanda profesyonel
olarak ¢evirmenlik yapmaktadir. Arastirma alanlar1 edebi ¢eviri, ¢eviri kuramlar1 ve
popiiler edebiyattir. Ingilizce’nin yam sira iyi derecede Almanca bilmektedir.

Selena Ozbas: Selena Ozbas is a research assistant at the Department of English, Istanbul
Yeni Yuzyil University. She is a doctoral candidate at the Department of English, Istanbul
University.

Selin Atalay: 2003 yilinda Orta Dogu Teknik Universitesi Sosyoloji boliimiinden mezun
oldu. 2017 yilinda Ege Universitesi'nden Doktora derecesini aldi. 2011-2013 yillari
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